


THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 






































lar) PUBLISHED ON THE FIRST OF EVERY MONTH. 
. Lloyd No. 666.—Vol. 39. Price 4d. ; oo ve, 14d. 
# Shaw, Registered for transmission Pcie AUGUST Bs — Annual Sulecription, Post: free, 58. 
oot 
nenthal att © ‘ i an 
Wes, ROYAL CHORAL SOCIETY, Q U E E N’ S H CA Zi L, 
. a 
ikshank ROYAL ALBERT HALL. LANGHAM PLACE, W. 
E 
enone Patron: HER Majesty THE QUEEN. 
ng Hall, President: H.R.H. Toe Duxke or Saxe-CospurG AND GOTHA, MR. ROBERT NEWMAN'S 
Foster, Duke oF EpinsurGu, K.G. t 
.P ——— 
“ Llovd Conductor: Sir FREDERICK BripGe, Mus.D. PROMENADE CON CERTS 
Batton, —— (FOURTH SEASON). 
flarks, : 
There are now VACANCIES in the CHOIR for Sopranos, Con- 
Servet traltos, Tenors, and Basses (especially Tenors). Only th those who Conpuctor: Mr. HENRY J. Woon. 
dt have good and powerful voices, and who can read music at first sight, ——— 
FF will be accepted. Address, The Secretary, Royal Choral Society, CoMMENCE AUGUST v4 1898, AT 8 o'CLOCK. 
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GLOUCESTER MUSICAL FESTIVAL. 


SEPTEMBER ITI, 13, 14, 15, and 16, 1898. 
Under the Patronage of H.M.G.M. THE QuEEN. 
T.R.H. THE PRINCE AND PRINCESS OF WALES. 

T.R.H. THe Duke anp DucuEss oF York. 





THE QUEEN'S HALL ORCHESTRA OF 9. 


Principal Violin .. Mr. ARTHUR W. PAYNE. 
Organist and Accompanist Mr. PERCY PITT. 








MR. ROBERT NEWMAN'S 
LAMOUREUX CONCERTS. 





d 2d, PRINCIPAL ARTISTS: 
2d. Madame ALBANI Mr. BEN DAVIES. ae 
w 3d, Madame ELLA RUSSELL. Mr. HIRWEN JONES. Conductor: Mons. CH. LAMOUREUX. 
n 6d, Miss AGNES NICHOLLS. Mr. WATKIN MILLS. _—_——_ 
6d, Miss neg ag Mr. DAVID BISPHAM. NOVEMBER 2, 16, 30, 1898, AT 3 O'CLOCK. 
y 2d, Signorina A RA Mr. H. LANE WILSON. , 
3d. Miss JESSIE KING. Mr. HENRY SUNMAN. THE QUEEN'S HALL ORCHESTRA OF 103. 
3¢. LEADER. «. Mr. A. BURNE Principal Violin Mr. ARTHUR W. PAYNE. 
. Conpuctor Mr. A. HERBERT BREWER. Organist and Accompanist Mr. PERCY PITT. 
a In THE CATHEDRAL :— 
‘ be SUNDAY, at 3, Festival Overture (Lloyd) ; Service (Lee Williams); MR. ROBERT NEWMAN'S 
; Psalm 98 (Brewer). 
4 . TUESDAY, at 11.30, “ Elijah,” (Mendelssohn). SATURDAY SYMPHONY CONCERTS. 
“ TUESDAY EVENING, at 7.30, ‘‘Stabat Mater” (Dvorak); the . 


“Creation ” (Haydn). 


WEDNESDAY, at 11.30, Organ Concerto (Prout); ‘‘In exitu 


Conductor: Mr. HENRY J. WOOD. 





anda Israel” (Wesley); New Works(Verdi); Variations (Brahms) ; ‘‘ Hymn 1898. 

of Praise ” (Mendelssohn). OcToBerR 29; NOVEMBER 12, 26; DECEMBER 10. 
| THURSDAY, at 11.30, New Cantata (Parry) ; “ Eroica’’ Symphony 18 

(Beethoven) ; ‘‘ Christmas ” Oratorio (Bach). 99- 


4 “ FRIDAY, at 11.30, I cagencsin ™ “ eee 
; N THE SHIRE HALL :— a te . ARTHUR W. PAYNE. 
£ WEDNESDAY EVENING, at 8, Orchestral Works—Coleridge- |  Gramah’t and Accompanist et oeRCY PITT. 
E io Taylor and Wagner; Choral Ballad (Rosalind F. Ellicott) ; ‘‘ Golden 
fo me i (Sullivan). ain sic nacelle tain MR. ROBERT NEWMAN’S 
eo mission: Reserved Seats, 15s. to 1s. 6d.; Serial Tickets, £4 each. 7 
: 2 For Programmes, Tickets, &c., apply Partridge and Robins, SUNDAY AFTERNOON CON CERTS, 
3d. Westgate Street, Gloucester. Conductor: Mr. HENRY J. WOOD, 
| 3d, will be resumed in the Autumn. 
: ROYAL ACADEMY OF MUSIC, THE QUEEN'S HALL ORCHESTRA OF go. 
4 TENTERDEN STREET, W. eonmcrneniae 
3d. ; Principal Violin .. Mr. ARTHUR W. PAYNE. 
6d, Instituted 1822. Incorporated by Royal Charter, 1830. _ Organist and Accompanist Mr. PERCY PITT. 
as Patrons: Her Majesty THE QUEEN AND THE RoyAL FaMILy, THE LONDON MUSICAL FESTIVAL, 
President: H.R.H. THe DuKE oF SAxE-CoBURG AND GOTHA. 8 
—s, Principal: Sir A. C. MAcKENz1E, Mus. Doc. 1099. 
Under the management of Mr. ROBERT NEWMAN. 
Michaelmas Term begins Monday, September 26. Entrance Exami- —_—— 
nation therefor, Thursday, September 22, at 10. QUEEN’S HALL :— 
Prospectus, Entry Forms, and all information may be obtained from | Monpay, May 8 ‘4 “a as ‘ae +» at 3 and 8.30 p.m. 
the Secretary. . W. RENAUT, Secretary. TurEspay,Mayg . at 3 and 8.30 p.m. 
Wepnespay, May to at 3 and 8.30 p.m. 
THE ROYAL COLLEGE OF ORGANISTS. THURSDAY, May : ee at 3 and 8.30 p.m 
4d. — Fripay, May 12 at 3 and 8.30 p.m. 
= Pi pe Loans, | is - daily from 10 a.m. to 5 p.m., also on Saruapay, May 15 .. oe 
4 uesdays an ursdays from 5 p.m. to 7p.m. On Saturdays the 
# College is open from 10 to 1 o’clock. The College will be closed from THE QUEEN’S HALL ORCHESTRA OF 103 
A July 30 to August 3. Conducted by Mr. HENRY J. WOOD 
at Members desiring practice on the College Organ may obtain par- 
3d ticulars on application. AnD 
3d. se and sundry smaller rooms, may be hired for concerts, THE LAMOUREUX PARISIAN ORCHESTRA OF 100 
meetings, &c J 
at : E. H. TURPIN, Hon. Secretary. Conducted by Mons. CHARLES LAMOUREUX 
3d. Hart Street, Bloomsbury, W.C. TOGETHER WITH 
> : J ' J LOISTS 
3d. HE GUILDHALL SCHOOL OF MUSIC.— EMINENT VOCAL AND ya itaiaeaaas so 








THURSDAY EVENING, at 7 30, “ 
“Judas Maccabeus ” (Handel). 


Inclina Domine” (Harwood) ; 




















Established by the Corporation of London, 1880. 





Principal : Wituiam H. Cummines, Esq., F.S.A. 
Students’ Orchestra, Mondays, at 11 and 6.30, ‘and Wednesdays, atrt. 
Rudiments of Music and Sight Singing Classes daily. Full particulars 
of the Secretary. By order of the Committee | 


Victoria Embankment, Blackfriars, E.C. HILTON CARTER, Sec. 


January 28; FeBRuARY 11, 25; MARCH 11. 
THE QUEEN’S HALL ORCHESTRA OF 103. 











THE QUEEN'S HALL “CHORAL SOCIETY. 


Subscription for the 11 Concerts, £6 6s. (Tickets transferable.) 


Rospert Newman's Box Orrice, 
Queen's Hall, Langham Place, W. 
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UNIVERSITY OF DURHAM. 


Examinations for Degrees in Music are held in Marchand September. 
Full particulars, with copies of former papers, of Dr. Armes, The 
Bailey, Durham. 


GUILD OF CHURCH MUSICIANS, 


LONDON. 








Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 





A.G.C.M. and F.G.C.M. Diploma Examination, December 7, 1898. 

Musical Examination for Clergy. This Examination has been 
formulated with the object of testing the musical efficiency of clergy 
desirous of officiating in Choral Services. December 7 to January, 1899. 

The following Lectures will take place in the Council Room, 
60, Berners Street, W.:— 

October 6, 3 p.m.—Lecture by J. M. Bentley, Esq., Mus.D., ‘‘ The 
Organists of Westminster.” 

November 10, 3 p.m.—Lecture by George Prior, Esq., Mus.D., “A 
few notes as to Italian Church Music.” 

Annual Banquet and Conference, January, 1899. 

Annual Membership Subscription, 10s. 6d. Life, £5 5s. 

Choir Enrolment, £2 2s. 

The new Calendar is sent (Post-free) for fourteen stamps. 

Free register for Organists requiring appointments. 

Representatives required in England and abroad. 

For further particulars, apply to 

Dr. LEWIS, Silvermead, Twickenham, S.W. 


LONDON ORGAN SCHOOL AND 
INTERNATIONAL COLLEGE OF MUSIC, 


PRINCES STREET, CAVENDISH SQUARE, W. 





Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
Established in 1865 by the Rev. Scotson Ciark, Mus. Bac., Oxon. 
Principal and Director of Studies: 

T. H. Yorke Trotter, M.A., Mus. Doc., Oxon. 


PRIVATE LESSONS in ORGAN, PIANOFORTE, SINGING, 
VIOLIN, CELLO, FLUTE, CLARINET, GUITAR, HARMONY, 
COUNTERPOINT, ELOCUTION, LANGUAGES, &c. 

CLASSES in HARMONY, Counterpoint, Composition, Orchestra- 
tion, and Musical Dictation, under the direction of Dr. Yorke Trotter. 

ELOCUTION CLASS (Mr. Charles Fry). 

ENSEMBLE CLASSES (Mr. Edward O'Brien). 

SINGING CLASSES (Mr. Walter Mackway, A.R.A.M.) 

SOLFEGE CLASS for Children (Mr. J. Mewburn Levien), 

FRENCH CONVERSATION CLASS (Mr. Arthur Fayne). 

ORCHESTRAL PRACTICES are held weekly. 

DAY and EVENING LESSONS given throughout the year. 

PUPILS CAN ENTER at ANY TIME. 

Prospectus on application to the Secretary, Mr. PAGeT. 





Under the direction of The Victoria College Corporation, Ltd. 


VICTORIA COLLEGE OF MUSIC. 


Incorporated 1891. 


Patrons: 
The Rt. Hon. THe Marquis oF Lorne, K.T. 
The Rt. Hon, THE Earv or DARTMOUTH. 


BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
Georce Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar), 
J. M. BenTLvey, Mus. Doc., Cantab., Hon. F.R.A.M. 
Metropolitan Examinations, in all subjects and for all grades, 
including the Diplomas of Associate (A.V.C.M.), Associate in Music 
(A.Mus. V.C.M.), Licentiate (L.V.C.M.), and Licentiate in Music 
(L.Mus. V.C.M.), will be held December 7, 1898. Last day of 
entry, November 19. 
Next Local Theoretical Examination, December 7, 1898. Local 
Practical Examinations are now being held at the various Centres. 
Gold, Silver, and Bronze Medals are offered for competition. 
The Educational Department is under the direction of Dr. Prior, 
Local Secretaries required for towns not elready represented. 
Full particulars on application. 
GEO, A. STANTON, F.G.C.M., Secretary. 
Central Office: 11, Burleigh Street, Strand, W.C. 


HE NONCONFORMIST CHOIR UNION.—The 
Committee of the Nonconformist Choir Union invite Composers 
(all of whom must be either an organist, choirmaster, or other member 
of a Nonconformist Church or congregation) to send in MS. original 
Anthems for performance at the annual Festival to be held at the 
Crystal Palace next year. For accepted works an honorarium of five 
guineas will be given. The Anthems must be written in four parts, 
without solos. Unison passages allowed. They must be of a festival 
character, and must not take more than seven minutes in performance, 
preference being given to those suitable for ordinary church use. 
The copyrights of the accepted compositions shall be the property of 
the Nonconformist Choir Union on payment of the honorariums. 
Each composition to be signed with a motto, the same to be written 
on a sealed envelope, which shall contain the name and address of the 
composer. Unaccepted compositions will be returned if stamped 
addressed envelopes are sent for the purpose. 








THE HOLLAND ACADEMY 
FOR VOICE PRODUCTION & SINGING, 


60, BERNERS STREET, W. 

Principal and Director .. «» Mr. EDWIN HOLLAND, 

Sub-Director oe ee Mr. CHARLES PHILLIPs, 

NEXT TERM begins Oct. 7, Entrance Exam., Sept. 30, 4 to 5 p.m, 
Fees, 2 to 4 guineas a Term. 

THE HOLLAND SCHOLARSHIP (one year's free tuition under 
Mr. Holland), open to all voices, will be competed for on Sept. 23, 

The basis of the HoLLAND MeErTuop is identical with, and founded 
on the same principles as that taught by the world-renowned Artist 
and Teacher of Voice Production, MONS. VICTOR MAUREL., 

Scholarship Forms, Prospectus, and List of Concert, Operatic 
Artists and Teachers who have studied under the Holland Method 
can be had from the Secretary. 


R. HOCH’S CONSERVATOIRE for all branches 
of Music, in Frankfort-on-the-Maine. The Winter Term 
commences September 1. Director, Professor Dr.B. ScHouz. Tuition is 
given by Messrs. Director Dr. B. Scholz, Professor J. Kwast, L. Uzielli, 
F. Meyer, E. Engesser, Music Director A. Gliick, K. Friedberg, Frl. L, 
Mayer, and Ch. Eckel (in Pianoforte) ; Mr. H. Gelhaar (in Organ); Pro- 
fessor H. Heermann, Professor Naret-Koning and F. Bassermann, 
Concert-meister A. Hess (in Violin and Viola); Professor B. Cossmann, 
Professor Hugo Becker (in Violoncello); W. Seltrecht (in Contra- 
Bass); M. Kretzschmar (in Flute); R. Mins (in Oboe); L. Mohler (in 
Clarinet) ; F. Thiele (Fagotto); C. Preusse (in Horn); J. Wohllebe (in 
Trumpet); Messrs. Ed. Bellwidt and S. Rigutini, Frau Buff- Hedinger, 
Fri. Cl. Sohn, and Fri. A. Kolb (in Singing); Director Dr. Scholz and 
Messrs, Professor J. Knorr, C. Breidenstein, and B. Sekles (in Theory 
and Composition); Professor V. Valentin (in German Literature); Mr, 
K. Hermann (in Declamation and Mimics); Frl. del Lungo (in Italian 
Language). Prospectus to be had, gratis and post-free, from the 
Secretary of the Dr. Hoch’s Conservatoire, 4, Eschersheimerland- 
Strasse. Applications for entry should be made immediately as only 
a limited number of pupils will be accepted. 


CHOOL BOARD FOR LONDON.—The Board 

are about to arrange for thedelivery of LECTURES to Teachers: 

(t) on Voice Production in the teaching of singing to children ; (2) on 

Voice Production, with particular reference to the speaking voice, and 

to the cause of laryngitis; (3) on Voice Production, both in singing 
and speaking, to Pupil Teachers. 

Candidates for appointment as Lecturers on Voice Production in 
Singing should possess special musical qualifications. 

Candidates for appointment as Lecturers on Voice Production in 
Speaking should be qualified medical men or women. 

Candidates for appointment as Lecturers to Pupil Teachers should 
have experience in the training of the speaking voice for the stage or 
otherwise. Preference will be given to women, 

Further information with reference to terms, &c., may be obtained 
by letter to the Clerk of the Board, Victoria Embankment, W.C. 

Applications must be received not later than Saturday, August 13. 


TO 


MUSICAL SOCIETIES 


AND 


THE PROFESSION. 


MESSRS. ERARD 


OFFER AT THE CLOSE 
OF THE 
LONDON CONCERT SEASON 
THE 


SPECIAL OPPORTUNITY OF ACQUIRING ONE 
OF THEIR LAST SEASON’S 


320-GUINEA CONCERT GRANDS 


THOROUGHLY RENOVATED 
AND 
GUARANTEED FOR SAME PERIOD AS 
THEIR NEW ONES 
FOR THE SUM OF 


ONE HUNDRED GUINEAS NET CASH. 




















Compositions must be delivered to the Hon. Sec., Mr. T. R. Croger, 
114, Wood Street, London, E.C., on or before September 1. 


18, GREAT MARLBOROUGH STREET. 
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PROFESSIONAL NOTICES. 
MISS ETHEL BARNARD (Soprano) 


(Bronze and Silver Medals, Certificate of Merit, and Rutson Memorial 


Prizeholder, R.A.M.) 


German Songs a specialty. 25, Upper Richmond Road, Putney, S.W. 





MADAME CONWAY (Soprano) 
444, Moss Lane East, Oxford Road, Manchester. 


MISS MARJORIE EATON (Soprano) 
“ CrEATION.’—‘ Miss Eaton sang magnificently.”—IJrish Times. 
“ ConnLA.’”’—“ Miss Eaton sang most charmingly.”—Norwood News. 
Oratorios, Concerts. 237, Katherine Street, Ashton-under-Lyne. 


MISS MINNIE GRIME, R.A.M. (Medalist) 
(High Soprano) 
(Of the London, Belfast, and Provincial Concerts). 
Oratorios, Concerts, At Homes, &c. 

“Miss Grime has been my pupil four years. She has a lovely voice, 
isa perfect artist and singer, and is a as performer to do 
anything that may be required.”—Madame Lemmens-Sherrington., 

“Miss Grime possesses a remarkably flexible soprano voice of very 
good quality, and I have pleasure in recommending her as a public 
singer. .. . A most reliable sight reader.”—Sir Alex. C. Mackenzie. 

“T hope you will reach the high rank as a vocalist to which your 
talent entitles you.”—The late Siv Charles Hallé. 

“T have formed a very high estimate of Miss Grime’s abilities as a 
singer, which are quite exceptional.”—Mr. Adolph Brodsky. 

“Miss Grime’s charming performance ...a voice of remarkable 
purity and brilliance."—The Times (London), November 17, 1896. 

“... Her voice was like a flute played perfectly in tune.”—The 
Lute (London), December 1, 1896. 

Critiques, terms, &c., Darwen, Lancashire. 


MISS ELSIE PATON (Soprano) 


For Oratorios, Concerts, Banquets, &c. 
Address, 223, Burdett Road, Limehouse, E. 











MISS MARGARET PEARSON (Soprano) 


Concerts, Oratorios, &c. For terms, &c., 50, Bloom St., Stockport. 


MISS AMY SARGENT, A.R.A.M. (Soprano) 
124, Marylebone Road, N.W. 


MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’. 


MISS FLORENCE VEREY (Soprano) 
Oratorios, Concerts, &c. 
63, Lower Addiscombe Road, Croydon; or, care of N. Vert, Esq., 
6, Cork Street, W. 


MISS MARY WILLIS (Mezzo-Soprano) 


For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MADAME MATTIE FISH (Contralto) 


For Oratorio, Concerts, At Homes, &c. 
Address, Heather Bank, Littleborough, Lancashire. 




















MISS GERTRUDE MACAULAY (Contralto) 


Oratorios, Concerts, &c. 198, Belsize Road, Kilburn, N.W. 
MISS ADA SLATER (Contralto) 


For Oratorios, Concerts, Banquets, At Homes. 
54, Dunsmure Road, Stamford Hill, N. 








MR. WRIGHT BEAUMONT (Tenor) 
(Bronze and Silver Medalist and Certificate, R.A.M.). 
“Mr. Beaumont is a tenor of decided promise.” —Daily Telegraph. 
“Mr. Beaumont is a most artistic singer.""—Morning Leader. 
“Mr. Beaumont possesses a fine tenor voice.”—Musical News, 
‘Mr. Beaumont has a splendid tenor voice.”—The Era. 
Address, 39, Lavender Gardens, Clapham Common, S.W. 








Ws 
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MR. MERVYN CUMMINS (Tenor) 
For Concerts, At Homes. 
Pupil of Mr. Norman Salmond and of the late Mr. F. N. Lohr, 
Address, Corbens, Churchfields, South Woodford, Essex. 


MR. CHARLES ELLISON (Tenor) 


For Oratorio, Operatic Recitals, Concerts, &c. 
Terms, press notices, 42, Florence Road, New Cross, S.E. 


MR. VERNON HENDERSON (Tenor) 
For critiques, &c., 
Apply, 22, Powis Square, W.; or, Mr. N. Vert, 6, Cork Street, W. 


MR. ARTHUR F. JOHNS (Tenor) 


For Oratorios, Ballad Concerts, Banquets, &c. 
Address, care of Geo. F. Grover, Esq., 133, Aldersgate Street, E.C. 


MR. EDWIN KELLETT (Tenor) 
(Pupil of William Shakespeare, Esq.) 
109, Cemetery Road, Beeston Hill, Leeds. 


MR. WILFRED LALANDE (Tenor) 

















MR. GWILYM RICHARDS (Tenor) 
Winner of Joseph Maas Memorial Prize, 
1 9» Goldberg Prize 
» = »,-« Evill Prize, 
1» _ 9 Rutson Prize. 
At the Royal Academy of Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea, S.W. 


MR. JOSEPH WILLIAMS (Tenor) 
For Concerts, At Homes, Masonic Banquets, &c, 
Address, 22, Bolden Street, St. John’s, S.E. 


MR. J. GREGOR WOOD (Tenor) 
Oratorio, Concerts, and,Opera. 

Address, 20, Rosebery Gardens, Crouch End, N. 
MR. HERBERT ALDRIDGE (Baritone) 
For Oratorios, Concerts, &c. 

Address, Saxonbury Villa, Buxton Road, Stratford, E. 


MR. CECIL GEORGE (Baritone) 
(Pupil of Signor Luigi Parisotti and Mr. Norman Salmond). 
Cantatas, Concerts, At Homes, &c. 

For Press notices, terms, &c., The Vicarage, Whitton, near Hounslow. 
MR. and MRS. WALLIS A. WALLIS 
(Baritone and Soprano). 

Duets, Cantillations, &c. Address, Sharon, Acton, W. 

MR. J. HOUGHTON BRIERLEY (Bass-Baritone) 
Cramer and Co., Church Street, Liverpool. 

MISS MARIAN JAY (Solo Violinist) 

(Pupil of M. Emile Sauret, Medalist and Cert. R.A.M.) 
Concerts, At Homes, Lessons, 

26, Wigmore Street, W. 

MR. W. HURLSTONE 
(English Concertina (Edeophone Model) Soloist) 

Pupil of the late Signor Alsepti. 

A limited number of Pupils taken at own or Pupils’ residences. 
For terms, &c., apply, 36, Hugh St., Eccleston Square, London, S.W. 

or, Hayes’, Royal Exchange and Bond Street, E.C. 


R. EGBERT ROBERTS (Bass, Conductor, 

Italian Church, Hatton Garden) requests that communications 
respecting Oratorios, Concerts, or Lessons be addressed, 45, Penton- 
ville Road, N. Oratorio and Concert Parties arranged. 


MADAME DEWS 


Begs to announce that she has REMOVED to 20, Nottingham 
Street, W. 


MADAME 


ADELAIDE MULLEN 


(SOPRANO) 
tA, Oxford and Cambridge Mansions, Hyde Park, W. 


MISS 


BEATRICE PALLISTER 
THE NEW YORKSHIRE SOPRANO, 


For Oratorio or Ballad Concerts. 









































“ BLIJAH.” 
“Miss Pallister gave great pleasure to all. Pure and sweet with 
plenty of power, Miss Pallister’s voice was fully equal to the demands 
upon it. She acquitted herself brilliantly in the opening solo and was 
most successful in ‘ Hear ye, Israel.’"—Grantham Fournal, 





“ Madame Alice Gomez at the last moment wired her inability to 
attend, but Mr. Janssen engaged a pleasing substitute in Miss Pallister. 
Miss Pallister possesses a well trained voice of extensive range, and 
the general tone of her work left behind it a very good impression. 
Tosti’s ‘Good-bye’ was a most artistic and praiseworthy effort.”— 
Eastern Morning News. 





For terms and critiques, address, Broxholme Lane, Doncaster. 


MADAME LAURA SMART 


(SOPRANO). 
Oratorios, Operatic Recitals, Ballad Concerts. 
Address, 106, Bolingbroke Grove, Wandsworth Common, S.W.; 
or, 50, Church Street, Liverpool. 


MR. HENRY BEAUMONT 


(TENOR) 
1a, Oxford and Cambridge Mansions, Hyde Park, W. 


SHAKESPEARE ROBINSON 


(TENOR) 
desires that all communications be addressed, 15, Brook Street 

















Oratorios, Concerts, Masonic Banquets, &c. 
5, Elm Grove, Weaste, Manchester, 


Macclesfield. 
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MR. TOM CHILD 


(THE YORKSHIRE TENOR) 


Winner of the 100 Guineas Prize, London, is engaged at the following 
places this season :— 

Blackpool, 15 Concerts; Bridlington, 7; Leeds,6; York, 2; Don- 
caster, 2; Calverley, 4; Dewsbury, 2; Morley, 2; Manchester, 2; 
Darlington, 2; Bradford, 3; Bramley, 2; Farsley, 2; Preston, Oak- 
worth, Belfast, Walsall, Birmingham, Rawdon, Holbeck and Dukin- 
field, Grimsby, Pocklington, Bacup, Rotherham, Sheffield, Retford, 
Pudsey, Horsforth, Scarborough, Batley, Sunderland, Bishop Auckland, 
Selby, Gateshead, Selkirk, Beverley, Droylsden, Saddleworth, Malsis 
Hall, Ossett, Ripponden, Potternewton, Liverpool, Consett, Durham, 
Harrogate, Brighouse, Oulton, Bury, Hull, Rochdale, Pontefract, 
Accrington, Keighley, Armley, Thornton, Delph, Oldham, Chester, 
Clayton, Ballymena, Ireland. 

Permanent address: The Poplars, Calverley, Leeds. 


MR. GORDON HELLER 


(BARITONE) 
A.R.C.M. (Double Diploma). 
20, Blenheim Terrace, Leeds. 


MR. CHARLES KNOWLES 


(YORKSHIRE BARITONE) 


Of the Crystal Palace and principal Provincial Concerts. 

“St. Paut.”—WEDNESBURY Goomae Society.—'‘In the title-réle 
Mr. Charles Knowles made from first to last an excellent impression 
upon his listeners. The sympathetic rendering of the devotional air 
‘O God, have mercy,’ and, in marked contrast, his splendid inter- 
pretation of the fiery ‘Consume them all,’ showed him to be a vocalist 
of very high merit. We shall hope to hear him again.” — Wednesbury 
Herald, May 7, 1898. 

‘The success of the evening was centred in Mr. Charles Knowles, 
who, we believe, has never been heard in Wednesbury before, but who 
created an excellent impression some time ago at Walsall. He comes 
from Yorkshire and possesses all the manly actions and the vigorous 
style which characterise the Northerner, whilst his singing on this 
occasion was of high order, so much so that he aroused his audience 
from coldness to the highest enthusiasm. In the spirited parts he 
gave them with fine attack and in grand style, while in the subdued 
music he was equally successful, and showed that he was not without 
the spirit of an artist.”"—Midland Advertiser, May 7, 1898. 

“ FALKA.”—GRAND THEATRE, LEEDS, Easter Week.—“ With a good 
voice at his command Mr. Charles Knowles gave a fine portrayal of 
the bold and impetuous Boles/as, and his two chief songs were very 
effectively rendered.” —Yorkshire Post, April 12, 1898. 

“ CREATION ” AT ARMLEY.— Mr. Knowles is the possessor of a 
magnificent voice, and what nature has done for him he has supple- 
mented with a careful training, the result being most satisfactory.”— 
Armley News; April 15, 1898. 

Graun's “ Passion” Music, Leeps.—‘ Mr, Charles Knowles was 
excellent in the bass solos and gave a particularly vigorous reading of 
the fine air ‘ As stands a lofty mountain.’ ''— Yorkshire Post, April 2, 1898. 

‘* Whilst Mr. Charles Knowles gave a vigorous rendering of the fine, 
bold, and in its way dramatic solo, ‘As stands a lofty mountain.’”— 
Leeds Mercury, April 2, 1898. 

“ CREATION.’’—TOoNnG CHORAL Society.—" Mr. Knowles justified his 
engagement by a really admirable rendering of the solos allotted to 
him.” —Bradford Observer, March 24, 1898. 

“Mr. Charles Knowles sings with a good deal of dramatic power, 
and employs a capital voice with other evidences of technical accom- 
plishment, and he was certainly not behind the others in the degree of 
favours won. His recitatives were very well sung indeed, and in the 
two airs which fall to the part, ‘ Rolling in foaming billows’ and ‘ Now 
heaven in fullest glory,’ he was accorded the heartiest plaudits.”— 
Cleckheaton Guardian, March 25, 1898. 

“ Jupas MaccaBzus.”—“ The bass solos were given with admirable 
effect by Mr. Charles Knowles, who possesses a sonorous and well- 
trained voice. ‘Arm, arm, ye brave,’ was given with much spirit, and 
his vocal capacity was well exhibited in the somewhat florid passage 
‘ The Lord worketh wonders.’’’—Yorkshire Post, February 7, 1898. 

BALLAD ConcERT AT WorcCESTER.—“ Mr. Charles Knowles has a 
bass voice of exceptional quality and purity of tone, and he no doubt 
was the star of the evening. He sang two solos, for both of which he 
was encored, Mendelssohn’s ‘I ama roamer’ and Emanuel’s ‘ The 
Desert.’ Inthe latter song he fairly surpassed the highest expectation, 
and the audience followed with almost breathless interest the theme 
of the composition. For encores he gave ‘The devout lover’ and 
‘ Father O’Flynn.’”— Worcestershire Advertiser, November 27, 1897. 

Booking for next season. For terms, &c., apply, 61, Burley Street, 
Leeds ; or, Mr. N. Vert, 6, Cork St., Burlington Gardens, London, W. 


MR. WM. THORNTON 


(BARITONE). 


“ AncIENT Mariner.”—“ A baritone voice of exceptional richness 
and compass.”—Darlington Choral Society. 











“BoHEeMIAN GirL."—‘ Mr. Thornton’s performance of the part 
could not be excelled.”—Todmorden News. 

“Eviyan.’—‘His singing was uniformly brilliant.” — Skipton 
Pioneer. 


Ba.iaps.—" A rich baritone voice of rare power and compass.”"— 
Liverpool Daily Post. 

Batiaps.—" The finest bass that has ever visited Workington,”— 
Mr. Furnace's Concerts. 

Ba.LLaps.—" The best baritone heard at these concerts for many 
years.—Mossley Reporter. 

“* Samson.’’—" We have never heard the bass solos sung better. If 
indeed, so well.”"—Huddersfield Examiner. 


MR. DANIEL PRICE 


(BARITONE), 
Westminster Abbey. Address, 5, RutlandPk., Willesden Green, N.W, 


MR. CHARLES TREE 


E (BARITONE) 
For Oratorio, Concerts, &c. Address, 1, Finborough Road, S.W,; 
or, Sole Agent, Mr. Healey, 17, Great Marlborough Street. 


MR. MUSGROVE TUFNAIL 


ITONE). 
22, Ferndale Road, Clapham, S.W. 
MR. 


ERNEST WADDINGTON 


(BARITONE) 
Oratorios, Concerts, &c. 

_ But the feature of the evening was undoubtedly Mr. Ernest Wad- 
dington’s magnificent rendering of the superb air ‘Why do the 
nations.’ In this song Mr. Waddington fairly excelled himself, the 
remarkable flexibility of his —s voice being so eminently suited 
to Handelian songs.”—Hull Daily News. 

For terms, &c., address, Messrs. W. B. Healey and Son, 17, Great 
Marlborough Street, W.; or, 30, Silver Street, Hull. 


MR. CHARLES WALTON 
(BARITONE) 
(Pupil of Andrew Black, Esq.). 
Terms, Press notices, &c., 79, Coppice Street, Oldham. 

















MR 


WILLIAM LLEWELLYN 





(Principal Bass, Royal Opera House, Covent Garden; of the Queen's 
Hall and Crystal Palace Concerts.) 





ORATORIO, OPERA, and BALLAD CONCERTS. 





Mr. LLEWELLYN will return to Town early in September and 
desires that all communications respecting vacant dates, terms, &c., 
may be addressed to 

HEALEY’S AGENCY, 
17, Great Marlborough Street, London, W. 


MRS. ANDREW BLACK 


Begs to announce to her Pupils that she has resumed her LESSONS 
COACHING and FRENCH SONGS. 
Care of N. Vert, 6, Cork Street, Burlington Gardens, W. 


SOLO BOYS. 
LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PresiIDENT, MR. ALBERTO RANDEGGER. 
PrincipAL, MR. JAMES BATES. 


Twelve Solo Boys can be strongly recommended for Oratorios, 
Festival Services, Concerts, Organ Recitals, &c. The boys can be 
heard, by appointment, at their practising rooms, which are nearly 
opposite the Queen’s Hall, Langham Place. For copies of recent 
testimonials, critiques, &c., address, Mr. JAMES Bates, Polytechnic, 
Regent Street, W. Telegrams: “Bates,’’ Polytechnic, London. 


MR. DUTTON’S SOLO BOYS. 


M&. DUTTON (St. Paul’s Cathedral) supplies 


BOYS personally trained for Church Festivals, Concerts, &c. 


M R. DUTTON also trains Boys for Choristerships 
in Collegiate and Cathedral Choirs. 
For terms and all particulars, address: 


r. Henry J. Dutron, 19, Alpha Road, New Cross, S.E. 
MR. JOSEF CANTOR’S 


“GEMS OF THE OPERAS” 


CONCERT COMPANY. 























All communications, Church Street, Liverpool. 








Address, Bradford. 


Telegrams—" Cantor, Liverpool.” 
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THE HENRY BEAUMONT 
OPERA RECITAL COMPANY 


Now booking for Autumn and Winter. 
Address, 14, Oxford and Cambridge Mansions, Hyde Park, W. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 





THE CHARLTON QUARTET. 


Alto, Mr. CHARLES HARPER. 


Tenor, Mr. NEVILLE Harris. Bass, Mr. F. HoLiis HARVEY. 


For Concerts, Banquets, Garden Parties, &c. 





Extensive and varied répertoive of Glees, Part-Songs, and Solos, 
including Humorous Songs at the Piano. 
For terms, &c., address, Mr. Charles Harper, 42, St. John’s Road, 


Upper Holloway, N. 
THE EUTERPEAN VOCAL QUARTET 


Misses ANNIE SWINFEN, ANNIE WILSON, 
Messrs. AGER GROVER, MUSGROVE TUFNAIL. 
Concerts, Banquets, &c. 

Address, Mr. M. Tufnail, 22, Ferndale Road, S.W. 


THE GEORGIAN SINGERS 


Messrs. FRED. NAYLOR, JAMES DEMPSTER, 
HARRY CARVER, and BELL KEMPTON, 
appeared at the Patti Concert, Albert Hall, on Saturday, July 16 last, 
with the greatest success. 

“ The applause of the audience was not entirely reserved for Madame 
Patti. ‘The Georgian Singers’ were encored in their well-balanced 
rendering of ‘ The Banks of Allan Water.’ "—Daily Chronicle, July 18. 

“The Georgian Singers’ sang with admirable balance of tone and 
artistic finish at the Patti concert.”—Sunday Times, July 17. 

“ The beauties of ‘The Banks of Allan Water,’ specially arranged, 
x melodiously set forth by ‘The Georgian Singers.’”—Referee, 

uly 17. 

Engaged for the “ Third Harrison Tour” in January and February 
next. 

For terms, please address, BELL KempTON, 33, Westcroft Square, W.; 
or, the usual Agents. . 


ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal and Eton College Chapel). 
Mr. WALTER CLAY. Mr. ABEL STARKEY. 
Mr. DAVID HUMPHREYS. Mr. WALTER DODDS. 
For Concerts, At Homes, Masonic or other Banquets, &c., address, 
D. Humphreys, ape The Cloisters, Windsor Castle; or, N. Vert, Esq., 
6, Cork Street, 


MR. STEDMAN’S MUSICAL AGENCY 
(Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choir Boys and Girls. 
58, Berners Street, W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


D®: ALLISON instructed -by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford (897), Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1897, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as Cathedral and Parish Church Organists; Gold Medals, Prizes, 
“Honours” and Pass Certificates (of the Colleges of Music) to the 
number of 500, Harmony, Counterpoint, Orchestration, and Revi- 
sion of Compositions, by Post, to correspondents anywhere. Personal 
instruction in Theory, Singing, Organ, and Pianoforte. Cambridge 
House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D. 68, Nelson Street, Manchester. 


M®&: J. PERCY BAKER, A.R.A.M., Mus. Bac., 
Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil's 
residence ; or at 84, New Bond Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 


D&; F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by Post in HARMONY, COUNTERPOINT, FUGUE, 
FORM, ORCHESTRATION, ACOUSTICS, &c., and prepares for 
Musical Examinations. Latest successes: LONDON MUS. BAC. 
December, 1897; L.R.A.M. (Pianoforte), 1898; F.R.C.O. and A.R.C.O., 
January, 1898; MUS. BAC., DURHAM, March and September, 1897, 
and all previous years; and FIRST, March and September, 1897, and 
all previous years; A.R.C.M., 1896 and 1897; OXFORD, MUS. BAC., 
FINAL and FIRST, 1896 and 1897; CAMBRIDGE, FINAL and 
FIRST MUS. BAC.; DUBLIN, MUS. BAC.; L.R.A.M. (Com- 
Position), 1897; Mus. Bac. and Mus. Doc., Toronto; L.Mus. and 
A.Mus., L.C.M.; L.T.C.L. and A.T.C.L., 1896 and 1897; Senior 
Local R.A.M. and R.C.M. Special and individual attention given to 
Correspondents. Upwards of 420 Diplomas and Degrees and several 
Gold and Silver Medals gained by pupils. MSS. corrected for 
publication; Analysis of classical works for Examinations. Terms 
moderate. Address, 70, Parkhill Road, London, N.W. 





























R. ORLANDO A. MANSFIELD, Mus. Doc. 
T.U.T., L.Mus. L.C.M., F.R.C.O., L.T.C.L. (Author of “ The 


Baritone, Mr. ALFRED E. Sueap. | Student’s Harmony”), Torquay, PREPARES by Post for MUSICAL 


EXAMINATIONS. 


PECIAL COACHING for DIPLOMAS 

by Post. A.R.C.M., 1895-98, TWENTY-SEVEN poses 

L.R.A.M., 1897-98, EIGHT passes. Many successes, A.R.C.O., 

F.R.C.O., A.T.C.L., L.T.C.L., Mus.B. Lessons in all branches 

of the Theory of Music, Pianoforte, Organ, and Singing. Address, 

Mr. H. H. L. MIDDLETON, Mus.B. (Cantab.), F.R.C.O., L.R.A.M., 
A.R.C.M., Dollis Road, Finchley, N. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, F.R.C.O., Lecturer on Harmony in rag College, 
Lond., Organist and Choirmaster, St. Stephen’s, South Kensington. 
PIANOFORTE and ORGAN LESSONS, HARMONY, COUN- 
TERPOINT, COMPOSITION, &c., Personally or by Correspon- 
dence. Preparation for University, R.C.O., and all other Examina- 
tions. Classes. 25, Palliser Road, West Kensington, W. 


R. BRUCE STEANE (Composer of “The 
Ascension,” contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘‘ The Leas,’ Clyde Road, Wallington, Surrey. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

ives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by Post. 
86, Rossiter Road, Balham, S.W. 


M R. STRETTON SWANN, Mus. Bac., Dunelm, 
F.R.C.O., gives LESSONS or prepares for EXAMINATIONS, 
personally or by post. A 
Three-manual organ Seven minutes’ walk London Bridge. 
181, Longley Road, Tooting, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of ‘‘ Vocal Score Reading Exercises’’ and “ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


R. A. W. TOMLYN, Mus.B., Dunelm, L.Mus. 

T.C.L.,COACHES for University and other EXAMS. Every 
possible assistance guaranteed. Many past successes. 191, Morning- 
side Road, Edinburgh. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 
by Correspondence. Ashburn, Derbyshire. 


ISS HILDA COWARD, on account of health 

obliged to reside on the Riviera, can receive two LADY 

PUPILS for SINGING (Sainton-Dolby School) in her charmingly 
situated chalet. Terms moderate. ChAlet Dora, San Remo, Italy. 


RAINING of CHOIR BOYS.—Mr. JAMES 
BATES and Staff of “The London Training School for 
Choristers " are prepared to accept ENGAGEMENTS for the Train- 
ing and Preparation of Choir Boys in Solos or Chorus, either at the 
Polytechnic or at their practice-rooms or churches. Terms moderate. 
Address, Mr. Bates, Polytechnic, Regent Street, W. 


HE TRAINING of ALTOS.—TUITION by 
MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L., 
Professor of Alto Singing, G.S.M.; Solo Alto, Temple Church; 
Organist, &c., Holy Innocents’, Hornsey, &c.; Professor of Singing, 
Organ, Pianoforte, Harmony, &c. Latest success, A.R.C.M. (Alto). 
142, Stroud Green Road, N. 


IMBORNE MINSTER.—There will be a COM- 
PETITION for Two CHORAL SCHOLARSHIPS, at the 
Grammar School, earlyin September. Candidates must be between the 
ages of g and 12,and must have a good ear and a good voice. Apply for 
further particulars to J. Edis Tidnam, Esq., Eastbrook, Wimborne. 


ICHFIELD CATHEDRAL.—The Dean and 

Chapter are desirous to appointa DEPUTY CHOIR SINGER, 
of ALTO VOICE, to represent a Lay-Vicar. Salary at the rate of 
£90 per annum. The highest testimonials as to moral and religious 
character, proficiency in voice, and knowledge of Church music will be 
required. Applications, stating age and occupation, previous training 
and present employment as a singer, may be sent with testimonials in 
writing (in one packet), before — 20, 1898, to Charles Gresley, 
Esq., Chapter Clerk, The Close, Lichfield. A trial of voice will be 
required before an appointment is made. 


LTO WANTED, for Holy Trinity Church, 
Gray’s Inn Road. {10. Apply, Organist. 


T. PAUL’S, Tottenham.—ALTO WANTED. 
Must be a good reader. {12 per annum. Apply, W. A.Hal', 


MSS. revised. Examination pieces analysed. 





















































7, The Avenue, Bruce Grove, Tottenham. 
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ALTO: for St. Mary Magdalene’s, Paddington, in 
September. {12. Good reader. Apply, by letter, Precentor, 
64, Westbourne Park Villas, W. 


ROSS STREET CHAPEL, Manchester. — 
WANTED, in September, TENOR (£18), rst BASS (£16), and 

2nd BASS (£12). Good readers indispensable. Two services on 
Sundays and rehearsal during the week. Address, The Organist, 
giving experience and references. 


T. SWITHIN’S CHURCH, London Stone, 
Cannon Street, E.C.—TENOR WANTED, for the Choir. 
Apply to the Rev. J. Hurst, Mus. Bac., St. Swithin’s Church. 











QOLOISTS WANTED. Sunday Afternoons. 
» North London Public Hall (600). Expenses. Press attend. 
Clifton, Novello & Co., Ltd., 80 and 81, Queen Street, E.C. 


ALTO open to SUNDAY ENGAGEMENT, or to 
: Deputise. Sight reader, Apply, T.J.B., Novello & Co., Ltd., 
80 and 81, Queen Street, Cheapside, E.C. 


ANTED, ORGANIST and CHOIRMASTER 

at Abney Congregational Church, Stoke Newington, N. £40 
raf annum. Usual Sunday services and Wednesday evening service, 
‘ollowed by choir practice. Apply, Abney, 8, Alconbury Road, Upper 
Clapton, N.E. 


RGANIST.—The VACANCY in Clapham Road 

Presbyterian Church having now been FILLED, the thanks of 

= — are hereby tendered to those gentlemen who played as 
andidates. 


ORGANIST requires ASSISTANT (City district). 


/ Inreturn lessons and practice on good organ. One with Tenor 
voice preferred. Organist, 17, St. Stephen's Avenue, Goldhawk Rd., W. 


UPIL-ASSISTANT REQUIRED, by the Organist 

of St. David’s Cathedral. Two daily choral services. Free use 

of large three-manual WILLIs Organ. For terms, apply to Mr. Herbert 

C. Morris, F.R.C.O., L.R.A.M., A-R.C.M., The Close, St. David's, 
Pembrokeshire. . 


Cans and CHOIRMASTER, disengaged, 

desires APPOINTMENT, London or country. Highest 
teferences. 12 years’ experience, including 6 years cathedral. Used 
to full choral services, celebrations, &c., choral and orchestral 
societies. Organ Recitals given by command at Osborne. Address, 
C. F.A., 8, Argyll Place, Ryde, Isle of Wight. 


RGANIST (experienced) is open to DEPUTISE, 
September or October. South London or Seaside preferred. 
W. J.1.,57, St. Ann’s Hill, Wandsworth. 


LADY (Certificated), Pupil of well-known Professor 
(highly recommended), wishes for ENGAGEMENT for Piano 

oe ev in agood School. Miss Steddy, 64, Ashburnham Grove, 
reenwich. 


WANTED, by a Prof. Mus., a STUDIO or 

LARGE ROOM (with piano) for Lessons and Practice. 
Putney District, if possible, or within reasonable distance. Please 
write, stating terms, to M.A., Cantab., St. Helen’s Post Office, 
Near Hastings. 


UNER.—WANTED, immediately, a first-class 

PIANO TUNER. A permanent and good berth for a steady 

man. Apply, stating wages required, references, age, and enclosing 
photo, to Duck, Son and Pinker, Bath. 


IANOFORTE TUNER and REGULATOR 
WANTED, for Out-door work. Must be a thoroughly expe- 
rienced man, with first-class references. Apply, stating age, salary 
required, and enclosing photo, to W. H. Priestley and Sons, Colmore 
Row, Birmingham. 


“TUNER (first-class) WANTED. Highest refe- 
rences required. Permanency. Enclose photo and state salary 
required. Apply, D. L. Thompson, Dundee. 


TUNER (Out-door) WANTED, by a provincial 
house. Apply, with photo and references, to J. G., Novello & 
Co., Ltd., 1, Berners Street, W. 


\ \JANTED, at once (North of England), a steady 

Young Man as TUNER and REPAIRER. Fair pianist. 
Permanency to areliable man. State age, references, salary required, 
and enclose photo. Assistant, Messrs. Novello and Co., Ltd., 
1, Berners Street, W. 


\ ANTED, for ccuntry town, near London, 

ASSISTANT-TUNER as Junior or Improver, not under 22. 
Write, stating salary required, &c., W. X., Novello & Co., Ltd., 1, 
Berners Street, W. 


\ K JANTED, bya first-class TUNER, one ortwo days 

aweek. Permanency. Working rest of time for well known 
firms. Highest references. Abstainer. Tempo, Messrs. Novello & Co., 
Ltd., 1, Berners Street, W. 


(ean desires a permanent ENGAGE- 
MENT, in a good London house, as PIANOFORTE TUNER 
and REGULATOR. Good knowledge of organ tuning. First-class 






























































AN experienced TUNER (36) requires a permanent 
RE-ENGAGEMENT. Understands American Organs and 
Harmoniums; small repairs. Apply, J. M., Messrs. Novello & Co., 


Ltd., 1, Berners Street, W. 


YOUNG MAN, aged 20, requires ENGAGEMENT 
as TUNER, &c. Knowledge of small repairs. Gentlemanly 
appearance. Wages, 25s. Apply, Tuner, 9, Rembrandt Road, High 
Road, Lee, S.E. 


ea NER, good, desires SITUATION for part of 
each month or quarter. Understands American Organs. C.J.S,, 
Nutley, Carew Road, Eastbourne. 


“TUNER (Junior or Improver) requires SITUA. 
TION. Aged 21. Good references. Six years’ experience, 
H. T. F., Novello & Co., Ltd., 1, Berners Street, W 


ANTED, LADY ASSISTANT in Piano and 

Music Business, with a thorough knowledge of Music Trade. 

Send age, photo, and references to Musical, Messrs. Novello and 
Co., Ltd., 1, Berners Street, W. 


USIC-ASSISTANT and PIANOFORTE 

SALESMAN REQUIRED. Must know Catalogues and 

show off Pianos well (London). Apply: stating salary, experience, 

references, and enclose photo, to Y essrs. Novello & Co., Ltd., 
1, Berners Street, W. 


OOKKEEPER and SECOND PIANO SALES. 

MAN WANTED, for our Bristol Branch. Excellent opening 

for a good, pushing man. Statesalary required, references, and enclose 
photo, to Messrs. Duck, Son and Pinker, Bath. 


IANO SALESMAN WANTED, to work several 

good towns for Sales and Tunings. Must be good tuner and 

gentlemanly. Send photo, references, and full particulars, to Music, 
Messrs. Novello & Co., Ltd., 1, Berners Street, W. 


} USIC SALESMAN and BOOKKEEPER 

WANTED, for the provinces. Apply, with photo and testi- 
monials, stating salary required, to F. S., Novello & Co., Ltd, 
1, Berners Street, W. 


ANTED, ASSISTANT BRANCH MANAGER. 

Must be thoroughly acquainted with, and be a successful 
Salesman of music and small goods; must also be a smart salesman of 
pianos and organs. Apply, stating salary required, references, and 
enclosing photo, to Energy, Novello & Co., Ltd., 1, Berners Street, W. 


OUNG LADY, with six years’ experience, 

requires ENGAGEMENT ina London MUSIC FIRM (whole- 
sale or retail). Excellent pianist. Good bookkeeper. E., 104, High 
Road, Chiswick. 


YOUNG LADY requires 
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RGAN PRACTICE, with or without Lessons, 
WANTED, at Seaside, in September. Particulars to Bach- 
player, 14, St. Mark’s Place, Bath. 


‘Oa PRACTICE. Three manuals and pedals. 
One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, ria 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


RGANS (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 


(press, in Country Church, for immediate SALE. 
Several new and second-hand Organs, with 3-2 manuals. 
W.E. Richardson, Central Organ Works, Hulme, Manchester. 


ORGANS (Church and Chamber), 2 manuals and 
pedals (£50), and 3 manuals and pedals (£250). Offers for imme- 

— — considered. Eustace Ingram, 361, Liverpool Road, 
ondon, N. 


Q GUINEAS.— AMERICAN ORGAN (list price, 


20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged for a higher-class 
instrument. D’Almaine and Co. (established 113 years), 91, Finsbury 
Pavement, E.C. Opentill7. Saturdays, 3. 


14, GUINEAS.—PIANO, solid iron frame upright 

grand (list price, 23 guineas); full compass, trichord, celeste 
action, &c.; in handsomely carved walnut wood case, four feet in 
height; in use only six months; sent on approval, carriage free, to any 
part of the United Kingdom; ten years’ warranty ; easy terms arranged ; 
full price paid will be allowed if exchanged for a higher class instru- 
ment within three years. D'Almaine and Co. (established 113 years), 


























experience, References. Aged 26. Apply, T. O., Novello & Co., Ltd. 


g1, Finsbury Pavement, City. Opentill7. Saturdays, 3. 
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OR SALE.—The INTERIOR of a SMALL 
ORGAN. Unfinished. New. Apply, E. Miller, Royal Mews, 
Buckingham Palace Road, S.W. 


—_—_—— 


BECHSTEIN PIANO. All the latest improve- 








ments (like new). Bargain. 11, Parkhurst Road, Holloway, N. 


‘tere splendid instrument by MonTaGNana, to 





be SOLD. Perfectly preserved. Belonged to the late Signor 
Tignani, Professor of the Liceo Rossini, Pesaro. Address to Signor 
Felice Coen, Professor of Singing, Venice. 


ARP for SALE.—Double-action Erarp Grecian. 
Excellent condition and tone. Completely renovated, looking 
like new. 5, Ashgrove, Bradford. 


pent cbve of Choral Union has for SALE 
many Second-hand Copiesof GLEES, MADRIGALS, &c. List 
sent on application. A. W., Novello & Co., Ltd., 1, Berners Street, W. 


WANTED, to BUY, MUSIC of any description, 
in large or small quantities, for cash. State price per foot. 
Williamson, 441, Manchester Road, Bradford. 


grt completing your Musical arrangements 

for next season, send for ILLUSTRATED BOOKLET, post- 
free, on application, Secretary, The Albion Concert Bureau, 298, 
Regent Street, London. High-class artists only 


EIS CEOIL.—IRISH MUSICAL FESTIVAL, 

1899.—SYLLABUS of COMPOSERS’ COMPETITIONS in 

all branches of Musical Composition, now ready. Apply to Secretaries, 

19, Lincoln Place, Dublin. Last day for receiving Compositions, 
January 1, 1899. 


RGANISTS, CHOIRMASTERS, and others, 
requiring only a limited number of their compositions, should 

send for DINHAM, BLYTH & CO.’S Specimens (free). Kyries, 
Anthems, &c., from 24 copies and upwards. 28, Fenchurch Street, 
London. Est. 1872. 


HESTERFIELD HARMONIC SOCIETY.— 
AUTUMN and SPRING BALLAD CON€ERTS.—MESSIAH, 
Dec. 26. Vocalists send terms to Secretary, 48, Spencer St., Chesterfield. 


ESULTS of the 16th MUSICAL PRIZE 
COMPETITION :— 
A.—Three Guineas: R. G. Thompson, M.Bac., 22, Bridge Street, 
Stockton-on-Tees. 
B.—Three Guineas: A. Berridge, 77, Umfreville Road, Harringay, N. 
C.—Two Guineas each: A. Berridge, 77, Umfreville Road, Harrin- 
gay, N.; Percy Prior, 42, High Street, Tunbridge Wells. 
D.—Three Guineas: R. G. Thompson, M.Bac., 22, Bridge Street, 
Stockton-on-Tees. 
Fourteen other Tunes are purchased at One Guinea each. 
JAS. BROADBENT, 13, Brunswick Place, Leeds. 


ANTHEM COMPETITION. 


FIRST PRIZE, 5 Guineas; SECOND PRIZE, 3 Guineas, for the 
best Original Composition of an Anthem suitable for Sunday 
School Anniversary. 

Adjudicators: Mr. D. W. Evans, Choirmaster and Teacher of 
Singing to the Huddersfield School Board; Mr. J. E. Ibeson, Choir- 
master and Conductor of the Huddersfield Glee and Madrigal and 
Philharmonic Societies. 

All Manuscripts to reach us on or before October 1, 1898. The 
Awards will be announced in THE Musicat Timgs for November, 1898. 

The Anthems which gain the Prizes to become the property of 
J. Wood and Sons, Music Publishers, Huddersfield, of whom any 
further particulars can be obtained. Postage must be enclosed for the 
return of all Manuscripts. 


QUEEN’S HALL, LONDON. 


AGRAND COMPETITIVE MUSICAL FESTIVAL 
Will be held, November 24, 1898. 


MIXED, MALE VOICE, AND CHILDREN’S CHOIRS 
COMPETITIONS. 


DUET, SOLOS, PIANO AND VIOLIN COMPETITIONS. 



































Programmes of J. E. Davis, 309, King’s Road, Chelsea, S.W. 
ACANCIES. — Musical Employment (enlarged) 


"contains 200 Vacancies every week for Organists, Choirmasters, 

Vocalists, Instrumentalists, Tuners, &c. New and helpful features 
for all wanting Engagements. Four weeks’ subs., 9d. Copy posted 
weekly. (Dep. T), 50, Upham Park Road, Chiswick. 


Now Ready. Ontherst of each Month. 228 Cols. 2d.; Post-free, 34d. 


USICAL OPINION and MUSIC TRADE 
REVIEW. 150, Holborn Bars, E.C. 


Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 














TO TEACHERS. 


SUMMER HOLIDAY SESSION. 


THE NORMAL 
TEACHERS’ COURSE 


OF THE 


VIRGIL PIANO SCHOOL 


AND 


SCHOOL OF PUBLIC PERFORMANCE. 





A FOUR WEEKS’ COURSE IN 
TECHNIC AND METHOD OF PIANOFORTE INSTRUCTION 
FOR TEACHERS AND PLAYERS. 





Term begins Monday Morning, August 1, 1898; closes Saturday 
Evening, August 27. 
*,* The previous Sessions of the above Course have been eminently 
successful, over 200 Pianoforte Teachers having attended. 





A. K. VIRGIL, 
Principal, Specialist in Pianoforte Technic. 
EMLYN LEWYS ae -. Vice-Principal. 
Assisted by Competent Teachers trained in the Special Methods 
employed. 


ALBERT BATE, Secretary (and Assistant-Instructor). 
Send for Circular containing full particulars. 


The Pupils of the Virgil Piano School will give a number of Piano- 


forte Recitals during the Session. Otto Pfefferkorn, Pianist, is also 
expected to be present and give several Recitals. : ; 

N.B.—The regular AUTUMN TERM for PUPILS will begin 
Monday, September 26, 1898. 


CLAVIER HALL, 
12, PRINCES STREET, HANOVER SQUARE, LONDON, W. 
THe VirGit Practice CLAVIER (BritisH) Co., Ltp. 


THE OLD FIRM. 


P, CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 
THE 


“HARDCASTLE” 
Pianoforte Touch Regulator. 


FOR ADJUSTING THE TOUCH TO INDIVIDUAL 
REQUIREMENTS. 
INVALUABLE FOR TEACHERS AND STUDENTS. 
IT IS SIMPLE IN MECHANISM, AND IN NO WAY 
ALTERS THE APPEARANCE OF THE PIANO. 

















For terms apply to THE HarpcastLe ToucH REGULATOR, 
11, Duke Street, Manchester Square, London, W. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
passes all mechanical actions for prompt and Organ-like Touch. It is 
less expensive, easy to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on 
application to Norman and Beard, 24, Queen Victoria St., London, E.C. 
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Trinity College London (Music) 


President : 
Tue Richt Hon. LORD COLERIDGE, M.A,., Q.C. 
Warden: 
Proressor E. H. TURPIN, Mus.D. 








MICHAELMAS TERM begins October 1, 1898. 

Individual tuition in all practical and theoretical musical subjects, 
as well as class tuition in the theory of music, is given to Professional 
and Amateur Students. Lessons are also given in the theory of music 
by correspondence. 

Day and evening classes. 

The College Choir meets on Tuesdays at five o'clock, commencing 
October 11. Conductor, Dr. H. T. Pringuer. 

The College Orchestra meet on Saturdays at four, commencing 
October 8, under the direction of Mr. F. Corder. 

The following Scholarships and Exhibitions, open to all-comers, are 
to be competed for in July, 1899 :— 

QUEEN VICTORIA COMPOSITION SCHOLARSHIP, tenable 
for three years (and part maintenance). 

Henry Smart Organ Scholarship (three years). 

One Pianoforte Scholarship (three years). 

One Vocal Scholarship (three years). 

One for an Orchest:al Instrument (three years). 

Benedict Pianoforte Exhibition (one year). 

Sims Reeves Vocal Exhibition (one year). 

One Violin Exhibition (one year). 

. One Viola Exhibition (one year). 

One Violoncello Exhibition (one year). 

One Double-Bass Exhibition (one year). 

One Organ Exhibition (one year). 

Prospectus of the Classes and Lectures Department, including 
particulars of the above Scholarships and Exhibitions, may be had on 
application to the undersigned. 

By order, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 





John Broadwood & Sons 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY. 


John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 





newly introduced and improved straight and cross strung 


HORIZONTAL 


AND 


UPRIGHT PIANOFORTES. 





33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 





THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 


President: H.RLH. THE PRINCE OF WALES, K.G. 
Director: Sir C. Hupert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mor ey, Esq., M.P. 





Telegraphic address—“ Initiative, London.” 
NEXT TERM begins September 26. 
A JUNIOR DEPARTMENT has been opened for Pupils up to 
sixteen years of age at reduced fees. 
Syllabus and official Entry Forms may be obtained at the College. 
FRANK POWNALL, Registrar. 





In the Press. 


HIAWATHA’S 
WEDDING-FEAST 


A CANTATA 





FOR TENOR SOLO, CHORUS, AND ORCHESTRA 
THE WORDS WRITTEN BY 


H. W. LONGFELLOW 


THE MUSIC COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Op. 30.) 





Price One Shilling and Sixpence. 





Just Published. 


A MODERN SCHOOL 


FOR THE 


VIOLIN 
AUGUST WILHELMJ 
JAMES BROWN 


SECTION I.—TECHNICAL PRACTICE 
(in Srx Books). 
SECTION II.—STUDIES 
(In S1x Books). 








Section I. deals exclusively with the important subject of Daily 
Technical Practice, and contains a sufficient supply of material for the 
gradual and steady development of fingering, bowing, intonation, the 
positions, &c. This Section is issued separately, in six Books, 
arranged in progressive order, and, incorporated therein (it may be 
added), will be found all the Scales, Arpeggi, &c., which are needed by 
Candidates entering for the Associated Board and other Examina- 
tions. j 

Section II. is formed of a series of original and selected Studies, in 
six Books. In point of difficulty the Books are carefully co-ordinated 
with the similarly numbered Books of Section I., and are intended to 
be used concurrently with them. RA We) 

In close connection with ‘A Modern School for the Violin” it is 
furthermore intended by the authors to issue an extensive repertory 
of Pieces suitable for teaching, the majority of them selected from the 
works of acknowledged Masters, and all calculated to encourage the 
Student and to further the development of a good style. Each piece 
will be separate, with pianoforte accompaniment, and the violin 
parts will be furnished with complete marks for fingering, bowing, 
and expression. 


SECTION I. BOOK I. NOW READY. 


Price Two Shillings net. 


SECTION II. BOOK I. (In the Press.) 








London: Nove.tto anp Company, Limited. 


London: NovELLo anD Company, Limited. 
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With this number are presented gratis Extra 
Supplements, consisting of an Anthem for 
Harvest, entitled, “* Sing unto the Lord,” by 
Cuthbert Harris; an Anthem for four voices, 
«A prayer for peace,” by Dr. William Crotch, 
arranged by Sir Fohn Stainer ; and a Portrait 
of Professor Karl Klindworth, specially taken 
for this paper by Messrs. Russell and Sons. 











THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
AUGUST 1, 1898. 











KARL KLINDWORTH. 


Ir was during an early morning walk 
across Hampstead Heath, before breakfast, 
that Professor Klindworth related the following 
“ups and downs” of his life. ‘ When I am at 
home,” he says, ‘I always get up at half-past 
five, winter and summer, and go for a walk, 
whatever the weather may be.” He follows 
this practice, though at a somewhat later hour, 
during his sojourn in London... No wonder 
that he revels in the beauties of our delightful 
“northern height” on this lovely June 
morning while taking his matutinal ‘ constitu- 
tional.” His sixty-eight years sit lightly upon 
him. He has an alertness and vigour that 
many a young man might envy. In a notice 
of Mr. Frederick Dawson’s recent concert, 
conducted by Professor Klindworth, a con- 
temporary said: “ This old man [Klindworth], 
so feeble that he could hardly walk on to the 
platform without assistance, puts to shame 
many of our younger and more fashionable 
conductors.” This promptly drew forth a 
challenge from the “ old man’”’—that he would 
be delighted to run a race with the critic on 
Hampstead Heath, any morning at six o’clock ! 
The challenge has not been accepted. Upon 
returning from the walk, and at the pleasant 
breakfast-table of his kind host and hostess, 
it was interesting to learn that the Professor 
is not only a vegetarian, but practically a 
total abstainer. He attributes his recovery 
from an almost fatal illness to the adoption 
of a strict vegetarian diet, and his wonderful 
health to the advantages arising from a simple 
and strictly abstemious mode of life. The 
rarity of such methods of daily sustenance, 
at all events amongst professional musicians, 
is sufficient apology for referring to so personal 
a matter. Is not his example worthy of 
thoughtful consideration ? 

Karl Ludwig Klindworth was born at 
Hanover, September 25, 1830. His father was 
a clever engineer and optician, a lover of all 
forms of art, a player on several instruments, 
and a good singer. Young Karl was self- 
taught in regard to the pianoforte. Ata party 
given on his mother’s birthday he played the 


Overture to the “‘ Caliph of Bagdad ” (Boieldieu) 
when he was six years old. But the violin was 
the instrument of his boyhood. Studying it 
under a careful master, he attained to a con- 
siderable degree of virtuosity. He played the 
concertos of Rode, Molique, and Vieuxtemps, 
the Fantasias and Studies of Paganini and 
Ernst, and in all the quartets by the great 
masters. He was passionately fond of singing 
(he sang all the ballads of Léwe) and especially 
of playing the pianoforte scores of operas; he 
would pass the whole day, from morning till 
night, in this engrossing occupation. Karl first 
became acquainted with the music of Wagner 
in atypically boyish way. When he was fifteen 
he was attracted to a folio volume by reason of 
its unusual bulkiness! ‘ What’s this?” he 
enquired with youthful curiosity. It proved 
to be ‘ Rienzi,’ which, as usual, he eagerly 
played and studied. “As a boy,” says the 
Professor, ‘I was always fond of scores. Not 
being able to get any from the library, I copied 
no end of them—‘ Der Freyschiitz,’ ‘Don Juan,’ 
‘The Huguenots,’ the Ninth Symphony, and 
the quartets of Beethoven from the parts, all 
such work being of the greatest advantage to 
me in after life. ‘ Why did I leave the violin ?’ 
Well, I wanted to study under Spohr; but my 
father’s large family, with his reverse of 
fortune at the time, compelled me to apply 
to King August, of Hanover, for money to help 
me. But my request was refused. 


OPERA CONDUCTOR AT SEVENTEEN. 


‘“* Having entered my seventeenth year, the 
question of my livelihood became very urgent. 
Ultimately, in September, 1847, I became the 
conductor of a travelling opera troupe. When 
in Silesia, one of my first-violin players was 
Benjamin Bilse, fourteen years older than myself, 
and afterwards a famous conductor in Berlin. 
We toured about for two years in different 
parts of Germany. As we had only one 
orchestral rehearsal for each performance, 
and a small orchestra, I had to be very 
alert in adapting the instrumentation to my 
limited resources. Wagner afterwards said to 
me: ‘That experience gave you your great 
“routine,” self-possession and command over 
the orchestra.’” It would seem as if young 
Klindworth was to have followed the career of 
an opera conductor. In 1849 he was engaged 
to conduct a German opera troupe at Amster- 
dam, but on the way thither he received a 
telegram that the venture had ‘‘ gone smash.” 
Thereupon he returned to his native city 
(Hanover), where he gave lessons; but he soon 
gave up the violin and took to the pianoforte. 


A PUPIL OF LISZT’S. 

Klindworth, when on a concert tour, met 
Liszt at Eilsen, a bathing-place in Hanover, 
where the great pianist was then staying. 
“ Liszt was very charming,” says Professor 
Klindworth, “and was quite the ‘grand 
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seigneur.. He asked me to play some- 
thing, adding ‘play this to me,’ which 


proved to be his concert study in D flat in 
manuscript. My youthful love of reading at 
sight was of great service to me at such a 
moment. I was very sharp at it, and Liszt 
was pleased. ‘I will play it to you now,’ he 
said, which he did in a wonderful manner, and 
he invited our quartet party to stay to supper. 
I had a great desire to study with Liszt at 
Weimar and I wrote to him to that effect. 
In reply came a letter from Joachim Raff, 
his secretary, saying that I was to go to 
Weimar and show myself. I remember that 
when I played before Liszt, Bilow and 
Joachim and others who were present, all 
smiled at my modest attempts; but some- 
how or other Liszt took a fancy to me. 
But I had no money! I therefore applied to 
King George, of Hanover, for some pecuniary 
assistance towards the prosecution of my 
studies. His Majesty, through his gentleman- 
in-waiting, said that he would be pleased to 
give the sum of about £7 1os., but only on 
the understanding that no further request 
should be made! What was the good of 
£7 10s.? But a lady of the Jewish faith 
who believed in me said: ‘I'll lend you the 
money without interest.’ In rendering me 
this kindness she had to make some sacrifice, 
as she was by no means well off. In the 
summer of 1852 I went to Weimar, where 
I studied under Liszt for two years. One 
of my fellow students was Hans von Biilow, 
from that time forward to the end of his days 
my true and devoted friend. Raff was exceed- 
ingly kind to me; and his highly intelligent and 
noble mind proved of great value to my future 
development.” In addition to the inestimable 
advantage Klindworth enjoyed in studying 
under so great a master as Liszt during two 
very impressionable years of his life, he 
breathed the air of that rarefied artistic 
atmosphere at Weimar which strongly influ- 
enced his after career. 


LIFE AT WEIMAR, 


‘““My companions at Weimar,” says Pro- 
fessor Klindworth, ‘were Peter Cornelius, 
Ferdinand Laub, and Bernhard Cossmann. 
Liszt’s visitors included the two Wieniawskis, 
Marx, and Moscheles; Ferdinand David and 
Brendel from Leipzig; Brahms, who brought 
his three sonatas and other compositions to 
show Liszt, previous to his submitting them to 
Schumann; Bettina von Arnim (the young 
friend of Goethe and Beethoven) and her two 
charming daughters ; Berlioz, whose visit was 
the occasion of a Berlioz Festival, when per- 
formances took place of his ‘ Benvenuto 
Cellini,” ‘ Faust,” and “ Romeo and Juliet.” 
There being a difficulty in finding sufficient 
orchestral players, we young fellows placed 
ourselves at Liszt’s disposal—Hans von Bilow 
played the big drum, Dionys Pruckner the 


triangle, myself the cymbals, and we obtained 
high commendation on our infallibility from 
no less a personage than the great Hecto 
himself.” 

LONDON. 

Having finished his studies with Liszt, 
through want of funds, the young artist of 
twenty-three summers did not know what 
to do to make a living; moreover, he had 
to repay the loan of his kind benefactress, 
He determined to come to London, where he 
arrived in the spring of 1854, armed with 
several letters of introduction. One of these 


his brother the Prince Consort. The Prince’ 
secretary replied to the effect that Hen 


what remote, 
numerous. 


as the applicants were s0 


letter was to Lady Granville, sister of the 
French Ambassador, who took practical com. 
passion on the young German by becoming 
his pupil. M. Bruzaud, of Erard’s, supplied 
him with a pianoforte. 


MR. J. W. DAVISON’S CRITICISM. 


Professor Klindworth made his first public 
appearance in London at one of John Ella’s 
“ Musical Winter Evenings.” 
March 30, 1854, the place Willis’s Rooms, 
when the ‘ pupil of Liszt” played Beethoven's 
Sonata in C (Op. 2, No. 3) and Liszt's 
Fantasia on Mendelssohn’s ‘ Midsummer 
Night’s Dream.” ‘This young man,” said 
Ella in the previous programme, ‘comes with 
good testimonials from Joachim, and _ his 
master—the Hungarian magnate, Liszt, under 
whom Klindworth has studied two years at 
Weimar.” Mr. J. W. Davison, the great critic 
of the day, who was not particularly genial in 
the reception he accorded to pianists not of 
English make, thus criticised Herr Klindworth’s 
performances in the Musical World. (The 
date of the paper, the 1st of April, 1854, should 
be noted) :— 

A new pianist, Herr Klindworth, a pupil of M. Liszt, 
made his début on this occasion. He played twice— 
Beethoven’s Sonata in C (No. 2 of the Haydn set), and a 
fantasia by M. Liszt, on the two themes of Mendelssohn's 
Wedding March in A Midsummer Night’s Dream. Hert 
Klindworth is evidently young, and at present his talent 
does not look very promising. He exhibits the faults of 
his master with. none of his beauties. He thumps the 
instrument with right good will, and is by no means exact 
in his execution. His mechanism, indeed, is very defective; 
and this was even more clearly shown (less clearly, if you 
please) in the fantasia of Liszt, which is one of the most 
difficult, and at the same time one of the most incoherent 
and unmeaning bravura pieces to which we ever listened. 
Liszt must have had some spite against Mendelssohn when 
he wrote it. There should have been some heavy tax 
upon these fantasia-makers, to prevent them from mangling 
and caricaturing the works of great masters. 

We did not like Herr Klindworth’s reading of Beethoven’s 
Sonata. It was exaggerated in expression and incorrect. 





The best points were the scales in sixths and thirds, which 


letters was from the Duke of Saxe-Coburg to 7 


Klindworth’s name had been placed on the list | 
of artists to play at the Court concerts, but his — 
chance of appearing at them would be some. © 


Two years afterwards Klindworth © 
again wrote, but he received no reply. Another © 
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are the prominent features in the theme of the finale ; these 
were well and crisply executed; but all the rest was 
“Jeather and prunella.” Mr. Ella has not been fortunate 
in his new protégé. He could have found a great many 
more legitimate and even skilful players at the Royal 
Academy of Music in Tenterden Street. We are sorry for 
Mr. Ella, and still more so for Herr Klindworth; but we 
must speak the truth. 
HARD TIMES IN LONDON. 

Professor Klindworth had some very hard and 
rough times during the early part of his residence 
in London, but he had many kind friends. The 
keeper of a German restaurant in Old Compton 


' Street, Soho, Schiitz by name, took compassion 
~ onhis hungry fellow countryman by giving him 
a8 4 » an open invitation to dine there ‘on tick,” 

CES |) to quote the Professor. At that time he lived 
' in Manchester 


and his means were often so limited that 


Street, Manchester Square, 


he would take his supper at a neighbouring 


| public-house at a cost of twopence for the 


meal—bread and cheese 1d., and a glass of 
porter “at the same price.” It is not 


; altogether surprising to learn that at times 
_he underwent great sufferings. 


But in the 
midst of his struggles and physical weakness 
there came to him a friend who was the 
means of procuring for him a European 
reputation. 
LISZT AND WAGNER—TRUE FRIENDS. 
One day the invalid musician received a call 


i from Richard Wagner, at that time (1855) in 
» London as conductor of the Philharmonic 


Society’s concerts. Liszt, in view of Wagner's 


visit to London, had written in the highest 


terms of his former pupil, Karl Klindworth. 


‘ Here is an extract from one of Liszt’s letters to 
_ Wagner, written previous to the latter’s visit 


to London, and couched in terms of warmest 
appreciation :— 

I commend you to Klindworth, a Wagnerian de la veille. 
He is an excellent musician and also a splendid pianist, 
who studied with me at Weimar for eighteen months. . 
As far as I know there is no pianist in London like him ; 
but, on account of his determined and open sympathy with 
the so-called ‘‘ music of the future,” he has placed himself 
‘n a somewhat awkward position towards the Philistines 
and handicraftsmen there. 


Wagner to Liszt, dated ‘* London, April 5 
[1855]. 8.30, evening ” :— 

Klindworth has just played your sonata to me. . 
astonished me by his playing; no lesser man could have 
ventured to play your work to me for the first time. He is 
worthy of you. Surely it was beautiful ! 

Wagner to Liszt, dated “ Zurich, July 5, 
1855,” after Wagner’s visit to London :— 


Klindworth was to play a concerto by Henselt at the 
last New Philharmonic concert, conducted by Berlioz. 
. +I sincerely pity him. He is a great deal too much of 


_ 4n artist and a high-minded man not to be and always 


oom very unhappy in London. He should try something 
se. 


In another letter, written from London to his 
friend Otto Wesendonck, Wagner says :— 

I have also taken a great fancy to a young musician 
named Klindworth, whom Liszt recommended to me. If 
> fellow had a tenor voice I should most certainly kidnap 
— because, apart from that, he meets every requirement 
or my Siegfried, especially in regard to physique. 


WAGNER IN LONDON. 

During his memorable visit to London in 
1855,as conductor ofthe Philharmonic concerts, 
Wagner occupied apartments at 22, Portland 
Terrace, on the North side of Regent’s Park. 
The house, with its front garden, still stands and 
is seemingly unaltered. Wagner, whose love 
of animals is well known, was therefore in close 
proximity tothe Zoo. ‘I shall often go and see 
the wild beasts,’ he wrote. One of his great 
delights was to “‘ feed the ducks”’ from the bridge 
over the ornamental water in Regent’s Park. 
‘Wagner liked me from the beginning,” relates 
Professor Klindworth. “On one of the 
occasions when I visited him at Portland 
Terrace, Berlioz, then in London, was expected. 
There had been an estrangement between the 
two composers, but the reconciliation took 
place in London. Wagner said to me, ‘ When 
Berlioz comes into the room play something 
from his “Romeo and Juliet,”’ which I did. 
On another, and, to me, very memorable 
occasion, I found him standing at a high desk 
busily at work scoring the second act of ‘ Die 
Walkire’ in his London lodgings. He was 
then writing the Introduction, and I discovered 
him to be ina very joyful mood. I asked him 
to let me take a few of the pages away with 
me to experimentally make a_ pianoforte 
arrangement. He consented, and this was 
the beginning of my task in arranging, from the 
complicated full score, a pianoforte accom- 
paniment to the complete cycle of ‘ Der Ring 
des Nibelungen.’”  ‘ Klindworth,” wrote 
Wagner to Liszt from London, ‘‘has made 
a pianoforte arrangement of the first act of the 
‘ Walkire,’ which he plays beautifully.” 

‘*‘ There were two losses in connection with 
my arrangements of the ‘ Ring.’ The first was 
the first act of ‘ Siegfried,’ which I had made 
in London. When, after some years, Wagner 


-+/recommenced the work, he could not find my 


arrangement and I had to re-write it. A yet more 
serious loss was that of my pianoforte arrange- 
ment of the second half of the second act of 
‘Goétterdammerung.’ When I did that section 
I was living at Moscow. I sent my manu- 
script directed to Wagner at Bayreuth. The 


e| Bavarian town was evidently unknown to the 


Russian post office officials, because the packet 
found its way to Beyrout, in Syria! There it 
remained for a year, and when it ultimately 
reached Wagner he had to pay about twelve 
shillings for postage. I had therefore to do 
my work all over again, under extreme 
pressure, in time for the performances. This 
I did during my summer visit to Wagner at 
Bayreuth, in young Siegfried’s bedroom at 
Wahnfried, at the early morning hours of from 
six to eight o’clock. Wagner also once lost a 
page or two of the full score of the Schmiede- 
lieder in ‘ Siegfried,’ and he used to speak of 
the great trouble he had in recomposing the 
lost portion. You may be interested to know 
that Wagner gave me his autograph scores of 
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both ‘Das Rheingold’ and ‘Die Walkire’; 
the former I still possess, but the latter I have 
given to Madame Wagner.” 


WAGNER AND THE PHILHARMONIC SOCIETY. 

‘‘Can you recall any incidents in connection 
with Wagner’s conductorship of the Philhar- 
monic?” we ask the Professor in the neighbour- 
hood of the “Spaniards” on this peaceful 
mornirg. ‘ Oh, yes, I was in the thick of it. 
He used to grumble tremendously at the length 
of the programmes. He found it impossible to 
properly prepare such an amount of work with 
the too limited time at rehearsal. I remember 
how distressed he was at the lethargy of the 
orchestra. He said, with arms uplifted to 
the band: ‘You are the famous Philharmonic 
orchestra. Raise yourselves, gentlemen; be 
artists!’ He waged war with the Directors 
for doing such absurd things as putting down 
an operatic air quite unsuitable to the artistic 
standard which the Philharmonic Society should 
follow and to the singer to whom it was 
assigned. ‘Where are the Directors? ’ he 
furiously asked at the rehearsal. Wagner said 
that, outside his immediate circle of friends, 
there were only two people in England who 
cared anything about him, and they were the 
Queen and the Prince Consort.” 


THE ‘OCEAN’ SYMPHONY AND THE “ DIVING 
BELL.” 

For fourteen years (1854-1868) Professor 
Klindworth lived in London as a teacher of the 
pianoforte and as a concert-giver. He used to 
teach at a large school at Hendon. His 
finances were such that he could only afford to 
ride as far as the “‘ Swiss Cottage,” from there 
he used to walk the intervening three miles and 
back in the evening—‘“ the pleasantest part of 
the day’s work,” he adds—philosophising on 
the way in such thoughts as “ What a fool I 
am!” He used to teach at the school for 
eight hours. ‘‘ When I arrived home in the 
evening,” he says, “‘I could do nothing but go 
to sleep, and when I awoke I had a jolly good 
supper.” 

In addition to giving various Chamber 
concerts (at which he and his party, Henry 
Blagrove and Daubert, introduced many new 
worksand names unknown to English audiences) 
Herr Klindworth gave (in 1861) three orches- 
tral concerts in London under the title of the 
“ Musical Art Union.” At one of these concerts, 
Gade’s ‘‘ Erl-King’s Daughter ” was performed 
for the first time in England. At another, 
Rubinstein’s ‘ Ocean” Symphony, in its 
original and shorter form, had its initial per- 
formance in this country. In this connection 
Mr. Chorley, the musical critic of the Atheneum, 
showed his dislike to the methods of the 
analytical programmist — whom on_ this 
“‘Oceanic”’ occasion he designated the ‘diving 
bell ’—in the following terms :— 


— 


in Mr. Macfarren’s diving bell to ‘‘the treasures buried jy 
the heart of the sea.” 

This fashion to present and to ticket thoughts anj 
emotions, which, at best, can only be intimated, and which 
appeal (when they appeal at all) to twenty different peop, 
through as many channels of association, is making wilj 
work of music. 


A SIDE-LIGHT—MR. DANNREUTHER. 

As in the case of our recent article on Sj 
Hubert Parry, Mr. Dannreuther has kindly 
furnished an interesting side-light on Professoy 
Klindworth, a friend of upwards of thirty 
years’ standing. 


Liszt’s Poémes Symphoniques. 


scores of Wagner’s ‘ Ring,’ from the beginning 
dammerung.”’ 
at simplification and in full tempo, but he sang 


—truly an astonishing feat. I shall never forget 
the first act of the ‘ Walkie,’ as he rendered 
it, when I first called on him one summer 
afternoon in 1864. 
be remembered as that of the best of Wagner 


extractors, as the master used to call them. It 


effect of Klindworth’s pianoforte scores of the 
‘Ring’ with Bilow’s version of the score of 
‘Tristan,’ Tausig’s of the ‘ Meistersinger, 
and Joseph Rubinstein’s of ‘ Parsifal.’ Klind- 
worth’s version is perhaps even harder to play 
than any other, but it is more efficient; it 


Liszt’s transcription of Weber’s overtures, 
Berlioz’s and Beethoven’s symphonies and 
concertos. Liszt’s transcriptions are Klind- 
worth’s model. 


wont to express great admiration for Biilow’s 
‘ Tristan,’ which he described as ‘the impossible 
made possible ’—still, he declared that the 
effect at the pianoforte was not always satis- 
factory—‘ Die Basse sind zu jung’ (‘the 
basses are too thin’). With Klindworth the 
player’s left hand has exceptionally hard work 
to do, but the bass stands forth grandly. 
Tausig’s method was too subtle, too pianistic. 
Tausig confessed that he had not realised 
Wagner’s tempi from the MS. score before him, 
and that at the true speed his virtuoso con- 
trivances were rather in the way. Much the 
same thing may be said, and more emphatically, 
of Joseph Rubinstein’s version of the score of 
‘Parsifal’ and the ‘Siegfried Idyll,’ the first 





In the first part of this ‘‘Ocean” Symphony there is 
much to admire, even for those who are unable to go down | 


twenty bars of which latter piece are about as 
clever and asinept as anything of the sort can be. 


es 


of ‘Das Rheingold’ to the end of ‘ Gotter. 7 
He not only gave the difficult © 
pianoforte part as it stands without any attempt © 


copied. 


or declaimed the vocal parts at the same time © 
Klindworth’s name will — 


arrangers—‘ Meine Clavierauszigler ’—piano- — 


is interesting to compare the method and the | 


reflects the orchestra score as closely as does © 


“Once only I heard Klindworth play in 7 
public, when he took part together with the 7 
late Walter Bache in the performance of an 7 
arrangement for two pianofortes of one of © 
In private | 7 
have heard him play, week after week, and for 7 
years, a good deal of Liszt, Beethoven, and 7 
Chopin, and the whole of his own pianoforte 7 


sitet 
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I know of no better practice : 
for pianists who are up to Liszt’s technique — 
than Klindworth’s ‘Nibelungen.’ Wagner was © 
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BERLIOZ IN A REVERIE, 


Professor Klindworth relates an amusing 
anecdote relating to the absent-mindedness of 
Berlioz as a conductor. At the concert of the 
now defunct New Philharmonic Society, given 
in Exeter Hall, on July 4, 1855, and conducted 
by Berlioz, Professor Klindworth played Hen- 
selt’s Pianoforte Concerto in F minor. During 
the progress of the slow movement at the 
rehearsal, Berlioz fell into a deep reverie, and, 
apparently forgetting all about the concerto, 
he stopped conducting. But the soloist and 
the orchestra went steadily on. At the end of 
the movement Berlioz was still entranced, and 
was only aroused when, at a sign from Klind- 


with an energetic attack of the opening passage ! 
This was the first performance of Henselt’s 
dificult pianoforte concerto in England, and 
therefore it may not be without interest to 
quote the opinion of the leading critic of the 
day, Mr. J. W. Davison, upon the novelty :— 


The pianoforte concerto of M. Henselt is the most 
incoherent thing we ever heard from the pen of that 
clever composer of bagatelles. It is nothing but an 
unmeaning pasticcio of traits de bravoure. M. Klindworth 
has enormous execution, and mastered the octave passages 
with astonishing rapidity and success. His playing, how- 
ever, wants charm and repose; and his general style is 
heavy. He was much applauded at the end; but we do 
not care if we never hear the concerto again. 


MOSCOW. THE CHOPIN EDITION. 


After residing fourteen years in England, 
Professor Klindworth left these shores in 1868 
to take up his abode in Moscow. He went at 
the instigation of Anton Rubinstein as professor 
of the pianoforte at the Imperial Conserva- 
torium, then under the direction of Nicolas 
Rubinstein, brother of the great pianist. He 
made his first appearance. in Moscow in 
Chopin’s F minor Concerto, which he had 
re-orchestrated in a masterly manner before he 
left London. It was during his sojourn in the 
old capital of Russia that Professor Klindworth 
accomplished two remarkable achievements 
which have given him a European and 
American reputation. The first is his wonderful 
pianoforte scores of Wagner’s “Der Ring 
des Nibelungen,” already referred to; the 
second is his monumental edition of Chopin’s 
works, an edition, as Mr. Dannreuther says, 
“beyond all praise for rare insight into the text 
and minute care bestowed on the presentation 
of it.” This editorial task, or rather labour of 
love, occupied Professor Klindworth for three 
or four years, as he was otherwise much 
occupied with teaching. Its difficulties were 
Increased by the necessity of collating the 
editions issued in Paris, London, Brussels, and 
Leipzig, each having important variants. The 
— was issued in 1878 with the following 
Itle :— 

Fr. CHopin. Oeuvres completes, revues, doigtées et 


Soigneusement corrigées d'apiés les éditions de Paris, 
Londres, Bruxelles et Leipsic par CHartEs KLINDWoRTH. 





Klindworth’s old fellow student, Hans von 
Bilow, testified to the excellences of the 
Chopin edition in the following terms :— 

I know of only two ways to learn Chopin’s works properly. 
The first is to hear the great master, Franz Liszt, play 
them. The second is to study them in Karl Klindworth’s 
edition. Myself a fellow pupil with Klindworth of Liszt, 
at Weimar, I am fain to consult Klindworth’s edition 
whenever I set about preparing any piece by Chopin for 
public performance, although I possess Chopin’s works in 
heart and head, and also for the most part at my fingers’ 
ends. I am ready to assert that it is the bounden duty of 
every conscientious pianist and thoroughly honest piano- 
forte teacher to do the same. In short, I maintain that 
Klindworth’s is the only masterly edition of Chopin. 


Liszt wrote on a presentation copy of one of 
his own works the following inscription :— 

To Kart Kiinpworth, the very conscientious expert 
and intelligent annotator of the best edition which has yet 
appeared of the works of Chopin. 


FAREWELL OF MOSCOW. TSCHAIKOWSKY. 


Owing to his fatal illness, Nicolas Rubinstein 
was prevented from conducting the last concert 
of the season 1881 of the Imperial Russian 
Society, at which Berlioz’s ‘‘ Romeo and 
Juliet” in its entirety was announced to be 
performed. Klindworth was therefore re- 
quested by him, a few days before the concert, 
to take the baton, and he had the pleasure of 
obtaining one of the grandest successes ever 
witnessed in Moscow. A valuable diamond 
ring was presented to him by the directors as 
a mark of their appreciation. Eight years after- 
wards Tschaikowsky induced the directors to 
invite Klindworth to conduct another grand 
orchestral concert of the Imperial Society in 
Moscow. On the day fixed for the concert the 
Empress Augusta of Germany died, and con- 
sequently it had to be postponed till New 
Year’s Day. A great failure was therefore 
generally expected; but, on the contrary, the 
hall was crowded with the cream of society to 
greet him who had devoted fourteen years of 
his life to promote musical culture in Moscow. 
Enthusiasm was the characteristic feature of 
this gratifying occasion, and Klindworth 
received an honorarium of about 130 guineas 
“‘ for his trouble.” 


CONDUCTOR AND TEACHER IN BERLIN. 


In 1882, after the death of Nicolas Rubinstein, 
Professor Klindworth returned to the Father- 
land, after an absence of nearly thirty years, 
and settled at Berlin. Here he conducted the 
Philharmonic concerts conjointly with Dr. 
Joachim and Willner, and for ten years, with 


‘‘unvarying success, all the concerts of the 


Berlin Wagner Society. The programmes of 
the latter contained extensive selections from 
the following works :— 

Wagner: ‘“‘ Das Rheingold” and “ Parsifal” 
in their entirety (both first performances in 
Berlin), the first and third acts of “Die 
Walkie,” the third act of ‘“‘Die Meister- 
singer,” ‘ Vorspiel” and the third act of 
“‘ Gétterdammerung,”’ and the ‘‘ Hymn of the 
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Apostles”; Liszt: ‘‘Poémes Symphoniques,”}Concerto in G sharp minor (Etudes, Op. 39) _ 

“Dante” and “Faust” symphonies (both}both of which remain in manuscript. Within deltly 

twice), Psalm 13, for tenor solo, chorus, and|recent years he has edited Bach’s “ Forty. oo 

orchestra, and ‘St. Elizabeth’’; Berlioz:|eight Preludes and Fugues” and “ English ell 

“ Episode de la vie d’un artiste’’ and “ Retour} Suites,” some of Schumann’s pianoforte works, § ,, oe 

a la vie” symphonies, all his overtures, and|and all Beethoven’s pianoforte sonatas. Alg ies 

‘‘Faust” (twice); Beethoven: Ninth Symphony|‘ 24 grosse Etiiden,’ being a selection he ane 

(three times) and the great Mass in D;|has made from Clementi’s ‘“Gradus aq _ 

Brahms: ‘“ Rinaldo,’ cantata for tenor solo| Parnassum,” and some of the more useful and 

and chorus, his symphonies, &c., &c.—a striking] difficult of Bertini’s studies. Bach’s Two 

record of extraordinary attainment. and Three-part Inventions are in course of 
Professor Klindworth’s remarkable ability | publication. 

and energy as a conductor was strongly demon- ee 

strated at Mr. Frederick Dawson’s concert on Sinaiiaieniteain ih shout W rd if BEF 

May 15. ‘It was manifest,” said the critic of “ eissohn's “Songs without Words "—the acted 

Tue Musica, Times, “that the veteran |CO™plete edition of eight books—have just 


musician had a fine perception of the subtleties 
of rhythm and attached great importance to 
phrasing, and this, combined with a rare faculty 
of bringing out detail, caused the interpretation 
of the overture [Wagner’s “ Faust”] to be 
singularly clear and impressive.” 

Professor Klindworth established a Conserva- 
toire of Music in the German capital, which 
was successfully carried on for twelve years. 
But since 1893 he has resided at Potsdam. 
There, amidst most congenial surroundings, and 
at Berlin he will in future devote himself entirely 
to private teaching and hiseditorialwork. Pupils 
flock to him from all parts of the earth, even 
from such remote regions as Honolulu. It is no 
wonder that his pupils speak of him in terms of 
revered appreciation. In relating some of his 
teaching experiences, he says that, as a rule, 
those who come to him for “ finishing lessons” 
(so-called) are generally very deficient in 
rhythmic feeling, ‘‘ which,” he significantly 
adds, ‘‘should be instilled into pupils when they 
are young.” He holds very decided views upon 
the craving after technical display which is so 
characteristic of present-day pianists. To those 
of his pupils whose ambition outruns their 
discretion in trying, for instance, to conquer the 
abnormal difficulties of Liszt’s pianoforte music, 
he says: ‘*When I see Blondin walk on the 
tight-rope from house to house, I think it is very 
wonderful; but if I attempt to do it, I fall down 
and I break my neck.” He is too great an artist 
to consider mere technique as the summum 
bonum of pianoforte playing: his great aim, 
both by precept and practice, is to instil into the 
minds of his pupils an ideally poetical feeling in 
interpreting the music they study under his 
watchful supervision. 

Amongst his original compositions for the 
pianoforte Professor Klindworth has published 
a very difficult and effective ‘ Polonaise- 
fantasie.”’ His arrangements of Schubert’s 
great C major Symphony for two pianofortes and 
his four-hand and solo arrangements of Tschai- 
kowsky’s ‘‘ Poéme symphonique: Francesca da 
Rimini”? deserve high commendation. In 
addition to the re-scoring of Chopin’s F minor 
Concerto, already referred to, he has made a 
condensation of and orchestrated C. V. Alkan’s 
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received the benefit of Professor Klindworth’s 
editorial supervision. The work is now in the 
press and will shortly be published by Messrs, F 
Novello. A perusal of the proof sheets not 
only reveals that critical insight and character. 
istic acumen which one naturally looks for in 


his work, but every page gives evidence of his The 
wide experience as a teacher and complete f ended 
knowledge of the art of pianoforte playing, dining 
Phrasing and fingering have received minute | Queer 
attention, and the preface helps to demonstrate telegr 
the thoroughness with which the Professor has f “Yo 
discharged his task. It will cause no surprise F "Y | 
if, as in the case of the works of Chopin, the — S@™ 
Klindworth edition will become the edition of | “th : 
Mendelssohn’s “‘ Songs without Words.” oa 
LOVE OF ENGLAND. an in 
“« Six weeks of a most happy time, one of the — 4 loc 
most enjoyable I have had in my life. I shall & place. 
always think of you all with deep gratitude,  eavel 
and the remembrance of it will always remain F shone 
a source of great pleasure tome.” Thus wrote f spark 
the Professor to the present writer immediately § curios 
after the conclusion of his recent visit to jp telegr 
London. “I shall perhaps come back again Ft “ 
in the autumn to conduct a Symphony concert § dour 
of my own, and another concert for Frederick — mood 
Dawson,” he remarked in the course of conver: § When 
sation. “If I were only a ‘capitalist’ I would § few 
build a cottage at Hampstead Heath, where! 9 andt 
could live very happily.” > ia 
A RECITAL BEFORE AN AUDIENCE OF ONE. [7 ~y 
Professor Klindworth did not play in public 9 holde 
during his sojourn in London in the leafy month /) week. 
of June. But he gave a ‘strictly private” |) was, 
pianoforte recital (by invitation) on the day © nothi 
that he left. The hour was the unconventional © frien: 
one of 8 a.m.: the only listener was the writer }) enou, 
of this biographical sketch. Pieces by Liszt, © nong. 
Chopin, and Beethoven were played as only a © in go 
great artist can playthem. Vigour, refinement, — deyic 
accentuation, technical facility, self-effacement, — that 
and, above all, true musicianship were combined, he co 
as they rarely are in the same individual, with — Carm 
ideal results. plea 
There was a felicitous appropriateness in the | his « 
Professor’s choice of Beethoven’s sonata “Les “ Bu 





Adieux, l’Absence, et le Retour.” As the 
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, [strains of each successive movement were 
Dp. 39), deftly performed by that master hand, there 
Within came over the one-man audience the feeling 
Forty. that the regrets attending the approaching 
“nglish F good-bye” might be tempered by a short 
Works, § wabsence” and a speedy “return” of so 
: Also eminent a teacher and so distinguished a 
on he musician as Karl Klindworth. 
us ad 
ful and 
a. SOME RECOLLECTIONS. 
II. 

My First EIsTEDDFOD. 
"the | BEFORE these lines appear I shall again have | 
e just acted as an adjudicator at a meeting of the 
vorth’s — Welsh National Eisteddfod. For a Saxon, I 
in the p have been much concerned with that peculiarly 
Lessrs Celtic institution ; but my first experience of it 
ts not | Was due to one of the sudden and unexpected 
racter. p occurrences which seem, more or less, to make 
for in P sport of us all. 
of his | The Birmingham Festival of 1867 had just 
mplete ended, and J. W. Davison and myself were 
aying dining together in the coffee room of the 
ninute @ Queen's Hotel when our waiter handed a 
strate | telegram to the potent critic of The Times. 
or has | My old friend (he was, comparatively speaking, 
rprise F "Y new friend then) did not love tele- 
n, the p grams. They were associated in his mind 


with abrupt changes in his plans—rude inter- 
| ferences with designs upon which he had set 
his heart, and I knew that he contemplated 
} an immediate holiday at Malvern, which, as 
a local scribbler once said, was his “fond 
place.” ‘J. W. D.” dashed the buff-coloured 
envelope on the table, and an angry light 
‘shone in the eyes which just before had 
' sparkled with merriment. As he showed no 
‘curiosity with regard to the purport of the 
F telegram, I suggested that: he should open 
it “Time enough for bad news,” was the 


ion of 







of the 
| shall 
‘itude, 
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yncert § dour reply. Isaid no more. But Davison’s 
lerick — moods were exactly like those of April, and 
nver- | When the sun shone again, as it did in a 
vould § few minutes, the envelope was torn open 
rere | § and the message read. Davison flung it over 
tome with a strong expletive. It was from 

© Delane, and suggested that something interest- 

iE. fing might be got out of an Eisteddfod to be 
yublic » holden at Carmarthen during the following 
nonth week, A suggestion from the great editor 
jate” |) was, of course, a command, and there was 
> day "nothing for it but to obey. I pass over my) 
‘ional | ftiend’s immediate observations. He had seen 
vritet | enough of Eisteddfodau! It was all adjectived 
~1szt, » Tonsense ! The Welsh never took criticism 
nly a '™ good part, and should be left to their own 
nent, | devices!’ These were some of the remarks 
nent, — that came later. In addition, he urged that 
ined, he could not go alone into the distant region of 
with Carmarthenshire. I knew quite well what this 
plea would lead up to, and was prepared for 

n the | his “ Come with me, there’s a good fellow, do!” 
= “But, J. W., who will take my services on 
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‘remained in sight. 


Sunday? I must be in London to-morrow at 
latest.” ‘Stuff and nonsense! Wire to the 
fellow who devils for you, and also to the par- 
son.” Intheend I gave way; the messages were 
despatched, and the next morning saw us start 
for our new scene of operations. Let me state, 
in parenthesis, that the expression “scene of 
operations’ applied to me in scanty measure 
only. At that time I wrote mainly for the 
Sunday Times, sending an occasional article to 
the Musical Standard, and an irregular com- 
munication of a flippant character to the 
Musical World. I travelled therefore with a 
light heart, save for a qualm or two caused by 
London duty neglected. It was otherwise with 
Davison, especially while the Malvern Hills 
He, unlike myself, was in 
the direct path of duty, but his heart was sad 
and heavy. Happily, on reaching Gloucester, 
he met with Lewis Thomas and John Thomas, 
who were also bound to the Eisteddfod, under 
engagement. Now Davison had butts for the 
shafts of his wit, and a company to do the 
laughing. During the remainder of the journey 
he was busily engaged and quite happy. This 
was my first meeting with the artists whose 
names I have mentioned; one of whom remained 
to the end of his life among my most intimate 
and honoured friends. Of the other, who happily 
is still living, I have no recollections save those 
arising from most pleasant association. 

Behold the four of us descend at a very com- 
fortable hotel, still existing, still known far and 
wide, but the name of which has escaped me. 
The quaint old town, decorated for festivity, 
and especially the vast wooden building, 
officially styled “ Pavilion,” which had been 
set up for the ceremonies of the week, greatly 
interested me. The pavilion, as I had good 
reason to remember, stood in a meadow, some 
forty or fifty yards from the gate. It was very 
gay within. The Dragon of Wales ramped 
heraldically about the place; there were flags 
galore, and mottoes in Welsh, whereof I could 
not understand a word; on which account, 
perhaps, I took the greater interest in them. 
The proceedings did not begin till Tuesday, 
and by that time London artists were very 
well represented in the town. Edith Wynne, 
Janet Whytock (Patey), Lazarus (the clari- 


/nettist), Annie Edmonds, and Brinley Richards, 


as well as Lewis Thomas and John Thomas, 
helped to make up a goodly array of executants, 
to hear whom, we fancied, the surrounding 
population would flock like doves to their 
windows. 

I must not forget to state that the musical 
arrangements of the week had been entrusted 
to Brinley Richards (a native of Carmarthen), 
the committee, as he told us, good, simple 
soul! having ‘“‘ approached” him to that end. 
Richards undertook the duty, resolved that his 
countrymen should enjoy the advantage of 
excellent artists and high-class music. As will 
be seen, the popular voice did not thank him. 
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Tuesday morning come, Davison and I 
made our way to the pavilion through streets 
which were neither crowded nor excited. A 
hollow-sounding wind was blowing from the 
Atlantic, and small, ragged clouds scudded 
before it, like fishing boats running for harbour, 
what time a storm threatens. ‘I don’t like 
that wind,” said my companion. I answered 
nothing, for what did the wind matter? Then 

W. tried again. ‘* You take my word 
that the chairman this morning will throw 
himself at the English press for all he is 
worth.” “Why?” ‘Oh, these Welshmen 
fancy that we make fun of them.” ‘ Well, it 
seems to me that they are not far wrong.” 
** What do you know about it? Wait till this 
meeting is over.” I was content to wait. By 
this time we had entered the pavilion, where, 
from a platform occupied by men wearing 
artificial leeks and other insignia, an elderly 
gentleman addressed an audience which seemed 
lost in the vast empty spaces of the structure. 
His name, I think, was Johnes—a form of 
spelling Jones that stands to the origina] as 
Smythe does to Smith. He was an excellent 
person, I afterwards learned, and of some 
literary repute. But culture did not deter him 
from “ going for” the London journals, The 
Times more particularly. In fact, the name 
of the then ‘Thunderer’ was the first 
word we heard after taking our seats. 
‘Told you so,” said Davison, and addressed 
himself, with a perfectly innocent expression of 
countenance, to take in the orator’s words. My 
own expression must have been one of 
astonishment. I had no idea that London 
papers, especially the solemn and important 
Times, could be so wicked as worthy Mr. 
Johnes asserted they were, nor had I the least 
idea that the friend next to me owned no more 
conscience than Mephistopheles, that he went 
about jesting at what he failed to understand, 
making wilful misrepresentations, and treating 
with ribaldry national and ancient customs 
which every man of right feeling would con- 
sider with respect. I see Davison now, as he 
listened, sitting well forward, with both hands 
on his stick, his blue-grey eyes twinkling with 
suppressed mirth, but his face otherwise cast 
in a mould of respectful, even sympathetic 
attention. He was personally known to nobody 
there, and took very good care that nothing in 
his demeanour should excite suspicion. As 
the speaker went on I whispered, ‘‘ Does he 
mean what he says?” ‘Not he,” replied 
Davison, ‘‘’tis a part of the annual programme; 
the people expect it.” Anyhow they seemed to 
enjoy it. 

All this is now, I am glad to say, a thing of 
the past. Englishman and Welshman under- 
stand each other, in relation to the Eisteddfod, 
much better than they did thirty years ago. 
Celtic traditions and observances are treated 
with respect by Saxon journals, and it is not 
at all an uncommon thing to see English 


gentlemen acting as Eisteddfod chairmen. Le 
us be thankful for every wall of separatioy 
broken down. 

My first Eisteddfod is memorable to me oy 
two accounts. In the first place, because the 
rain-god played a part at it. The pluvial 
deity came “ flying all abroad” on the wings 
of the Atlantic wind, and settled down 4 
Carmarthen ere the Eisteddfod was two days 
old. He came to stay. Of course, every 
dweller in this moist Isle of Britain knows 
what an abundance of rain means, but I trus 
that few have had experience of such a deadly. 
persistent downfall as that which almos 
literally overwhelmed the Carmarthen Eis. 
teddfod. It was not only continuous, but § 
copious and wind-lashed; pouring down til 
the streets were streams, and the meadows 
became even as marshes. Alas for the § 
approach to the pavilion through the lake of 
mud into which the field had been turned! In 
the case of those who wished to keep dry feet and 
a decent appearance it was possible to reach 
the entrance only by means of a carriage. At § 
one visit, every fly and cab being engaged, | 
chartered the hotel omnibus for the behoof of § 
my solitary self. 
down straw. It was soon swallowed up in the 
quagmire, and all the time the rain descended 
and the floods came. Within the pavilion | 
some strange experiences awaited those who | 
braved the elements, and thought, perhaps, 
that the worst was over when they found a 
roof above their heads. But that Carmarthen 
rain laughed at the constructors of wooden 7 
roofs as Love laughs at locksmiths, and far | 


the same reason—it could not be kept out. x 


What did we see on one particularly damp 7 
evening? We saw the audience obtaining © 
such enjoyment as they could under umbrellas. | 
We saw poor Lazarus playing a clarinet solo, | 
also under an umbrella, which a kind friend 7 
held patiently over him. We saw the piano- | 
forte chased about the platform by raindrops— 7 
these, as the instrument was moved from a wet 7 
place to a dry, speedily beginning to descend 7 
straight upon it. A doggerel and despairing © 
bard of the period sang: q 

“ The rain, it raineth every day, 

And the wind is never weary”: 

Ah, me! that poet did not know 
How, at Carmarthen, winds can blow, 

How wet the rain and dreary. 
Quite true; he didn’t. 
In the second place, I hold this Eisteddfod ” 
memorable for a revolt of the proletariat against © 
the higher powers. I had not been long in the ~ 
town before learning that the engagement of - 
English artists and the provision of so much — 
music other than Welsh had caused great © 
dissatisfaction. ‘The working folk preferred ” 
Welsh singers and Welsh songs—so much 


aegis 


In vain the authorities laid © 





preferred them that they declared open wat. — 
Hostilities began mildly with shouts of 
“Gymraeg !’ when a_ platform speaker 





addressed them in English. Of that no 
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particular notice was taken; the demonstration 
being neither unusual nor unnatural. But, to 
the immense confusion of Brinley Richards, 
who, poor man, meant well, the people soon 
turned their arms against the alien music and 
musicians. They made, however, an oblique 
attack, opportunity for which came about in 
this wise : Among the visitors to the Eisteddfod 
was a baritone vocalist of some repute along 
the countryside, popularly known by his bardic 
designation, Llew Llwyfo. This gentleman is 
still living, I understand, and the name of 
Llew Llwyfo appeared in the programme of the 
recent Eisteddfod at Blaenau Festiniog. 
Thirty years ago he had a good voice and 
sang with spirit and intelligence, if not in the 
most refined style. However that may have 
been, the people turned Llew Llwyfo’s presence 
to account in a somewhat clever manner. 
They did not assail the English artists and the 
alien musicin a direct fashion, but expressed pre- 
ference for native singers and their own national 
songs by shouting ‘‘ Llew ” in season and out of 
season. Llew they would have. They were 
ready to give attention to others if Llew 
had histurn, not else. Poor, confused Richards 
was appalled at the mistake he had made, and 
went about pleading that the committee 
“ approached ” him with a desire for high-class 
concerts, and he had provided them. The 
immediate question, however, was how to deal 
with the popular revolt. At first it was ignored, 
in hope that the public voice would become 
weary. But shouts for Llew were as persistent 
as the beating of the rain on the leaky roof. 
What could a poor, distracted committee do 
save bend before the storm, and invite Llew 
Llwyfo tocome onthe platform. The favourite 
was nothing loth; while his partisans, seeing 
in their victory a triumph of nationality, cheered 
and cheered with frantic’ enthusiasm. Llew 
appeared several times during the remainder of 
the Eisteddfod, always amid flattering demon- 
strations, nor ‘were his admirers offended 
when he put in an English ditty, singing 
Hatton’s “Simon the Cellarer” with good 
effect. The matter did not end with the close 
of the meetings. It broke out afresh in the 
newspapers, provoked mainly by Davison. 
That experienced journalist saw an opportunity 
for some enlivening remarks in the battle for 
Llew, whose bardic name he preferred to 
render in English as “the Roaring Lion.” 
Davison knew well enough that his inter- 
pretation was not correct, but it served to 
aggravate the foe, in common with sportive 
criticisms conceived in the same vein. Answer- 
ing The Times, all sorts and conditions of men 
took up the fight, some writing to the great paper 
itself, others flooding the columns of the local 
sheets ; everyone taking seriously, and discuss- 
ing indignantly, observations written in purest 
playfulness. All the sense of humour in and 
about Carmarthen seemed to have been washed 
away by the rains. Davison, who enjoyed the 











fracas immensely, remained in the town through 
it all, and there ig spoke of Nemesis) he 
caught a chill, the consequences of which 
detained him, either there or at Tenby, for many 
weary months. I cannot remember that he ever 
again had to do with an Eisteddfod. 

I have said that Llew Llwyfo still lives, but 
how many of the little band of artists and 
journalists who were present through the scenes 
above described have entered the Silent Land! 
Edith Wynne, Janet Patey, Lewis Thomas, j: 
W. Davison, Henry Lazarus, Brinley Richards 
—all these old comrades and friends have 
departed ; surviving only in such memories as 
those I have just told. 

JoserH BENNETT. 


A MAD CRITIC. 


Kinp reader—or otherwise—I am mad. My 
mission in life is to give people opinions about 
musical art which they may pass off as their 
own. To this end I have in the past season 
attended six hundred concerts, witnessed seven 
impressive comic operas, been present at two 
choral funerals, heard ten performances of 
Tschaikowsky’s ‘‘ Pathetic” Symphony, and 
sat out two entire cycles of the ‘* Nibelung’s 
Ring.” Can you wonder I am mad? But 
there is method in my madness, and although 
my impressions are, perhaps, a little mixed, 
they are very vivid, and at this retrospective 
season of the year cannot fail to be valuable to 
posterity, wherefore it is my duty to record 
them. 

The event of the year has been Wagner’s 
cycle. There was no getting away from it. It 
chased you wherever you went and ran you 
down in every street. Theme hunting has been 
the craze of the drawing-room and the study, for 
we have the authority of the Daily Telegraph that 
it is but weariness of the flesh toattend a perform- 
ance of the “ Ring” unless you have memorized 
the themes. In other words, the fleshly weari- 
ness should be undergone at home. All this, 
however, will be avoided by use of my patent 
theme finder. This little instrument is based 
on the principle of the phonograph. The bell 
is directed towards the orchestra, and as soon 
as any theme is given out it causes a little flap 
to fly up, on which is inscribed the name of the 
theme. A small electric light is also provided 
for the dark scenes, and by use of this brain- 
saving little contrivance you can listen 
intelligently to Wagner without thinking; an 
ideal consummation. The intermediate cycle 
began before the second cycle, but finished 
after it, and yet was not longer than the others. 
I understand this occasioned some confusion 
in the minds of those of weak intellect. 
Mr. George Grossmith was very fine as 
Wotan, and excited great enthusiasm by his 
interpolation in the second act of “Die 
Walkire "of ‘‘ See me dance the polka,” at the 
place where Wotan relates his early adventures. 
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The same day Herr van Rooy gave a humorous 
recital at St. James’s Hall, and Herr Mottl 
gave a magnificent reading of the part of the 
Prophet in “ Elijah’ at the Alexandra Palace. 
Dr. Joachim’s embodiment of the part of 
Siegfried was lacking in youthful exuberance, but 
he imitated the “ Bird’s Song” very effectively 
on a violin which he made out of a few stage 
reeds. The following day M. Jean de Reszke 
reproduced this incident at his recital with 
Mr. Leonard Borwick of five of Beethoven’s 
symphonies, which had been specially arranged 
by: M. Korderowski for violin and flute. 
Mr. E. F. Jacques’s analytical programme on 
this occasion was very edifying. M. Paderewski 
had been specially engaged for the part of 
Loge in ‘Das Rheingold” on account of his 
hair, which gave a remarkably realistic effect 
to the character. Earlier in the season 
M. Paderewski’s appearance in the title-rdle 
of “ Orfeo” must be regarded as the crowning 
triumph of the Covent Garden Syndicate, for 
no one could doubt that his pianoforte playing 
would secure his passing safely through Hades 
into the well-wooded pastures of the Elysian 
fields, whereas the efficiency of the lyre 
hitherto seen has always been open to question. 
His descent was very cleverly managed. Three 
stage managers from Bayreuth had _ been 
engaged to bring the apparatus used in the 
first scene of ‘Das Rheingold,” and it was a 
beautiful sight to behold Paderewski and his 
resonator floating in space, while scales and 
arpeggios streamed forth in all directions. 
There were many other embodiments that will 
long be remembered. Sir Henry Irving sang 
exquisitely as Romeo. Miss Ellen Terry as 
Briinnhilde was one of the surprises of 
the season, and Miss Marie Brema on 
one occasion nearly cleared the stage by 
her dauntless horsemanship on a bare backed 
steed who possessed a singularly wild eye. It 
may not be generally known that the one aim 
of the Royal Opera Syndicate has been 
educational. For this purpose Madame Melba 
was engaged to instruct the audience how to 
sing scales; Madame Eames to show the effects 
of emotion controlled by a constant desire to be 
graceful; Madame Calvé to teach the art of 
fascination; Fraulein Ternina to inculcate 
appropriate expression; Miss Adams _ to 
encourage youth ; and M. Saléza to expose the 
evils of exaggeration. The most successful 
artist of the season at Covent Garden was 
Mr. Neil Forsyth, who in his thought reading 
interviews displayed an acuteness that was 
marvellous. Having gained possession of 
Wagner’s original tarnhelm, his sudden dis- 
appearances were no less wonderful than the 
celerity with which he appeared when wanted, 
restored diamond brooches to disconsolate 
ladies, and found wandering stalls and private 
boxes. He performed every night. I fear this 
article is not quite as clear or comprehensive 
as it should have been, but it is useless my 





mentioning what my readers remember, and 
they would be sure not to forget anything they 
wish to recollect, and therefore I may say 
logically that my chronicle of the season is 
complete. A. ¥. Z, 





FROM MY STUDY. 


A very entertaining book for holiday reading 
is one which bears the fantastic title ‘‘ Snazelle- 
parilla,”’ and is published by Messrs. Chatto 
and Windus. It cannot be difficult to make 
out from the name of the volume that Mr, 
Snazelle, the musical comedian, has had 
something to do with it. In point of fact, that 
artist’s adventures and observations form the 
‘‘ Snazelleparilla,”” which Mr. G. S. Edwards 
has decanted for our use, or, in other words, put 
into literary shape. There are many illustra- 
tions from the pencil of Snazelle’s old friend, 
Charles Lyall, who has entered into the fun of 
the thing with the zest to be expected in the 
case of an acknowledged master of pictorial 
humour. Mr. Snazelle, through Mr. Edwards, 
bien entendu, gives a sketch of his early life, 
from which it appears that he began by figuring 
as something, not much, in the City; next 
appearing in the character of a commercial 
traveller, his line being side-spring boots. 
‘‘ My elastics,” says our author, ‘‘ brought me not 
a single order, but involved me in thirteen fights 
—chiefly with blustering boot-makers in the 
neighbourhood of the Tottenham Court Road.” 
Snazelle next played the part ofa bank clerk, and 
while acting in that respectable capacity there 
came to him an opportunity of trying his luck 
as a singer in connection with Messrs. Gatti’s 
promenade concerts at Covent Garden Theatre. 
Mr. Snazelle is modestly silent as to the result, 
but he must have made some sort of a reputa- 
tion, not necessarily a public one, before the 
manager of the Gaiety Theatre, Glasgow, 
invited him to play Mephistopheles in place of 
Signor Rota, indisposed. This being his first 
appearance on the stage, his ignorance of traps 
and other contrivances for producing super- 
natural effectsis not wonderful. But ignorance 
was not bliss, for after making the Tempter’s 
hirsute adornments secure with an explosive 
spirit gum, the lycopodium flash, as the trap 
shot up, set fire to those appendages, and the 
entrance of Mephistopheles was loudly applauded 
as a novel variation upon usage. ‘“ But,” says 
Mr. Snazelle, ‘‘ the wonder to me unto this day 
is that I was not roasted alive coram publico.” 
The company with which he made such a 
sensational début stranded in Dublin, where 
the prima donna was seen getting her dinner at 
a whelk and cockle stall, while the conductor 
drank the liquor that was left in the saucers. 
After losing £17,000 of his bank’s money in 
the course of a “walk,” and finding it again 
just where he had left it, Snazelle came to the 
conclusion that nature had not intended him 
to be a clerk. Upon this, he accepted an 
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engagement offered him by Carl Rosa, and 
spent nine years in that manager’s service, 
appearing also in Italian opera at Her 
Majesty’s Theatre during the off season of 
his regular company. It was at the Hay- 
market house that Snazelle undertook the 
part of Sparafucile (‘ Rigoletto”), and had to 
dodge the low F with which that personage 
makes his exit. The artist did not possess the 
note, but a violoncellist in the orchestra did, 
and, for half-a-guinea, consented to supply it 
at the right moment. In the result, ‘‘a thun- 
dering low F rang through the house while 
Sparafucile’s back was turned to the audience. 
Terrific applause !”’ 

Leaving the Carl Rosa Company, Snazelle 
worked out an entertainment, ‘‘ Music, Song, 
and Story,” with pictorial—that is to say, 
magic lantern illustrations. With this show 
our adventurer knocked about the world, 
taking it to Australia, New Zealand, the 
South Sea Islands, America, and where not 
else. In the course of these peregrinations he 
picked up, or found the material for, many 
stories, which are here displayed in abundance. 
Very good stories they are for the most part, 
so that we do not care to question the manner 
in which they are, so to speak, pulled in by the 
ears. It would not be fair to take these out 
of their setting, but I must be permitted to 
copy the table of receipts at a Snazelle enter- 
tamment in the Fiji Islands. Here it is:— 

Four sucking pigs. 

Eight hundred cocoa-nuts. 

One thousand of a common class of moonstone 
collected on the beach. 

Forty pearls, both black and white, but of course 
very small. 

Twenty-three model canoes. 

Two hundred yards of tappa—native cloth, beaten 
out of the bark of a tree. 

Forty-two Fiji costumes—they didn’t take up much 
room. 

Three whale’s teeth. 

Hundreds of sharks’ teeth. 

One or two cart-loads of beautiful coral. 

War implements—spears, knobsticks, clubs, knives. 

Native mats and pillows. 

Seven grog bowls. 


In addition, a pair of whale’s jaws were 
promised. They weighed nearly two tons, 
and were on the beach of the Isle of Tonga, 
nearly 300 miles away. 

Here I leave Mr. Snazelle’s book, which is 
one to take on holiday, as a precaution against 
a wet spell and confinement to sea-side 
lodgings. 


With reference to Mr. King Holtham’s 
suggested phrasing of passages in Mendelssohn’s 
organ sonatas, Mr. Herbert Rowledge writes 
from Peterboro’ as below: ‘Mendelssohn 
slipshod! A laboured refutation of the charge 
is hardly necessary, but, as you invite ex- 
pressions of opinion as to Mr. King Holtham’s 
suggested phrasing of themes from the organ 
sonatas, I may, perhaps, be permitted to point 





out that there is no reason to suppose that 
Mendelssohn was not as capable of expressing 
his ideas in musical notation as—well, as 
anybody else; and as he did not write what 
Mr. Holtham has written, I suppose he did not 
mean to do so. The slurs, I think, obviously 
indicate simply a legato style. I am afraid 
Mendelssohn would scarcely have regarded with 
complacency the chopping up of his beautiful 
legato fugue themes into spasmodic fragments 
strongly suggestive of a defective wind supply.” 

I see that Messrs. Haynes and Co., of 
Gray’s Inn Road, are issuing a series of cheap 
handbooks under the general title of “ The 
Violinist’s Book-shelf.” The second number 
of the series is thus designated: “‘ The Art of 
Fiddle Making, a Practical Guide for Practical 
Men,” and its author is Mr. John Broadhouse, 
one of the secretaries of the Guild of Violinists. 
Mr. Broadhouse states in his brief preface: 
‘“‘ With the help of this little book, a man of fair 
intelligence and some aptitude in the use of tools 
will be able to construct a violin. Whether 
it will be a good or a bad violin will depend 
mainly upon things which will come gradually, 
and after some failures and many attempts, 
within the maker’s own control. There is no 
magic in the art of making a fiddle, but there 
is a wide scope for the exercise of the mental 
powers of him who would make a good instru- 
ment.” This little book is simply what it 
pretends to be—a practical guide, and if the 
young fiddle maker goes wrong it can hardly 
be the fault of Mr. Broadhouse. On one 
point, however, the author does not attempt 
to counsel his reader. He cannot teach 
him how to choose his wood. A piece of 
very emphatic advice is—let your tools be the 
best that money can buy. ‘Bad tools are 
a constant source of annoyance. Some of 
your tools will be such as are used by all 
who work in wood; others are specially 
made for violin makers.” What those tools 
should be is set forth in the plainest language 
by our author, who then takes his pupil 
through the delicate yet fascinating task of 
constructing a fiddle, first, however, pointing 
out that some famous model should be chosen. 
Patterns of Amati, Stradivarius, and other 
violins can be obtained for a few pence from 
Messrs. Haynes and Co. Every man his 
own fiddle maker—does that lie in the future ? 
Hardly ; because every man is not apt with 
tools; but he who has some skill in craftsman- 
ship need not despair of making a decent 
violin. Many years ago I knew two village 
carpenters who spent their leisure time in 
manufacturing violins, violas, and violoncelli, 
for which there was always some demand, 
those instruments being then largely used in 
churches and chapels. Very decent specimens 
they were, and a particularly fine viola was 
long in my possession. These makers had no 
Mr. Broadhouse to advise them. 

X. 
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Sir Hupert Parry has received many congratu- 
lations on the honour recently conferred on him by 
Her Majesty. None can have given him greater 
pleasure than the spontaneous outburst of affection 
which greeted him on the afternoon of Friday, the 
22nd ult., in the concert hall of the Royal College of 
Music, whither he had been invited to meet a large 
gathering of past and present pupils of the College, 
and to receive from them, in the shape of a handsome 
silver loving cup, a token of the feelings of profound 
admiration and esteem with which he is regarded 
by those to whose interests he devotes the best of 
his energies. 


Tuose taking an active part in the proceedings 
were Mr. Howard Jones (an Associate of the College), 
the hon. sec. of a small committee, representing 
subscribers to the number of about 700, all of them 
now, or formerly, pupils of the College; Mr. R. 
Vaughan Williams, who, in a few well-chosen sen- 
tences, expressed the desire of the donors to supple- 
ment the recent public recognition of the Director’s 
services with a private and personal expression of 
their admiration for, and gratitude to the man who 
had taught them what music is, and begged his 
acceptance of a present, which the speaker described 
as “not very costly, but very representative"; and 
Mr. W. Read, the present leader of the College 
orchestra, by whom the cup was then formally 
handed to Sir Hubert. The reception which the 
Director met with on rising to speak was so eloquent 
an expression of the feelings of the meeting, that he 
might well feel his voice falter a moment in com- 
mencing his genial speech of thanks, in which the 
chief reference to himself was that he was fortunate 
beyond his deserts in the affection of those he saw 
around him. 








AmoncG many old friends present was Sir George 
Grove, and the burst of applause which greeted an 
affectionate reference to him in the Director's address 
must have assured him of the honour in which his 
name is still held in the College for which he did so 
much. The cup itself is plain, handsome, and of 
good model; its value is tenfold enhanced to the 
recipient by the spontaneity of the gift, the motives 
which prompted it, and the graceful simplicity with 
which it was offered. 





Str MarTIN LE MarcHANT HApDSLEy GOSSELIN, 
K.C.M.G., who has just been appointed an Additional 
Under Secretary of State for Foreign Affairs, was an 
old schoolfellow of Sir Hubert Parry’s at Eton. In 
the biographical sketch of the Director of the Royal 
College of Music which appeared in our last issue, 
we incidentally referred to Sir Martin Gosselin as 
one of four musical boys who were at Eton together, 
he (“* Marchy,” as he was called) being distinguished 
as a pianoforte player. The Eton College Chronicle, 
in recording the College concerts during the sixties, 
contains such references as: “It is needless to say 
that Mr. Gosselin, by his pianoforte solo (Weber), 
met with enthusiastic applause, and, being encored, 
he played the well-known ‘Harmonious Black- 
smiths’ [sic] with his usual masterly execution.” 
Again: ‘His playing was quite marvellous, and 
excited the audience to such a pitch that the noise of 
applause was quite deafening.” May Sir Martin 
Gosselin experience a repetition of his Etonian 
successes in the part he may have to play in the 
Concert of Europe. 





Mr. RoBertT NEWMAN announces “ The First 
London Musical Festival, 1899,” which is to be held 
at Queen’s Hall from Monday, May 8, to Saturday, 


May 13, 1899, inclusive. Except on Saturday, two 
performances will take place daily, at 3 and 8.30 p.m, 
Two orchestras will take part, the Queen’s Hall 
Orchestra of 103 performers, under the direction of 
Mr. Henry J. Wood, and the Lamoureux Parisian 
Orchestra of 100 performers, conducted by Mons, 
Charles Lamoureux, together with eminent vocal and 
instrumental performers. While cordially commending 
Mr. Newman’s enterprise, we should like to point out 
that the title, ‘“‘ The First London Musical Festival,” js 
scarcely justified by the facts. Apart from the Handel 
Commemoration (five days) in 1784, at Westminster 
Abbey and the Pantheon, the Amateur Musical 
Festival (three days) in 1834, and the Grand Festival 
(also three days) in 1836, both held in Exeter Hall, 
the late Henry Leslie gave three performances in the 
Albert Hall, under the title “The London Musical 
Festival,” on June 14, 18, and 21, 1873. Within 
more recent recollection there have been the Bach 
Choir Festivals, which must also be taken into 
account. ‘ What’s in a name?” Mr. Newman will 
probably ask. We reply by wishing him all success 
in his “ First” festival. May it not be his last. 





Tuomas ATTwoop’s devotional anthem—or, as he 
modestly called it, hymn—‘Come, Holy Ghost,” is 
so well known that anything concerning its history is 
naturally interesting. The following incident was 
related by the late Mr. J. G. Boardman (whose death 
we record in another column) to Mr. John S. Bumpus, 
In the year 1833 Mr. Boardman was a chorister of 
St. Paul’s Cathedral, having as a colleague John 
Hopkins, now organist of Rochester Cathedral. At 
that time the St. Paul’s boys, like the ten children of 
the Chapel Royal, resided under the roof of the cane- 
loving Mr. William Hawes; but they were allowed to 
sleep at their own homes on Saturday nights, 
Attwood lived at a villa on Beulah Hill, Upper 
Norwood. An ordination was to be held at St. Paul's 
on Trinity Sunday, 1833. On the preceding day the 
Bishop of London (Blomfield) requested Attwood to 
set the “‘ Veni, Creator” to music specially for the 
solemn occasion, which he did. It was Attwood’s 
custom on Sunday mornings to drive from Norwood to 
St. Paul’s in a gig drawn by Peggy, a steady-going 
pony. His route included the Brixton Road, where, 
at ales Cottage, Cranmer Road, North Brixton, 
resided Master J. G. Boardman. Attwood was kind- 
heartedness itself, and it was the custom for young 
Boardman to be on the look out for a “lift” in the old 
organist’s gig. On this particular occasion (Trinity 
Sunday, 1833), the gig appeared in sight with its 
occupant busily engaged in writing, the reins being 
thrown over the back of Peggy, who knew her way to 
St. Paul’s quite as well as her master. It turned out 
that Attwood was putting the finishing touches to 
the vocal parts of his anthem ‘ Come, Holy Ghost,” 
for it was his invariable custom to write these parts 
out with his own hand whenever his compositions 
were sung at St. Paul’s or at the Chapel Royal. 
Placing the completed treble solo in Johnny Board- 
man’s hands, Attwood said that he wished him to 
sing it at that very morning’s service. The young 
chorister duly obeyed, and, without previous rehearsal, 
sang the solo to the complete satisfaction of both the 
composer and the Bishop. Shortly after, the anthem 
was published by J. Alfred Novello, with the following 
title :—- 

Come, Hoty Guost, a Hymn for four voices, with an 
accompaniment for the organ or pianoforte, composed by 
Tuomas ATTwoop, Organist of St. Paul's Cathedral. 

London: Published (for the composer) by Jos. Alfred 
Novello, 69, Dean Street, Soho Square, where may be had 
The Sanctus and Responses in G and the Coronation 





Anthem in D, by the same composer. 
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ENGLISH music is making its way into unexpected 
quarters. From Toulouse (noted for its liver and 
truffle pies) comes the news that the following 
compositions, amongst others by the sons of “ Rule 
Britannia,” have recently been performed at the “ Café 
de la Paix ”:—‘* Danses Anglaises. (a) Stately, (d) 
Graceful . . Cowen,” and “ Marjorie Gavotte . . John 
E. West.” The opportunity to record this gratifying 
intelligence from Toulouse 1s too good to lose. 





HearTy congratulations to Mr. Henry J. Wood, 
conductor of the Queen’s Hall concerts, on the 
occasion of his marriage (on the 2oth ult.), to Olga, 
only daughter of the late Princess Sofie Ourousoff, of 
Emilovka, Podolia. ‘‘ Now we know,” the sapiently 
disposed will say, “the reason why Mr. Wood has 
paid such marked attention to Russian music. The 
Leitmotiv will be found—whether you like it (the music) 
or not—in ‘ As you like it,’ Act v., Scene 3: ‘It was 
alover and——.” Alas 





A FEw important changes have been made in the 
programme of the approaching Gloucester Festival. 
The Adagio and Finale (Il Pensiercso”) from 
Professor Stanford’s Symphony, No. 5, in D (Op. 56) 
will be included, and at the secular concert in the 
Shire Hall the orchestra will play a new Ballade in 
A minor specially composed for the festival by 
Mr. Coleridge-Taylor. Only two, instead of three, 
parts of Handel’s Judas Maccabeus”’ will be given, 
thus making way for Mozart’s G minor Symphony, 
which will be welcomed. The title of Sir Hubert 
Parry’s new work is ‘‘ A Song of Darkness and Light.” 
It is for one soloist (soprano), band, and chorus, and 
will occupy about forty minutes in performance. The 
band will number seventy-three performers, and it is 
said to be the largest and the best ever engaged for 
the Three Choir Festivals. 





THose of our readers who may be taking their 
holiday within reach of Dresden during the last week 
of this month, or in September, may find the following 
information (kindly supplied to us by a correspondent 
in Germany) useful :— 

Dates of the performances of Wagner’s operas in Dresden : 
August 24, ‘Rienzi’; 27, ‘Der fliegende Hollander” ; 
30, * Tannhauser”’; September 2, ‘‘ Lohengrin”; 6, ‘ Die 
Meistersinger’; 8, ‘‘ Tristan und Isolde”; 13, ‘ Rhein- 
gold”; 14, “Die Walkie”; 16, ‘Siegfried’; 20, 
““G6tterdammerung.” On the intermediate evenings will 
be given: Gluck’s “ Iphigenie in Aulis” and “ Iphigenie in 
Tauris”; Beethoven’s ‘‘ Fidelio” ; Mozart’s “* Don Juan” ; 
Méhul’s “Joseph in Egypten”; Berlioz’s ‘‘ Benvenuto 
Cellini” ; Verdi’s ‘“‘ Amelia ”—i.e., ‘ Ballo in Maschera ” ; 
Rossini’s ‘‘ Barber of Seville.” The prices will be as 
usual—i.e., from 7 Marks to 1 Mark, according to the 
position of the seats. 





A Fresu proof of the attention now bestowed upon 
worship-music by Nonconformists is afforded in the 
recent issue of the “ Bible Christian Sunday School 
Hymnal” (26, Paternoster Row, or Novello and 
Company, Limited). This hymnal, containing up- 
wards of 500 tunes, on the commendable fixed-tune 
system, has been edited by Mr. J. R. Griffiths with 
conspicuous success, the editor having discharged 
his responsible duty with sound judgment combined 
with a full knowledge of practical requirements. 
A very unusual feature, but one of general 
interest in such books, is to be found in the 
“Alphabetical index of tunes,” which contains 
the earliest known “first appearances” of the tunes 





therein gathered together. In regard to this useful 
and admirably compiled index, the editor says: 
“ Much of the matter herein found is absolutely new, 
and obtained at first hand from the composers them- 
selves. Much, again, is the result of long-continued 
research on the part of the editor, while, in not a few 
instances, valuable information has been communi- 
cated by gentlemen specially interested in the history 
of tunes.” Where did the Rev. Dr. J. B. Dykes’s 
tune, ‘Lux Benigna” (to ‘ Lead, kindly Light”), 
make its first appearance? Mr. Griffiths gives the 
reference as “Psalms and Hymns [for Divine 
Worship], 1867.” But the tune did not find a 
place in that collection. It was written, according 
to the recently issued “Life” of its composer, in 
August, 1865. 





THE site in the Churchyard of St. Sebastian, 
Salzburg, where the remains of Leopold Mozart, the 
father of the immortal Wolfgang, were laid at rest, 
has been for many years past extremely problematical, 
the stone slab indicating its exact whereabouts 
having, for some unaccountable reason, disappeared. 
Thanks to the untiring exertions of Herr Johann 
E. Engel, the well-known Mozart enthusiast, it has 
recently been ascertained, both by documentary 
evidence and by subsequent excavations, that 
Leopold Mozart's grave is identical with that in 
which, years after, Wolfgang’s widow had caused 
her second husband, Staatsrath Nissen, to be buried, 
and a monument to be erected to his memory. 
Moreover, a third historically interesting personage, 
the mother of Carl Maria von Weber, who died in 
her thirty-first year, and who was related to the 
Mozart family, had found a resting-place in the same 
grave. These facts having been verified beyond all 
question, a marble tablet with the three names 
inscribed thereon was placed at the base of the 
Nissen monument, on the gth ult., with due ceremony, 
under the auspices of the Mozarteum Society of 
Salzburg. Would that Herr Engel’s researches 
could lead him to render to music-lovers the wide 
world over a similar service in the case of Leopold 
Mozart’s illustrious son ! 





Tue “Troubadour” bicycle, which an ingenious 
Berlin manufacturer has just patented, may be said 
to mark a new development of the ‘ forward move- 
ment” in musical art. This interesting ‘‘ machine,” 
we understand, will, when in motion, perform a 
number of popular airs by means of a mechanical 
contrivance attached to it, and delight the audience 
along the road by the delivery of some more or less 
appreciable fragments, according to the speed adopted 
by the rider. A number of these musical cycles, 
site mounted with, say, the “ Walkiirenritt” turned 
on, and some judicious “ pedalling” added, should 
produce a thrilling effect down Hyde Park way. 





THE opponents of Wagner have recently been much 
exhilarated by Count Tolstoi’s vehement onslaught on 
that composer. The famous ex-novelist tried to 
hear “ Siegfried,” but gave it up as a bad job after 
one act and has since run amuck against Wagnerism. 
He attributes the craze to a species of hypnotism. 
Spiritualists, he declares, hold the same argument, 
for they aver that you are not able to give an opinion 
if you have not been present at séances and manifes- 
tations. ‘In other words,” he continues, ‘ you must 
pass some few hours in the company of people half- 
mad, and repeat the experiment a dozen times, and 
you will see what they see. In such conditions one 
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sees what one likes. But there is a much simpler 
method of arriving at the same results—you have only 
to drink alcohol or smoke opium.” The utterances 
of Tolstoi—who is a man of genius, though sadly 
warped of late years—command an attention, in view 
of his earlier achievements and singular personality, 
which is frequently out of all proportion to their 
intrinsic value. Wagnerism may be a craze, but it 
is not to be dismissed by such foolish arguments as 
the above. 





A uicHty characteristic and hitherto unpublished 
letter of Richard Wagner is forming part of the 
Musical Exhibition now being held in Berlin. It is 
dated Lucerne, January 31, 1871, being addressed to 
a tenor singer of the Breslau Theatre, and runs as 
follows: “I hereby certify, at your request, that a 
medically attested catarrh renders a tenor singer 
incapable of interpreting the part of Lohengrin, and 
further express my opinion to the effect that the man 
who, in the case of a tenor singer so situated, never- 
theless insists upon his (the tenor's) undertaking the 
part, is distinctly in the wrong place as director of a 
theatre, but might, on the other hand, be recom- 
mended with advantage for the governorship of a 
House of Correction.—RicHaRD WaGNER.” 





THE many friends of Mr. Joseph Robinson, of 
Dublin, will be glad to hear that, upon the recom- 
mendation of Mr. Balfour, he has been granted a 
Civil List annuity of £50 in recognition of his many 
valuable services to the cause of music in Ireland 
during the last seventy years. It was for ‘old Joe 
Robinson,” as his former pupils affectionately call the 
veteran musician, that Mendelssohn orchestrated his 
“Hear my prayer.” On the 16th of the present 
month Mr. Robinson will be eighty-two. Many 
happy returns of the day to him! 





In our next issue we hope to give a biographical 
sketch and portrait of Mr. A. J. Hipkins, the greatest 
authority on the pianoforte and its history in this 
country. 





FACTS, RUMOURS, AND REMARKS. 


It is to be supposed that the assumed names sent 
in by competitors at Eisteddfodau are, some of them 
at any rate, intended as complimentary to the rightful 
owners and not as indicating self-measurement on 
the part of the contestants. In that case, honours 
were paid, in a bass competition, to Raphael, Handel, 
Gounod, Mozart, Santley, Foli, Cromwell, and Punch. 
The selection is certainly comprehensive, though it 
betrays a peculiar lack of humour. 





In a paragraph on American regimental bands I 
read that “the musicians are as warlike as their 
fellows, and just as anxious for a go at the Spaniards.” 


Brooklyn have formed themselves into a drum and 
fife corps, and adopted the name of Admiral Dewey 
as that of their organisation. Good lads! I bid 
them remember the drummer boy of Waterloo, who, 
when taken prisoner and brought before Napoleon, 
was told to beat a “retreat.” ‘A retreat,” exclaimed 
the little hero, “ what’s that ’’ ? 

In Wales competitions by male-voice choirs are 
becoming, if anything, even more popular than those 
by mixed voices. This was seen at Blaenau Festiniog 
during the recent Eisteddfod. Yet the American 
critic, Krehbiel, remarks: ‘‘ Male choirs need not 
detain us long, since it may be said without injustice 
that their mission is more social than artistic. There 
are choirs composed exclusively of women, but they 
are even more unsatisfactory than the male choirs, 
for the reason that the bass voice leaves their har. 
mony without sufficient foundation.” This may be 
the opinion of America, but it certainly is not of 
Wales and England, where choirs of both kinds 
flourish. Music has ‘‘many mansions,” and the wise 
musician delights in seeing them all occupied. 

In next month's issue of this journal I shall have 
something to say regarding the recent meeting of the 
National Eisteddfod in the mountain town of Blaenau 
Festiniog. For the present I must be satisfied to 
indicate one or two features which seem to me worthy 
of note. One such is the vast preponderance of 
Welsh music in the programme. The selected pieces 
for use in competition contained examples of music 
other than Welsh, but each work had a native 
companion. Of the four concerts, the first (miscel- 
laneous) contained the names of six Welsh com- 
posers, the second was given up to a Welsh 
oratorio, and if ‘‘ Elijah’ was performed at the 
third, compensation appeared at the fourth, which 
introduced a Welsh cantata. This may be called 
nourishing the native muse. Of the adjudicators, all 
save one were Welsh; but it should be mentioned 
that Dr. Roland Rogers was specially engaged for the 
chief choral competition, which was judged by two 
Englishmen and a Welshman. 

A coMPETITION in sight-singing at this Eisteddfod 
had a ludicrous result. Although the Welsh are 


devoted followers of Tonic Sol-fa, they are remarkably 
shy of sight-singing tests, and only two quartet 


parties put in an appearance. The anthem put into 


their hands was not particularly easy nor very 
difficult, and the first party stumbled through it with 
many mistakes. 


THE second party, after much wobbling, came 


entirely to grief; following up some extraordinary 
noises by retreating from the platform amid roars of 
laughter. This does not say much for the reading 
ability of our friends across the Marches. 





But the singing which was not sight-singing im- 


This may be creditable to their bravery, but good 
musical material should not get in the way of bullets, 
and I trust that the bandsmen’s colonels know how 
to repress a noble rage when it is out of place. 
matter of regulation, however, the military musicians 
are expected to fight, if need be, and to that end they 


go through a regular course of rifle practice. 


SHOULD the bandsmen, in dire emergency, go into 
action and get cut up, it is satisfactory to know that 
I read in the 
American Art Fournal that the boys of South 


their places need not remain vacant. 


pressed me very much, so good was the quality 
of the voice, and so noteworthy, in many cases, the 
evidence of careful training and great natural 
feeling. From this it appears that Wales is improv- 
ing as a nursery of public singers. I will go so 
far as to say. that, in some instances which came 
under my notice, the young amateurs striving for a 
prize of £2 or so, were every whit as good as the 
average professional. 

Durtine the performance of “ Elijah” Mr. Ffrangcon- 
Davies made a little speech to the audience. What it 





was about does not matter, the important fact being 
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that it was a speech. I trust that the example will 
not be followed. An artist engaged upon such a 
work as “ Elijah ” does well to sink his individuality 
in the task he has undertaken, and ill to put himself 
forward more than necessity demands. Mr. Ffrangcon- 
Davies, however, has rather peculiar notions of what 
should be done in “ Elijah.” 


In the first of my “ Recollections” mention was 
made of Mr. James Watts, who removed from 
Wooton-under-Edge, Gloucestershire, many years 
ago, to some place in the North. As one of Mr. 
Watts’s pupils I asked for further information con- 
cerning him, and have been kindly answered by 
Mr. J. Molineux, a professor of music resident in 
Preston. This gentleman writes, “ When he (Mr. 
Watts) left Wooton, as you state, he was appointed, 
as the best out of twenty, to be organist of Ormskirk 
Parish Church, in succession to Mr. Heathcote, who 
had been organist fifty-six years. I was a boy when 
Mr. Watts came, and lived five miles from the town, 
but used to walk that distance to the Sunday School. 
..+ When Mr. Watts came he found a nice-toned 
organ, given by a lady. He traced it back to the 
time of Father Smith, or thereabouts, and wrote a 
pamphlet on it. 


Mr. MoLinEevx goes on to say that the Ormskirk 
organ, which had two manuals and no pedals, was 
successively enlarged till it became a fine instrument, 
fitted for such a player as Watts. He adds: “ Mr. 
Watts was looked up to by all the people of Ormskirk 
and the districts around as a fine performer of good, 
solid Church music. .. . He had the run all round 
for teaching, and his advice was sought on all impor- 
tant musical changes. He died about six or eight 
years ago. I think Mr. Watts would be organist 
over forty years.” Adding these forty years to the 
fifty-six of Mr. Heathcote, it follows that two 
organists served Ormskirk Church for close upon a 
century. 

JosePpH BENNETT. 


SIR JOHN STAINER ON CATHEDRAL MUSIC. 


WHATEVER may have been the practice of former 
Professors of Music in the University of Oxford, no 
one can accuse Sir John Stainer of dry-as-dustic 
proclivities in the matter, or even in the manner, of 
his Professorial lectures. It is a great pity that his 
interesting utterances should not reach a larger 
audience than that which listens to him within the 
walls of the Sheldonian Theatre. As some means 
towards this desirable end we are glad to furnish our 
readers with some extracts from the Professor’s own 
manuscript of his recent University lecture entitled 
“Our Cathedral Music,” in the hope that similar 
discourses may in future find a place in these columns. 
“TI hope some day to give you a lecture on ‘The 
growth and use of chants,’” said Sir John in the 
early part of the subjoined lecture. We shall, there- 
fore, “keep an eye” on this promised ‘ Chant” 
lecture with a view to its authorised appearance, as 
in the present instance, in THE MusicaL TIMEs. 

After tracing the historical growth of the “Service” 
(using the word in its technical sense), Sir John thus 
speaks of the treatment of the Nicene Creed :— 

“Perhaps no movement of a complete service 
exhibits our altered views as to the objects and power 
of Church music more than a modern setting of 
the Nicene Creed. The musical treatment of this 
Creed has gone through the same phases as the 


Canticles, first clothed in a mechanically arranged 
set of chords, then treated contrapuntally, and now 
painted in all the contrasted colours of modern art. 
One setting stands alone, I refer to Marbecke’s. I 
have often wondered whether he hoped this would 
serve as a model for future writers. His Credo, 
though essentially ecclesiastical, is far from being 
colourless; the Incarnatus, Et Resurrexit, and other 
portions give a very definite realistic impression, even 
when sung, as intended by Marbecke, in simple 
unison by men only, or when sung in octaves. This 
unusual combination of Church mode and picturesque 
representation is the secret of the immense popularity 
of this Credo. The most anti-Gregorian choirs, when 
they have once learned it properly, become intensely 
fond of it. But it is not easy to get it sung properly 
by ordinary professional choirs; its beauty only 
begins to appear when the music has become, by 
constant use, absolutely subservient to the words, as 
regards accent, rhythm, and expression. I recall 
one church in which Marbecke’s Creed was sung 
without intermission for many years; the result was 
that the rendering was quite perfect. The music had 
become so adjusted to the words, that the words 
gave new force to the music, while the music gave 
a deeper meaning to the words. Of course what is 
ordinarily called musical accent and rhythm had 
disappeared almost entirely, but the sweet sounds, 
as a handmaid to the text, had become clothed in a 
beauty entirely their own. Here again is a form 
which might well be used as a model by living 
Church composers; because their efforts would be 
used in churches where the congregation might be 
suspicious of the introduction of Plain-song Masses, 
such as the “ Missa de Angelis” and others. Thereare 
still some who look upon all music written in square 
notes as the small end of a papistic wedge.” 

The following remarks on the rendering of old 
services should receive attention :— 

“ Before leaving the subject of services, I should 
like to point out that much injustice is done to our 
earlier composers by the rigid ‘barring’ introduced 
by later editors like Boyce and others. As you all 
know, bars did not come into common use until after 
the middle of the seventeenth century. 

“Tt is generally assumed that sixteenth century 
writers did not use bars, because such things had not 
then been invented. 

‘‘ This is only a partial truth. Our ancestors had 
plenty of means of expressing the close of a measure, 
even as early as the first half of the fifteenth century ; 
but they were wise enough to recognise the fact that 
when prose has to be set for voices, the unbroken 
succession of bars of equal length, so far from being 
an advantage, was often a hindrance to the proper 
accent and rhythm of the words. They knew well 
enough that one of the chief sources of the beauty 
of Church Plain-song was its freedom from the 
tyranny of bars, and with this Plain-song still ringing 
in their ears, they were not likely to allow themselves 
to be fettered when setting anew the Canticles in 
English. The bars should be cut out of the services 
by Tallis, Gibbons, Bird, Farrant, and others, and 
when thus placed before a choir, the singers should 
be told to bear in mind that it is the words which 
dictate the rhythm to the music, not the music which 
is to ruin the pronunciation and mar the sense of the 
words. If sung smoothly and properly all those 
syncopations, which now look and sound so awkward 
between bar and bar, would disappear. 

‘“‘ And yet more; many passages which now annoy 
us by their apparent disregard of the sense of the 
words, would be found to fall quite easily and 
naturally into alternating or contrasted portions of 





duple, triple, quadruple, or quintuple measure, and 
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carry with them the sense of the words in the most 
obvious way. The maltreatment of old music by the 
introduction of bars is the more vicious now-a-days, 
because many people, even musicians, have an idea 
that the so-called accent which is said to occur on 
the first note of a bar, means that that note is to be 
sung with a ‘bang.’ It would be interesting to trace 
the evolution of this extraordinary notion.” 

“T have very little doubt that it originated in 
dance tunes played on instruments, in which strong 
emphasis is customary, perhaps even necessary, in 
order to mark the dancer’s steps, and the rhythm of 
bodily movement. But dance rhythms were quite an 
early form of vocal part-music also, and whilst singing 
Balletts, Gagliards, and other dances, singers would 
naturally make similar sforzandos for a like purpose. 
We can thus see how singers may have become 
imbued with the idea that the first note of every bar 
requires to be sung louder. You will hardly credit it, 
but even now one may hear some Church music 
completely spoilt by the sforzando at the beginning 
of each bar, introduced by the choirmaster’s direction. 
The absurdity of this must not make us forget 
that modern composers calculate that intelligent 
performers will emphasize the accents if the 
character of the music requires it; and, therefore, 
up to this point it may be argued that composers 
do recognise the existence of this emphasis. This is, 
however, only true to a very limited degree. But all 
music, I need hardly say, should be interpreted with 
reference to the date of its production; it is only 
thus that the composer’s intention can possibly be 
carried out. And surely our store of sixteenth and 
early seventeenth century music deserves to be 
heard in its integrity, freed from the tyranny of the 
relentless bar-accent, and rendered with that solemn 
even step which betokens the spirit of calm medita- 
tion. All that I have been saying as to this matter 
of accent applies equally, of course, to the Church 
motets of the same early period. But in their case 
it is necessary to add one word of warning against 
the craze of modern editors and conductors for 
over-loading these compositions with a perpetual 
recurrence of diminuendo, piano, pianissimo, crescendo, 
forte, and fortissimo. This over-colouring of the un- 
sensational sombre tints of early Church motets is 
just as much a vulgar anachronism as the introduction 
of the dance-tune ‘bang’ at the beginning of each 
bar; the creation of ever recurring violent contrasts 
of light and shade is equally foreign and incongruous 
to the spirit of the early Church style. It must have 
been noticed by many of you that all our large 
choirs and choruses can make a crescendo or 
diminuendo, and can sing very loud or very soft; 
but how seldom do we hear, for any length of time, a 
long passage or movement sung mezza-voce. There 
seems to be in these days a perpetual craving for 
contrast of force in music. I have not heard for 
many years what used to be called a ‘diapason 
voluntary,’ and one rarely hears a piece of Church 
music calmly and quietly sung. I suppose I am old- 
fashioned, but I certainly recall with pleasure the 
beautiful effect of mezza-voce singing in St. Paul’s 
Cathedrai in my boyhood.” 

ne of the early motet anthem, the Professor 
said :— 

‘‘ Here I have to lament that with the exception 
of half-a-dozen well-used examples, the earliest 
English specimens of this, the purest form of vocal 
polyphony, have been allowed to fall into general 
disuse. Nor have any serious efforts been made to dig 
out of the sixteenth and early seventeenth century 
literature of English Church music some of the very 
many fine specimens of this important class of 
composition. But I am happy to say our younger 





Church musicians are considering this important 
question, and I hope ere long you will find that some 
very practical steps have been taken, not only to 
save from extinction the old motet anthems already 
known, but also to add to their number from sources 
only recently available.” 

The following bears upon the lecturer’s views of 
our modern Cathedral music :— 

‘‘T wish now to say a few words about our most 
recent Church compositions. I am quite accustomed 
to hear modern Cathedral music severely criticised, 
not to say, roundly abused. This indiscriminating 
condemnation arises entirely from the fact that such 
critics point out some really weak mew anthems and 
compare them with, not mediocre specimens of former 
days, but the masterpieces which have been handed 
down to us; from this is drawn the cruel and illogical 
conclusion that all modern Cathedral music is rubbish, 
and all old Cathedral music is splendid. But such 
critics quite forget that the few hundred fine anthems 
preserved in our Cathedral books are the survivors 
of many thousands of worthless contemporaneous 
compositions. Tons of rubbish have been from time 
to time sifted by precentors and organists before 
these few were selected. I am quite prepared to 
admit that a lot of very poor stuff has been written for 
the Church during the last fifty years, but I assert 
without fear of contradiction that posterity will be 
able to cull a very fair proportion of really fine music 
from the mixed mass. It is quite certain that 
posterity will conserve and cherish Wesley’s ‘ Blessed 
be the God and Father’ and ‘The Wilderness,’ Goss’s 
‘ Praise the Lord, O my soul,’ and ‘If we believe, 
Ouseley’s ‘How lovely are Thy tents,’ Sterndale 
Bennett’s ‘O that I knew where I might find Him,’ 
Sullivan’s ‘I will mention the loving-kindness’ and 
‘Who is like unto Thee,’ Barnby’s ‘ If we have borne 
the image of the earthy,’ Steggall’s ‘ Remember now 
thy Creator,’ and a score more.” 

“If I were allowed to invert the process of the 
present-day critic, and compare these good modern 
specimens with some of the rubbish written in 
previous centuries, the comparison would be entirely 
in favour of modern music. But speaking seriously, 
there will, I believe, be a valuable store of music of 
this last half-century handed down for future 
Cathedral use, just as we have received a valuable 
selection culled from the contributions of previous 
periods. But if we are to cull the best specimens ot 
modern Cathedral compositions, we must at least 
encourage and tend their general growth, or else we 
shall have nothing to cull from. Above all, I hope 
we shall remove that antipathy to modern Church 
music, simply because it is modern. The anthems of 
the Restoration period must have often been pro- 
duced in the Chapel Royal almost before the ink was 
dry; and people forget that the compositions of 
Tallis, Byrd, and Gibbons once had this sad blemish, 
this repulsive taint of newness. 


“Then, again, a large number of easy and very a 


simple anthems have been called into existence by 


These anthems are nearly always taken into general 
use in each separate Parish Church after a choir 
festival is over. These and other anthems of the 
same simple type are pointed out by some critics as 
proofs of the decadence of Cathedral music. This is 
very unfair. The parochial anthems by recent 
Church musicians were never intended for Cathedral 
use at all. So far from having too many of these 
short effective parochial anthems, the supply is far 
too small. Many clergymen tell me that the 
occasional performance of an easy anthem, as, for 
instance, on Church festivals, is a great encourage- 





ment to a voluntary choir to attend practices 


those excellent institutions, ‘choral associations.’ | 
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regularly, and it is also an agreeable change to them 
after the constant routine of chants and hymns. My 
sympathies are entirely with the clergy in this 
matter, they do not want a Cathedral anthem, they 
want a Parish anthem, and they may well complain 
of the apathy of our living composers towards their 
wants. I really believe some of our young musicians 
would feel insulted if asked to write an anthem for 
‘Novello’s Parish Choir Book,’ or ‘The Musical 
Times.’ They would gladly compose cantatas, 
oratorios, symphonies, and operas, but how many 
really parochial anthems do we possess from the 
pens of Stanford, Parry, Sullivan, Cliffe, German, 
Somervell, Mackenzie? I know that, as a result, 
country clergy and their organists simply read 
the advertising columns of musical journals and 
take whatever has appropriate words and is 
easy, whether good or bad. The parochial clergy 
are, I think, quite justified in demanding music 
suited to their wants, and they are most wise if 
they do not allow their voluntary parochial choirs 
to try and soar in the higher realm of true Cathedral 
music; it is a mistake, you may be sure, to attempt 
to turn an ordinary Parish Church (especially in rural 
districts), musically speaking, into a little Cathedral. 
“It is, however, equally necessary to guard against 
a danger which arises from the efforts of some well- 
meaning, but mistaken Deans who burn with a 
desire to turn their Cathedrals into big Parish 
Churches. Attempts have actually been made in one 
Cathedral to do away with the Sunday afternoon 
anthem, and introduce a hymn in its place. I have 
not the least objection to services of a thoroughly 
congregational and parochial character being held 
in our Cathedrals, but I confess I should like such 
services to be made quite separate and distinct from 
Cathedral services proper. These glorious piles which 
we, whilst enjoying, must remember we hold in 
trust as heirlooms, were raised by the devout hands 
of men who valued work more than talk, and who 
did not measure the depth of a worshipper’s zeal by 
the loudness of his shouting. Congregationalism in 
Church music is a noble and edifying thing; no one, 
I assure you, joins in a hymn with more heartiness 
or with a more unpleasant voice than—myself. But 
when congregationalism, for which there is ample 
room in Parish Churches, is used as a leverage for 
ejecting the higher forms of our art from Cathedrals, 
itis time for us to make a stand against it. Can any 
music be too beautiful whose reverberating waves 
are to throb and break against such exquisite inter- 
lacing arcades and wondrously poised groined roofs? 
We pause to admire the jewelled tracery of cunningly 
wrought windows. May we not be allowed with 
equal admiration to listen to the subtle intricacies of 
harmony and counterpoint surmounted and crowned 
with their flowing outline of sweet-toned melody ? 
Does not beautiful Cathedral music seem to combine 
with the very fabric in inspiring us with that calm 
teflective spirit for which the hurry and hustle of life 
make so many of us crave? This treasure-house 
should contain beautiful things, new as well as old; 
and if it be sacrilege to let the old die out, surely it 
would be sheer ingratitude if this age should fail to 
contribute something good which is also new.” 





CHURCH MUSIC. 

A musicaL service was held in St. David’s 
Cathedral on the rst ult., which included Dykes’s 
melodious Te Deum in F, anthems by Attwood, 
Stainer, and Vincent, with organ pieces by Smart, 
Wély, and Salomé, played by Mr. H. C. Morris, the 
Cathedral organist. 

The annual dedication festival at St. Peter’s 


Church, Dulwich Common, was held on Sunday, the 
3rd ult., the collections throughout the day being 
awarded to the indefatigable organist and choir- 
master, Mr. J. H. L. Gauntlett. The musical portion 
of the services included Te Deum and Jubilate, 
Foster in A; Holy Communion, Stainer in E flat; 
Magnificat and Nunc dimittis, Barnby in E flat ; and 
the anthems ‘‘O Saving Victim” (Gounod), “ Hail, 
Festal Day” (Baden Powell), and “ Rejoice in the 
Lord alway” (Purcell). 

From time to time not only are performances of 
new Church works announced, but the occasional 
revivals of neglected music of interest are recorded. 
Niedermeyer’s Mass in B minor and Kalliwoda’s 
Mass in A have recently been heard in churches of 
the Roman Communion, and in this connection it 
may be asked why should not the Mass in D minor 
by Rinck, of Organ School fame, be revived? The 
composer, we believe, had some experience as 
organist at an important Roman Catholic Church. 
This Mass, if a little dry at times, has movements 
characterised by real dignity and devotional feeling, 
and the whole work is well adapted for Church use. 

There seems to be a prospect of the subject of 
Church music being dealt with in some form at the 
next Church Congress. It is.to be hoped this will 
prove to be true, and that some amends may be 
made in this connection for the too long continued 
neglect of a subject of vital importance at these 
meetings. 

A very meritorious rendering of Mendelssohn’s 
‘St. Paul,” at St. Paul’s Church, Kent Town, by the 
East Molesey Choral Society, was recently a source 
of great gratification to a large number of listeners. 
The fine work, with its congregational element 
in the chorale, is not only the last of the great Church 
oratorios of the Bach type, but by its intense per- 
sonal interest in connection with theleading character, 
and its deep religious feeling, is one of the finest of 
our available “‘ musical sermons.” Much is it to be 
regretted that our congregations do not prepare and 
perform their part with more earnestness and effect. 
Every encouragement should be given to this end ; 
and a book of words with the melodies of the several 
chorales, after the manner of the issue of the text of 
Bach’s “‘ Passion” music, it may be hoped, will be 
called for ere long, and meet with extensive employ- 
ment. The congregation part in the music of all 
forms of the ‘‘ musical service” demands increased 
attention and well-considered cultivation. 

The twelfth annual festival of the Exeter Diocesan 
Choral Association was held in Exeter Cathedral, on 
the afternoon of the 5th ult., when forty-nine choirs 
were represented by 1,302 clergy and singers. The 
chief features of the service were a Magnificat and 
Nunc dimittis, by Mr. Charles Macpherson, assistant- 
organist of St. Paul’s Cathedral; Elvey’s anthem 
‘“‘ Praise the Lord and call upon His Name,” and at 
the close of the service a Te Deum by Mr. G. R. 
Sinclair, organist of Hereford Cathedral, all of which 
were excellently rendered. Four members of the 
Royal Marine Band (Plymouth Division) co-operated 
in the accompaniments with admirable effect, and the 
organ accompaniment throughout was played by 
Dr. Wood, organist of Exeter Cathedral, with his 
customary skill. The whole service reflected great 
credit upon Mr. T. Roylands-Smith, the honorary 
choirmaster of the Association, who discharged his 
duties with marked ability. 


ORGAN MUSIC. 


Quite in keeping with the reputation of so eminent 
a performer is the self respect displayed by Mr. 





Kendrick Pyne in the selection of the programmes 
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given on the very beautiful organ in the Manchester 
Town Hall. These words are also true in connection 
with the schemes presented by other notable organ- 
players. Further, it is remarkable that the masters 
of the organ-playing art are invariably able not only 
to display their special judgment and idiosyncrasies 
in the choice of music, but are also able to express, 
even through the fixity of organ tone and the artificial 
character of its mediums of expression, their own 
personal methods of thought. Indeed, there is no 
more remarkable evidence of the power of 


individuality than is revealed in the various methods | J 


and differing modes of thought displayed in the organ 
recitals of our leading organists. 

Mr. Pyne’s final recital of the season, given on 
June 25, well illustrated his own view of the organ 
recital as an artistic entirety. The programme 
consisted of four pieces, including one arrangement 
for the instrument of a popular duet from Mozart’s 
‘Die Zauberfléte ’’ and Gounod’s ‘‘ Wedding March,” 
introducing the National Anthem. The great features 
of the performance were two typical organ works, 
Mendelssohn’s too much neglected Prelude and 
Fugue in D minor and a fine rendering of Widor’s 
Fifth Organ Symphony ; the complete work, occupying 
some forty minutes in performance, was loudly 
applauded, and Mr. Pyne was twice recalled to 
receive the congratulations of a highly sympathetic 
audience. 

On the 7th ult. Mr. Ernest Newton gave a 
recital at St. Thomas’s Church, Portman Square, 
with an effective programme, including Guilmant’s 
‘Marche Funébre et chant Séraphique,” ‘Tours’s 
effective Allegretto Grazioso, a ‘ Pastorale” by 
Merkel, and Smart’s excellent ‘Con moto Moderato 
(En forme d’Ouverture),” to quote the somewhat 
complicated title. During the past month the 
programmes of Mr. Herbert C. Morris, at St. David's 
Cathedral, have included Rheinberger’s Organ 
Sonatas, 5 and 6; Grand Chceur, Macmaster; 
Meditation in F, Chipp; ‘“ Abendlied,” Jackson, 
and several typical specimens of the modern French 
and Belgian Schools. 

At St. John’s, New Clee, on the roth ult., Mr. A. J. 
Lancashire gave a recital. Mendelssohn’s First 
Sonata, Smart’s ‘Choral with variations,’’ and 
Boellmann’s ‘‘ Gothic Suite” were leading features of 
his programme. Mr. E. L. Price recently gave a 
recital as part of the proceedings of “ Speech Day” 
at Trent College. His scheme included Gavotte 
Moderne, Lemare; Cantiléne Pastorale, Guilmant; 
and the March in Wagner’s ‘Tannhiuser.” The 
organ at Lewisham Congregational Chapel, after being 
enlarged by Hunter and Son, was lately re-opened by 
Mr. Frank Idle, whose programme included typical 
specimens of the organ works of Bach, Mendelssohn, 
and certain esteemed composers of the modern French 
school. 

The following gentlemen passed the examination 
for Fellowship, held in July at the Royal College of 
Organists: J. H. Bridger (Farnborough), G. R. H. 
Clark (London), W. Hoyle (Coventry), F. Midgley 
(Perth), C. J. K. O. Scott (Romsey), R. V. Williams 
(London). The examination was attended by some 
seventy-seven candidates. The following also gained 
Associateship: G. P. Barraud, E. Bayliss, C. J. Biggs, 
V. Blount, E. C. Broadhurst, A. G. Crouch, E. A. N. 
Cullum, J. Dann, F. A. Dibb, A. Dinsdale, A. H. 
Dudley, W. F. B. Dunnill, E. J. Francis, W. K. 
Hamilton, W. H. Harris, F. E. Hollingshead, R. B. 
Hudson, S. Lees, R. Mussell, H. F. Nicholls, 
K. Parkhouse, V. G. Rivers, O. Robinson, Miss C. L. 
Simco, D. A. Slater, J. Soar, Miss J. A. M. Towers, 
G. F. Wood. The number of candidates was 189. 
The solo playing tests at the Christmas Fellowship 





Examination will be Concertstiick in E flat minor, 
Merkel; Fugue in C minor, Krebs; Chromatic 
Fantasia (the Fugue of the same work will not be 
required), Thiele. 

The programmes of the recitals given by Mr. J. M, 
Preston, of St. George’s Church, Newcastle-on-Tyne, 
during the past month, included ‘Grand Chceur et 
Menuet”” in F, Deshayes; Adagio and Scherzo 
(Fifth Sonata), Guilmant ; Sonata (Op. 4), E. Prout; 
Andante, Max Peters; Choral-Sonata in E minor, 
Merkel; Postlude in C minor, C. S. Heap; Nocturne, 
. H. Gower, and Sonata in F sharp minor, F. de la 
Tombelle. The same organist, playing at Trinity 
Wesleyan Church, Whitley, Northumberland, on 
the 11th ult., included in his list of pieces: Savoyard 
Chant, H. W. Wareing; Choral Song and Fugue, 
S. S. Wesley; Toccata in F sharp minor, J. L, 
Hatton; Berceuse, Oliver King; Offertoire in C 
minor, J. Grison; Andante and Scherzo (Fourth 
Organ Symphony), Widor. 


Mr. W. H. Vipond Barry, organist of St. Bartho- 


lomew’s church, Clyde Road, Dublin, at his recital 
there on June 18, included Dr. J. C. Culwick’s new 
Organ Sonata, No. 2, in D, this being its first 
performance. At the Baker Street Church of England 
High School, on June 29, Miss Edroff gave an 
excellent recital “in aid of the school organ.” The 
programme included Mendelssohn’s Sonata in A 


and Bach’s Toccata and Fugue in D minor, admir. : 
ably played, as were the lighter pieces, by the fair 7 


performer. 


Organ builders from time to time turn their attention 7 
to the more effective construction of small as wellas © 
In this direction the “ Positive” organ | 
invented by Mr. Thomas Casson, with mechanism for 7 


large organs. 


transposition and the means of strengthening the 
melody part of music for congregational use by means 


of an ingenious stop duplication applied to the upper © 


stratum of the chords played, secures a special form 
ofusefulness ; and the compact instrument brings credit 
to its builders for the excellent tone-qualities produced. 
Again, Mr. A. Kirkland, of Holloway, has produced 


what he aptly calls the ‘“ Minster Model” organ, | 


which, by its judiciously selected and well-voiced stops 
of admirable qualities of tone, and by its cleverly 
arranged system of coupling movements, gives com: 
binations of such depth and sweetness as more than 
suggest the effects of much larger instruments, 
softened as it were into a semblance of the reflective 
sounds of power subdued by distance. There isa 
distinct place for such well applied ingenuity in the 
construction of good, small, and withal cheap organs. 

It would not be thought ordinarily likely to find 
old organs in new countries. However, a contem- 
porary has an account of an instrument originally 
built by Avery, once a builder of high repute in 
London, in 1779, which was formerly in St. Paul’s 
Church, Auckland, New Zealand. Recently this 
venerable organ has been rebuilt, and of course 
modernised, for the Baptist Chapel, Ponsonby, 
Auckland. Of some, though less interest, is the 
account of an organ playing, it is said, no less than 
thirty tunes by means of three barrels, which was 
sent to a missionary church in the same colony 
about seventy years ago, and is nowin the Wanganul 
Museum. 

Not the least satisfactory pleasure gained by the 
re-opening of the Alexandra Palace has been found 
in the stately sounds of the fine organ. Amongst 
other performances upon this instrument, recitals 
given by Mr. F. Gostelow, on the rst ult., may be 
mentioned, the programmes including Réverie in F and 
Minuet in D (Driffill) and Bridal March (Sangster). 

Of marked interest and value are the beautiful 
Air with Variations in D and stately Allegro in B 
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heightening the dramatic situation, and it obliges the High 
Priest to leave his throne, an undignified proceeding. This 
might be avoided by placing Hero nearer to him, but the 
desire for movement caused Hero and the High Priest to 
walk about the stage in a manner which was inconsistent 
with the solemnity of the occasion. Leander’s attempt at 
rescue is so obviously futile as to be childish, and the 
redeeming features of this act are the cleverness of the 
vocal part-writing and the dance. 

The last scene is the interior of the Maiden’s Tower, and 
it is opened with a chorus sung by sailors who are appa- 


rently passing onthe sea beneath. After this the composer 
has been confronted with a soliloquy for Hero of ninety-two 
lines, but the exacting task has been courageously attacked, 
and melodic invention and remarkable command of orches- 
tral colour and resource fairly sustain the attention during 
the ten minutes which the number takes. At the end 
Leander arrives and has a duet with Hero, which lasts for 
another twelve minutes, and again taxes the composer’s 
skill to the utmost. At its conclusion a storm arises, 
Ariopharnes enters with his priests, and Leander, to escape 
them, plunges into the sea. Hero prays for a sign of his 
safety, the rocks of her tower are split asunder by the 
lightning, and Hero falls dead on perceiving Leander’s 
drowned body. 


Great pains had manifestly been bestowed upon the 


rehearsal of the opera, and the choruses were rendered 
with an intelligence and zeal which were very notable. 
Madame Eames as Hero sang the part with great beauty of 
tone and method, but acted coldly, which detracted in a 


er 
comm flat, by Mendelssohn, posthumous works lately 
i published by Messrs. Novello and Company, Limited. 
During the forthcoming recital season these charac- 
re JM teristic and masterly compositions will, no doubt, be 
n-Tyae, frequently played. 
hceur et 
Scherzo ROYAL OPERA, COVENT GARDEN. 
Prout; ‘HERO AND LEANDER.” 
fe eta Tue two novelties promised this season at Covent 
. urne, Garden have both been produced in the last month, and 
de la the first to claim attention was Signor Mancinelli’s setting 
Trinity of Boito’s version of ‘‘ Hero and Leander,” or, to give it its 
nd, on Italian title, in which tongue it was produced, ‘Ero e 
avoyard Leandro.” It will doubtless be remembered that this opera 
Fugue, was produced in cantata form at the Norfolk and Norwich 
: ed Festival of 1896, on October 8, when Signor Mancinelli’s 
> in C work was very favourably criticised. An entirely different 
‘Fourth position must be taken when judging it as produced on the 
> stage, and attention is of course first directed to the 
Bartho. |) libretto. How to develop three acts out of the single 
recital incident of Leander swimming across the Hellespont to 
s ne visit his lady-love Hero was the problem that Boito had to 
- 2 ad solve, and it is not astonishing that he has but partially 
8 iret succeeded. The addition to the classic tale of an amorous 
ngland and revengeful High Priest adds to the tragic element of 
ve an the story, but fails to provide sufficiently for the lack of 
’ The dramatic action, and recourse has been made to soliloquies 
. In A © and love duets. Very heavy demands were thus made 
admir- = uponthe composer, and that Signor Mancinelli has achieved 
he fair = as much success as he undoubtedly has, proves him to be a 
+ musician of great resource and no little inventive skill. 
tention The curtain rose upon a charming scene. It is the time 
well as © of the Aphrodisia, the festivals of Venus, and the versatile 
’ organ E and obliging Covent Garden chorus were seen in adoration 
iente Oe of the Goddess of Beauty, as they raised their voices 
of | “through the ambient ether” in an effective hymn of 
ng the praise. The action begins with the entrance of the high 


means | priest, Ariopharnes, who is followed by Hero and her 


; upper & priestesses, and by Leander, the victor in the recent games. 
| form Hero is commanded to crown Leander, which results in the 
scredit | latter at once falling in love with her, and, in a charming 
duced, | melodious number called “ Anacreontic,” giving expression 
oduced | ‘tohis passion. When he and the adoring crowd have been 


organ,  ‘ismissed, Ariopharnes offers Hero the ‘“ Venus Celestial ” 
" or the “ Earthly Venus,” the former signifying banishment 
to the ‘‘ Maiden’s Tower’ on the Hellespont, and the 
latter submission to himself. Hero says, “Than thy 
kisses, the tomb is more welcome,” an answer which makes 
Ariopharnes forget his priestly dignity, and indulge in 
melodramatic remarks. Signor Mancinelli has fully 
realised the dramatic significance of this scene and written 
some charming music to Hero’s subsequent address to a 
shell, which she takes off the altar of Venus and questions 
as to her ultimate fate. This solo is characterised by 
genuine Southern grace of melody, and is worked up to an 
| effective climax as the shell predicts disaster. At its con- 
~ clusion Leander comes back in search of Hero and is 
' discovered by Aviopharnes, but the last-named permits the 
_ inevitable love duet to take place, remarking ‘“ Then, only 
_ then, my vengeance shall prove appalling.” The music of 
cece a the lovers is more remarkable for grace and picturesque 
by orchestration than for inspiration, but it is admirably laid 
SOnDy; out for the voices and it endsdramatically by Hero consulting 
_ 4 statue of Apollo and praying that his ‘decree be 
s than spoken,” which is done by Aviopharnes, who stands behind 
» the statue and utters the word “death,” upon which the 

> curtain falls, 
yganui — . Some of the most remarkable orchestral effects occur 
_ inthe next act. A shower of consecutive fifths precedes the 
by the ‘Tsing of the curtain, which reveals the Temple of Venus 
found _ Villiantly illuminated by torches and coloured lamps. The 
> chorus sing some attractive strains, while the Priestesses 
execute various expressive movements, culminating in a 
ng sacred dance, and at the conclusion Ariopharnes announces 
y ~ that Hero, at the command of Venus, is to be banished to 
| the “Maiden’s Tower,” to signal the approach of storms. 
ef). Ariopharnes interpolates his address to the worshippers 
wutiful | with asides to Hero, offering her her freedom if she will 
in B accept his overtures. This is a clumsy method for 
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considerable degree from the effectiveness of Hero’s long 
solo in the last act. The part of Leander was sustained 
by M. Saléza, who sang well and acted with his usual 
impetuosity; but the most satisfactory embodiment was 
that of Arviopharnes, by M. Plancon, to whom the 
character was admirably suited. The scenic arrange- 
ments were the reverse of convincing. There were some 
very fine marble pillars in the second scene, but it was 
somewhat disturbing to find their rigidity affected by the 
skirts of the dancers; and the action of the rocks under 
the effect of the stage lightning was peculiar. The upper 
portions turned somersaults, and the lower parts ran away 
on either side with phenomenal celerity and smoothness. 
Starched muslin skirts and abortive peplums revealing pink 
tights were not ideal dresses for the dancers in Venus’s 
Temple. Theopera, however, was very warmly applauded, 
and the composer, who conducted, received quite an 
ovation at the conclusion. A second performance was 
given on the rs5th ult. 


‘¢ Henry VIII.” 


The second novelty was M. Saint-Saéns’s opera in four 
acts entitled “‘ Henry VIII.,” which was produced for the 
first time in London on the r4th ult. ‘“ Henry VIII.” is 
the French master’s fifth operatic work, having been 
preceded by “‘ La Princesse Jeune’? (1872), ‘‘ Le Timbre 
d’Argent” (1877), “‘Samson et Dalila” (1877), and 
“ Etienne Marcel ” (1879), and it was produced for the first 
time at the Paris Opéra in 1883. It isnecessary toremember 
this date in judging “ Henry VIII.,” foralthough the composer 
has made extensive use of what may be termed associative 
themes he also has followed in great measure, with regard 
to form, traditional operatic lines. The libretto is the 
combined work of MM. Leonce Détroyat and Armand 
Silvestre, who seem to have been much more anxious to 
write a dramatic book than to be faithful to history. The 
opera is preceded by a brief prelude, which, however, should 
be carefully listened to. It is founded on a melody which 
M. Gounod said that M. Saint-Saéns found in the Queen’s 
library at Buckingham Palace. Whether this be so or no 
it is frequently referred to, and is made to typify the 
English character. When the curtain rises the necessary 
explanation of the commencement of the action is given 
in a conversation between Don Gomez and the Duke of 
Norfolk, the former being the Spanish Ambassador, who 
has got himself appointed to the post in order to be near 
Anne Boleyn. Norfolk, however, tells him that she has 
been appointed Maid of Honour to the Queen, and that he 
has a rival in the King. Norfolk's declaration that “ Pour 
Henry huit il n'est chose sacrée” (‘‘ There is nothing sacred 
to Henry VIII.”) is set to the King’s theme, which is 
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subsequently treated with much subtlety. The Court then 
enter and converse in a solidly written chorus on the 
recent condemnation of the Duke of Buckingham. Henry 
appears, and the first important number of the work is his 
solo, in which he complains of the variable manner in which 
Anne receives his amorous advances. This is followed 
by an interview between Catherine and Henry, the former 
vainly pleading for the life of Buckingham. ‘The entrance 
of Anne is the commencement of a very dramatic scene in 
which the Court and Catherine comment in horror on the 
fate of Buckingham, who goes by to execution, while Henry, 
taking advantage of this incident, makes love to Anne 
Boleyn. The composer has manifestly bestowed much 
thought on this portion, and the vocal parts towards the 
close are twelve in number and very effectively laid out. 

The second act opens in Richmond Park, with a graceful 
two-part chorus sung by the Court. Another two-part 
chorus for women’s voices heralds the approach of Anne, 
who subsequently has an interview with Don Gomez, from 
which it appears that she is still in love with him, but 
ambitious to be the queen. They are disturbed by the 
entrance of Henry, who dismisses Don Gomez, and, 
led on by Anne’s coquettishness, finally declares that she 
shall be Queen of England. The music in this duet is 
thoroughly French in character, but the vocal parts are 
melodious and interesting to follow. A stormy scene 
between Catherine and Anne follows as a natural sequence, 
and ends in the victory of the latter, when Henry and his 
Court return. In the original version this act is closed by 
a ballet described as a féte populaire, in which Highlanders 
dance to some English tunes on Richmond Hill. This 
was wisely omitted at Covent Garden, and its place taken 
by a well-written octet, sung by the principal members of 
the Court, which was also in the original score, but omitted 
to make way for the ballet. 

In the third act the librettists have hastened historical 
events in a somewhat amusing manner. The scene is 
Westminster Hall, and before the curtain falls Catherine 
has been divorced, the King has thrown off the allegiance 
to Rome, declared himself head of the English Church, and 
signified his intention of marrying Anne Boleyn—about the 
most remarkable condensation of time on record. The 
music commences with a pompous march as the Court 
assemble, and the choruses, which are dramatically con- 
ceived, occupy a considerable portion of this part of the 
score, very effective use being made at the end of the 
theme heard in the opening prelude. 

It is seldom that the last act of an opera is the best, but 
it is so in this instance. The first scene takes place in the 
apartments of Anne, who is now Queen, and it is opened by 
the Coda of Byrd's variations on the “‘ Carman’s Whistle,”’ 
which, written in 3-4 time, is made to introduce the 
Minuet danced by the Queen’s ladies. In an interview 
with Gomez she learns that, although he has burned all her 
letters, the divorced Catherine has one in which Anne has 
declared her passion for Don Gomez, and this leads toa 
very fine situation which closes the scene. The scene 
changes to Catherine's apartment at ‘ Kimbolth” (Kim- 
bolton). Catherine sings a very expressive lament over 
her fate, in which it is notable that in the course of five 
lines the composer changes the tempo from 5-4 to 3-4, 
back to 5-4, 3-4, 4-4, 3-4, 5-4, 6-4, and 3-2. Anne enters 
and pleads for the compromising letter, and, as Catherine 
produces it, Henry arrives and also demands it as a proof 
of Anne’s unfaithfulness to himself. As Catherine refuses 
to give it up, Henry addresses Anne in endearing terms, in 
the hopes to excite revengeful feelings in Catherine, The 
proceeding is contemptible to the last degree, but it isa 
magnificent dramatic situation, which is terminated by 
Catherine flinging the letter into the fire and falling back 
dead, the opera ending as Henry utters the ominous words 
addressed to Anne— 

Morte avec son secret! 
Mais si j'apprends jamais 

Qu’on s'est raillé de moi 
La hache désormais. 


This quartet is undoubtedly one of the best numbers in 
the work, the sentiments which agitate the characters 
being finely expressed, in a simple but very effective 
manner. In its entirety the opera is not so fine a work as 
“Samson et Dalila,” but it is an extremely interesting 





example of M. Saint-Saéns’s inventive skill, versatility, anq 
finished craftsmanship. All the effects striven for are 
secured, and the scoring in particular is a source of delight 
to the cultured musician. Mdlle. Pacary as Catherin, 
sang with a dramatic force and effectiveness of which she 
had scarcely been held capable, and her embodiment will 
undoubtedly increase her reputation as an operatic artist in 
this country. The part of Anne Boleyn is written fora 
mezzo-soprano and ranges from the lower B flat to the 
A in Alt, and consequently suffers by contrast with the 
music of Catherine, which is written for a high soprano, 
Madame Heglon, however, who made her first appearance 
at Covent Garden as Anne, is an accomplished actress a; 
well as an experienced vocalist, and although the higher 
notes of her voice are hard and unpleasant, especially when 
forced, those of the medium and lower registers are very 
fine. M. Renaud sang excellently in the title-ré/e, and M, 
Bonnard was as efficient as usual as Don Gomez. New 
dresses of brilliant description had been provided, and 
considerable care had manifestly been bestowed on the 
rehearsals. There were, however, the usual blunders in the 


scenic arrangements, the walls of Catherine’s room, for | 


instance, terminating long before the ceiling commenced, 
Signor Mancinelli conducted, and the composer was called 
on the stage and heartily applauded by an audience which 
had received the work throughout the evening with great 
cordiality. 

Only brief notice is called for concerning the other 
operas which have been mounted this season. Madame 
Melba made her rentrée, on June 28, in the title-réle of 


“La Traviata,” the music of which she sang delightfully. | 


In spite of the recent liberal education in Wagner, the 


house was crowded ; and it was a remarkable fact that not | 
one of the principal characters was personated by an 


Italian. 


On the 7th ult. Madame Melba sustained the part of ' 


Rosina in Rossini’s “ I] Barbiere di Siviglia,” again singing | 
more | 


with great brilliancy, but presenting a readin 
suggestive of a mischief-loving English girl than an 
intriguing signorina, A very successful début as Figan 


was made by Signor Campanari, who used a fine-toned | 
baritone voice with artistic control. MM. Bonnard, Edouard | 
de Reszke, and Carbone were also excellent as the Cont: © 


a’ Almaviva, Basilio, and Bartolo respectively. 


We probably have to thank Fraulein Ternina for the 7 
only performance this season, on the gth ult., of Beethoven's © 
“ Fidelio,” in which it is not too much to say that she ~ 
presented one of the finest embodiments of the devoted — 


wife seen on the Covent Garden stage. 


was ably supported by Fraulein von Artner as Marzellint 7 
and by Herren Dippel, Feinhals, Wittekopf, Von Milde, © 


and Breuer. 
and the ensemble was the best that he has secured. 


The work was conducted by Herr Zumpe, © 


Fraulein Ternina © 


Mozart’s ‘‘ Don Giovanni’? was mounted on the ast 
ult., when M. Renaud gave a fine embodiment of the title” 


réle and Mdlle. Zelie de Lussan was admirable as Zerlina. 
Madame Nordica, as Donna Anna, rendered the music with 
Wagnerian emphasis, and Miss Suzanne Adams sang 


sweetly and with much charm as Donna Elvira, but © 
otherwise left something to desire. The male parts were — 


filled by MM. Edouard de Reszke, Bonnard, Gilibert, and — 


Journet. Signor Mancinelli conducted. 
Verdi’s “ Aida,” the principal characters in which wert 
sustained by Madame Nordica, Miss Marie Brema, Hert 


Dippel, M. Plancon, and Signor Campanari, was performed _ 


on the 24th ult., and the season was terminated on the 
following night with Gounod’s ‘‘ Roméo et Juliette.” 





DR. JOACHIM AND MR. LEONARD BORWICK. 
CHAMBER CONCERT. 


JuLy was commenced in a memorably artistic manner ~ 
by achamber concert given, on the 1st ult., by Dr. Joachim © 


and Mr. Leonard Borwick, at St. James’s Hall. The 
programme consisted of four sonatas for violin and piano- 


forte and Tartini’s familiar example in this form, “ll — 


Trillo del Diavolo.” The selection began with Bach's 


Sonata for violin and clavier in E, the third of the six — 


which he composed, and an excellent specimen of his style. 
Both executants seemed to thoroughly enjoy the must, 
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es 
tility, and and it is doubtful if the work ever received a more brilliant Henniker, Mr. Kennerly Rumford, and M. Joseph Hollman. 
1 for are and sympathetic interpretation. Mozart’s Sonata in A|Miss Hewitt’s style reflects in a measure that of her 
of delight (No. 17) was followed by Tartini’s familiar sonata ‘Il | teacher, and when she has gained greater confidence and 
Catherine trillo del diavolo.” A very fine interpretation was given of | command of expression, her playing will be still more 
which she Beethoven’s Sonata in C minor (Op. 30, No. 2), but the | attractive than it is at present. She has acquired an 
ment will climax of the evening may be said to have been the | admirable /egato, which was advantageously shown in her 
> artist in performance of Brahms’s beautiful composition in G/| rendering of Thomé’s ‘“ L’Extase,” and her fluency in 
ten for 2 (Op. 78), which concluded the selection and was interpreted | rapid passages was displayed in Hubay’s ‘Echo des 
at to the with rare keenness of perception of the spirit of the music | Alpes” and in Wieniawski's “‘ Air Russe.” 

with the and consummate executive ability. 

ae M. MAUREL’S LECTURE-RECITAL. 

a . RECITALS AND CHAMBER CONCERTS. SrupeEnTs of vocal art will remember the interest engen- 

he higher Miss IRENE VON BRENNERBERG gave her first violin | dered by a lecture on singing, delivered at the Lyceum 

ally when recital in London, on the 1st ult., at the Salle Erard, and | Theatre in 1892 by the eminent French baritone, M. Victor 
are very proved herself to be a very promising young artist. The} Maurel. On the occasion in question he put forward views 

, and M quality of tone Miss Brennerberg produced from her of which he promised the amplification in a volume subse- 

2. New instrument was sympathetic and agreeable, and her | quently to be published. Various circumstances, however, 

ded, and renderings of Sarasate’s “ Zigeunerweisen” and other pieces | caused M. Maurel to neglect for a time the didactic side 

1 on the were distinguished by freedom of bowing, good phrasing, | of his artistic activity, and it is only lately that he has 

ers in the and musical feeling. Miss Mathilde Verne played some | again come forward as a penman, bent on drawing atten- 

oom, for |) pianoforte pieces with taste, and Sefior Guetary sang | tion to various details in the training of operatic singers 
amenced. several songs. that his long experience and remarkable analytical powers 
as Called M. Pachmann concluded his series of pianoforte recitals | have suggested to him. This time, however, it was less 
ce which at St. James’s Hall on the 2nd ult., when his programme | the training of the voice than the role of the vocalist 
ith great consisted entirely of excerpts from Chopin. The selection |as interpreter of the poetic, emotional, or dramatic 

was commenced with the Andante Spianato and Polonaise | meaning of the music sung that occupied his attention, 
he other (Op. 22), The rendering of the former was simply perfect, |and it was this that formed the subject of a series of 

Madame but the reading of the Polonaise was less satisfactory, its | lecture-recitals delivered during May of this year in 

le-réle of exuberance a spirit being sacrificed to a delicacy and] Paris. In these M. Maurel traced the gradual pro- 

ightfully, |) sentiment foreign to its nature. The first movement of the | gress of vocal music from the sixteenth century to the 
mer, the | Sonata in B minor (Op. 58) also suffered from a lack of| present day, and its change from an art intended solely 

‘that not accentuation of the ‘‘ Maestoso”’ element, but otherwise | to please the ear (/’arte del bel canto) to one appealing 

d by an |) the work was superbly played. The Scherzo was treated | also to the feelings and the intelligence, and designed 

© with fascinating crispness and delicacy, and in the slow | to express the variety of passions demanded by modern 

» part of || movement the very soul of the music seemed to speak |music-drama and the greatest examples of vocal art 

n singing from the instrument, and the rendering was a magnificent | intended for concert use. ; 

1g more | example of expressive Jegato playing. M. Pachmann| At his recital at St. James’s Hall, on the 12th ult., i 

than an |) avoided the sharp contrast made by pianists who commence | M. Maurel gave a very condensed version of his Paris i 

3 Figaro the “Finale” forte, the movement in this instance being | /ecture; but an excellent English translation of it had | 

ne-toned || opened quietly and subsequently worked up to a fine | been prepared by Mr. Edgar F. Jacques, who, assisted by 

Edouard = climax, a nae which accentuated the poetical nature | Mr. A. Kalisch, had also provided translations of the words 

he Cont: | of the Sonata. The Impromptu in A flat (Op. 29) was |of the songs, and of the subsequent remarks made by 

~ exquisitely played, and the characteristics of the Mazurka | M. Maurel on the peculiarities of their settings and the 

2 for the in B minor were happily expressed. Other enjoyable per- | school of composition to which the music belonged. 

thoven's formances were those of the Scherzo in B minor (Op. 31) | M. Maurel’s great command of vocal expression enabled 

that she and the Studies in thirds and on the black keys. The|him to point his comments with apt significance, and 

devoted ©» large attendances at these recitals suggest that when M.|the examples had been chosen with admirable dis- : 

Ternin | Pachmann elects to visit London again he will be very |cretion and artistic judgment. The first song, given : 

arzellin » welcome. as an illustration of l’arte del bel canto, was Lotti’s ‘* Pur 

n Milde, = _ Master Wolodia Roujitzky, who made his first appearance | dicesti,”” in the rendering of which M. Maurel showed 

Zumpe, in England, on the 5th ult., at the Salle Erard, is another | the “‘ art of beautiful singing” in perfection. The following 
| + of those abnormally gifted children who, with judicious | lyrics were Stradella’s ‘* Pieta Signore,” the fine air ‘‘ De 
the 21st | ‘taining, should provide for the musical requirements of | noirs pressentiments,” from Gluck’s “ iphigénie en Tauride,” 
the title 7 the future. He is not yet eight years old, but his pianoforte | and “ Léonore viens,” from Donizetti’s “‘ La Favorita,” all 

Zerlina, Playing shows an intuitive musical feeling, and he has a | Of which were finely interpreted. No excerpt was made 

asic with command of the keyboard which entitles him to be ranked | from Wagner's works, because “‘ nothing could be chipped 

ms sang | amongst the so-called musical prodigies of to-day. He | off the Wagnerian block”; but from Verdi’s operas a very 
ira, but | Was heard in the Presto from Bach’s “Italian” Concerto, | happy choice was made in Jago’s Credo from ‘ Otello.” 
arts wert ; Schubert’s Impromptu in E flat (Op. 90, No. 2), Chopin’s | Beethoven’s ‘‘ Adelaide,” and some modern French songs, 
bert, and q Impromptu in A flat, and other pieces, all of which were | together with several pianoforte duets, which were 

played with marvellous executive fluency and taste for one vivaciously i by the Mdiles. Douste de Fortis, were 
ich were of such tender years. Some violin pieces were contributed | also included in the programme. 

1a, - by _ — Tanner. nO 

erforme iss Edie Reynolds, one of our most talented youn 

1 on the | English violinists, gave a chamber concert, on the 8th a THE ROYAL ACADEMY OF MUSIC, 

a” *) atthe Salle Erard, and opened a well selected programme| THE usual performances by the students of the dramatic 
with Brahms's Trio in E flat for horn, violin, and pianoforte, | and operatic classes of the Royal Academy of Music at the 
in which she was assisted by Mr. Borsdorf and Miss | close of the summer term took place on the 19th and 2oth 
Lucie Hillier. Miss Reynolds showed satisfactory advance- | ult., in the concert-room of the Institution. The dramatic 

VICK. Ment as an executant in the Canzonetta and Allegro | works presented on the former date were Sir Charles 
vvacissimo from Tschaikowsky’s Concerto in D, and with | Young’s comedietta in one act, entitled ‘‘ Petticoat Perfidy,”’ 

— Miss Hillier played with notable taste and brilliancy | an amusing but decidedly ungallant little piece; and Lord 

Joachim ~ Halvorsen’s Suite in G minor for violin and pianoforte. Lytton’s drama ‘“‘ The Lady of Lyons.” The exponents 

i. The | veral songs contributed by Miss Amelie Molitor and Mr. | of feminine perfidy were Ethel Hall, C. Copland, and 

d piano: Franklin Clive, and some recitations by Miss Helen Mar,|L. H. McGrath, the last-named, as the vivacious and 

rm, “Il completed an attractive programme. obliging lady’s maid, showing much aptitude for the stage. 

1 Bach's Miss Winifred Hewitt, an English violinist and pupil of | ‘The Lady of Lyons” was a difficult task to place before 

the six M. Johannes Wolff, gave satisfactory proof of her progress | students, but it was courageously attacked, and the title-rdle 
his style. at the Salle Erard, on the 12th ult., when she held a|was sustained with conspicuous success by Miss Chatwin, 

e music, Concert, at which she was assisted by the Hon. Margaret 'who evinced marked histrionic talent. Annie Child's 









534 


THE MUSICAL TIMES.—Auceust 1, 1898. 








reading of the part of Widow Melnotte was also excellent, 
and Janet Duff was efficient as Madame Deschapelles. 
Cecil Rose’s embodiment of Claude Melnotte indicated 
decided ability, and, save in the cottage scene after the 
marriage, in which he lost artistic control, the personation 
was distinguished by many praiseworthy features. The 
parts of Colonel Damas and Beauseant were ably played 
by Aubrey Prust and A. L. Soames. 

Three operatic excerpts occupied the following evening, 
the bill consisting of the first scene from the second act 
of Verdi’s “Aida,” the Garden scene from Gounod’s 
“ Faust,’ and the second act of Bizet’s “Carmen.” The 
great duet in the first-named was excellently rendered 
by Ethel M. Wood and Harriet E. Crichton, the former 
singing with genuine dramatic intensity as Aida. In the 
excerpt from ‘“ Faust’? Margaret S. Drysdale sang 
sympathetically and conscientiously as Marguerite, and 
the other parts were fairly well sung by Mrs. Julia Franks, 
Alice Schneiders, Ford Waltham, and Whitworth Mitton. 
The most successful effort was the interpretation of the 
Cabaret scene from Bizet’s opera. Mrs. Julia Franks as 
Carmen sang with great expressive charm and evinced 
considerable dramatic talent, but she has yet to acquire the 
art of listening, a very important matter. At present, 
when not singing, her face gives the impression that she is 
thinking of her part. Her efforts were well supported 
by Whitworth Mitton, who impersonated Don Fosé 
with considerable success, and sang with much taste. 
Robert Bradford as Escamillo and Arthur L. Soames 
as Remendado also merit praise and encouragement. The 
dance was executed in a sprightly fashion by Ethel Beach 
and Evelyn Wade, and the performance in its entirety 
reflected great credit on Mr. G. H. Betjemann, who 
conducted. 

On the following afternoon there was a chamber concert 
in St. James’s Hall, the programme including several 
compositions by students, and these may be enumerated. 
The first consisted of an Andante and Scherzo from a 
pianoforte trio in G minor, by W. H. Reed; two duets 
for female voices by Miss Amy Horrocks, entitled “ April 
showers’ and ‘The skylark’s wooing,” are fresh and 
pretty, and were piquantly rendered by Ethel M. Wood 
and Mrs. Franks. There were likewise an Allegro from a 
violin and pianoforte sonata in C minor, by Stephen 
Champ ; three pianoforte sketches by Mabel Colyer, and a 
clever ballet suite in A, by Harry Farjeon, played by the 
ensemble class under Mr. Emile Sauret. 

On Friday afternoon, the 22nd ult., in the Queen’s Hall, 
H.R.H. the Duchess of York distributed the annual prizes 
to a large number of students. This ceremony was 
preceded by a brief concert, commencing with Wieniawski’s 
second Polonaise in A and F, for violin, which was played 
with splendid precision by the ensemble class. The 
delightful part-songs, ‘‘ Rejoice, for Love is lord,’’ and 
“*O thou divine,’ from Sir Alexander Mackenzie’s music 
to “ The Bride of Love,” were beautifully sung, and there 
were some brief speeches, the general impression made on 
all sides being that the Royal Academy of Music is at 
present in a very prosperous condition. 

The following prizes have been awarded after competi- 
tion during the past month:—The Parepa-Rosa Prize to 
Edith Nutter (a native of London), Margaret Chatwin being 
highly commended; the Robert Newman Prize to Walter 
Vale (a native of London) ; the Charles Lucas Prize to Percy 
Hilder Miles (a native of Erith, Kent); the Walter Macfarren 
Prizes to Elsie E. Horne (of London) and Bernard C. 
Flanders (of Walthamstow) ; the Charlotte Walters Prizes 
to Margaret Chatwin and Herbert Bagnall. 





THE ROYAL COLLEGE OF MUSIC. 

Five Pupils’ concerts in one month, and that month 
July—and July in London! It is well that the Concert 
Hall at the College is a nice, airy place, where the winds 
of heaven blow from every quarter at all times and keep 
the critit’s head cool. Seriously, the output of performers 
is becoming quite formidable and our stock of adjectives 
utterly inadequate for the task of describing their doings. 
So we must perforce content ourselves with particularising 
the more noteworthy achievements of Sir Hubert Parry’s 


young people, while complimenting the esteemed Directo; 
and his able staff on the exhilarating energy and enthy. 
siasm of which these many concerts and the average 
excellence of the performances are the result. On June 2 
Mr. R. H. Walthew’s very charming Trio in C minor fo; 
violin, clarinet, and pianoforte was played with much care 
and considerable effect by William Read, Arthur Leonard, 
and Florence Smith, and the other concerted piece, Beet. 
hoven’s String Quartet in G (Op. 18, No. 2), by Haydn 
Wood, Tom Morris, E. Behr, and E. Mason, with com. 
mendable finish and, especially as regards the Scherzo, 
delightful spirit and rhythmic accuracy. Harold Samuel 
gave us an impression of latent powers in his performance 
of Chopin’s Polonaise in F sharp minor (Op. 44). It was 
somewhat rough, but inspiriting. Frank Cooter attempted 
Leporello’s rarely sung air, ‘Per questa bella mano,” 
from Mozart’s ‘*Don Giovanni.” He has a ponderoys 
bass voice that requires yet a great deal of training before 
his singing can prove acceptable. Eleanor Jones seemed 
a little overweighted in Schubert’s ‘‘ Young Nun.” He 
sympathetic voice was affected by a tremolo (due, perhaps, 
to over-study), which we would adjure her to strive with all 
her might to overcome. She has a true singer’s tempera. 
ment, but a tremolo would annul even such a great natural 
advantage. 

The following concert, on the 6th ult., took place at 
St. James’s Hall, and was orchestral. The programme 
opened with Mr. Hamish MacCunn’s clever Orchestral 
Ballad “Ship o’ the Fiend” and closed with Dvordk’s 
fresh and beautiful Fourth Symphony in G (Op. 88), both 
of which were played with spirit and expression. Professor 
Stanford took the delicious Allegro grazioso in the 
symphony slightly faster than the composer, and imparted to 
it an amount of passion and striving which put quite a new 
complexion on the music. The peculiar, puzzling Adagio 
gives us still the impression of hiding a secret programme. 
Would that the great composer himself enlightened us! 
William Read played the solo part in Ed. Lalo’s ‘‘ Symphonie 
Espagnole” for violin and orchestra, with highly developed 
technique, good tone, and considerable expression, while 
Herbert Fryer was privileged to produce, for the first time 
in England—unless we are much mistaken—Tschaikowsky’s 
Fantasia in G for pianoforte and orchestra (Op. 56), one 
of those brilliant, tuneful, bizarre, and, in places, utterly 
undignified effusions of which the Russians have given us 
all too many. It is extremely difficult and requires the 


most brilliant playing, and more especially the greatest | 


sonority and aplomb in the many passages in chords, to 
make its proper effect. Herbert Fryer seemed to lack the 
physical strength required to do full justice to the music, 








but he played with fluency and spirit. Eleanor Jones sang 


|the touching air, ‘‘Ah me, my heart is heavy,” from 


Berlioz’s ‘‘ Faust,” very feelingly. She has ‘tears in her 
voice,” a priceless gift that will stand her in good stead 
whenever she sings in public. Hilda Foster sang Mozart's 
“Voi che sapete’’ with her wonted refinement, and Ivor 


Foster was impressive in Wagner’s ‘‘O star of Eve.” The | 
orchestra was at its best, a special word of praise being © 
due for the excellent manner in which the accompaniments 


to the solos were played. 


At the following concert, on the 8th ult., some two © 
dozen pupils appeared in no less than eighteen pieces. ~ 
We were glad to see the names of four English composers 
in the programme—viz., Battison Haynes (three songs), ~ 


Sullivan (‘‘ Where the bee sucks”), Edward Elgar (vocal 
trio, ‘‘The Snow”), and R. H. Walthew (song, ‘ My 
beloved”). Beyond this and the statement that four pupils 


produced a new and pleasing Quartettino for four violon- — 
cellos, by Signor Piatti, it is impossible to notice this a 


Brobdignagian programme. 

Great interest was given to the concert on the 15th by the 
production of a String Quartet in G minor by a student, 
Nicholas Gatty, an exceedingly creditable piece of work, 
which will excite much interest in his future compositions 
The first movement, indeed, though interesting and well- 
written, lacks the strength that should characterise an 
opening Allegro, and the Andante is perhaps not more 


than pleasing; but in the Scherzo we find traces of some | 


originality, and some exceedingly clever variations on 4 
simple old Worcestershire air display much skili and taste, 
and form a very satisfactory close to a very promising work. 
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The author was called for and very warmly applauded— 
hearty applause being given also to the executants, William 
Read, Gertrude Lester, Edward Behr, and Robert Grimson. 
In Emile Bernard's Suite for violin and pianoforte, Beatrice 
La Palme showed herself a most skilful performer on her 
instrument, but her tone was not always quite powerful 
enough to compete with the pianoforte, under the hands of 
Gertrude Wortley. Dvordk’s great Quintet in A has often 
been played at the College, and we need not now say more 
than to commend the performance of Marjorie Richardson, 
Margaret Wishart, Marion Scott, Edward Behr, and R. 
Purcell Jones. Cicely Gleeson White may be compli- 
mented on her beautiful singing of Wagner’s “‘ Der Engel” 
and “ Traume,” and Emma Atherden did justice to Goring 
Thomas’s setting of the familiar ‘‘ Know’st thou the land?” 
Rhoda Whiley and Maud Turner gave a very pleasing ren- 
dering of two pretty duets by Rubinstein. 
The last concert of the term, on the 22nd ult., was 
orchestral as usual, and commenced with Schumann’s 
very rarely heard, and not undeservedly neglected Overture 
to Schiller’s drama ‘“‘ Die Braut von Messina” (Op. roo). 
The symphony was Hermann Goetz’s very German, but 
very beautiful Symphony in F, which has not yet lost a 
particle of its freshness and poetry. It is still one of the 
| most enjoyable of modern symphonies. The performance 
was spirited and effective, though somewhat lacking in 
refinement. R. Purcell Jones played Dvorak’s Violoncello 
Concerto (Op. 104) and made light of its formidable 
difficulties. He is a most able performer on his difficult 
instrument, combining a brilliant technique with genuine 
| musical feeling. A. McDonald Davy and Mathilde 
Abeniacar sang Mozart’s ‘‘Qui sdegno’”’ and Gounod’s 
" Jewel Song” (‘‘ Faust”’) respectively, with considerable 
success, 





GUILDHALL SCHOOL OF MUSIC. 
EXTENSION. 


No better proof of the steadily increasing growth of 
the taste for music in this country during the last quarter 
of the century could be offered than the continuous pro- 
gress of the Guildhall School. Under the late Weist 
Hill it started in September, 1880, with 62 pupils; but by 
the end of the year this number had become 216, with 
29 professors. Five years later arose the necessity for 
removal from the altogether inadequate quarters in Alder- 
manbury and the erection of the building on the Victoria 
Embankment, in which the experience and judgment of 

| Sir Joseph Barnby led to such good results. Once 
more the gradual augmentation of. the pupils exceeded 
the accommodation provided, and there are now no 
less than 3,650 students participating in the advan- 
tages of the Institution. Further land was acquired for 
the erection of an annexe, including a theatre, and the 
extended premises were opened with sufficient ceremony by 
> the Lord Mayor on the 11th ult. The students’ orchestra 
played in good style a bright and effective Festal March, 
© composed for the occasion by the Principal, Mr. W. 
/H. Cummings. To this succeeded the same com- 
© poser’s chorus ‘*Domine dirige nos,” a sympathetic 
tendering by Miss Maude Elliot (an exhibitioner) of “O 
© test in the Lord,’ Barnby’s refined part-song ‘‘ Sweet and 
~ low” (admirably given by the choir), the tenor air from 
_ “Creation,” “In native worth,” neatly sung by Mr. Frank 
» Tebbutt (another exhibitioner), and Bishop’s serenade 
| “0, by rivers,” performed by orchestra and choir. Addresses 
by the Lord Mayor and others followed. During a short 
~ Speech, Mr. W. H. Cummings said the establishment was 
ba Tecognition of the fact that music was not merely a 
~ pastime, but an important factor in the education of the 
country. They were educating not only professionals, but 
appreciative listeners to good music. Besides declaring 
the building open, the Lord Mayor presented Miss Maude 
Clough with the silver medal accompanying the Jubilee 
challenge cup presented to the school by Sir Stuart Knill. 
The only detail of the additions to which exception was 
taken was the very small depth of the stage, although 
this fault is to be partially remedied by the addition ofa 
few more feet in front of the proscenium. With the fresh 


TONIC SOL-FA CHORAL FESTIVAL. 


THE fourteenth choral festival of the Tonic Sol-fa 
Association was successfully held at the Crystal Palace on 
the 16th ult. Convincing testimony to the ability of a 
juvenile choir numbering five thousand voices and to an 
adult force of singers totalling three thousand was afforded 
at concerts respectively given in the afternoon and evening 
on the Handel orchestra. All who took part in the first 
age held the junior certificate of the Tonic Sol-fa 
College, and throughout Mr. S. Filmer Rook, the conductor, 
had no difficulty in keeping his multitude together. The 
attack was for the most part good, the attention to light 
and shade was creditable, and there could be no doubt of the 
zeal animating the youthful vocalists. Franz Abt’s trio 
“ Softly slumbering” and E. Markham Lee’s “ Dance, ye 
merry wavelets,” particularly yielded satisfactory evidence 
of the care bestowed in the preparation of the part-songs. 
Of a higher class was the adult concert presided over by Mr. 
Lesa C. Venables, with orchestral accompaniment, and 
Mr. Henry W. Westonatthe organ. The place of honour was 
occupied by a liberal selection from Handel’s “ Alexander’s 
Feast,” a work that should be more frequently performed by 
choral societies. Those worthy examples of the composer’s 
genius, ‘* The many rend the skies,”’ “ The Princes applaud,” 
“ At last, divine Cecilia,’ and other numbers, made sucha 
deep impression on the listeners as to create the belief that 
further supplies from similar sources would be acceptable 
another year. The pieces named were steadily rendered 
and there was a laudable attempt in the direction of 
dramatic expression, the performances throughout showing 
a great advance upon preceding festivals. Many of the 
vocalists at this concert came from the provinces. Among 
other specially attractive features were ‘ The choosing of 
the Queen” and ‘“‘The Hunt’s Up,” from Macfarren’s 
thoroughly English cantata ‘May Day,” and John 
Dowland’s ‘“‘ Come again, sweet love.” 


LONDON SCHOOL BOARD VOCAL MUSIC 


DISPLAY. 


THE annual display of vocal music by children from 
London Board Schools was held in the Queen’s Hall on 
June 29. The custom hitherto at these interesting 
gatherings has been for schools to compete for the pos- 
session of a challenge medallion; but on this occasion 
the competitive element was abandoned, and the various 
choirs sang with no other stimulus to exceptional efficiency 
than was afforded by the presence of a large audience, 
including the Chairman of the Board, Lord Reay (who 
was accompanied by many of the most important mem- 
bers of the Board), and the knowledge that Sir John 
Stainer and Dr. McNaught had been specially requested 
to attend. and publicly report upon the singing. The 
result of the demonstration was certainly highly satis- 
factory. This can be freely admitted without neces- 
sarily decrying the utility of choral competitions, which 
in the past have rendered immense service to school 
choirs and adult choirs in all parts of the country. Of 
course, the object to be attained by competitions is the 
establishment of high ideals of execution and a diffusion ot 
the knowledge of the means by which these ideals can be 
realised. If, under favourable circumstances, as in the 
present instance, these aims can be attained without com- 
petition, certainly no harm to the cause of progress can 
result. The demonstration on this occasion included the 
performance of glees and part-songs by choirs from Great 
College Street School (conductor, Mr. T. Casserley), 
Morrow Road School (Miss A. S. Frisby), Lauriston 
Road School (Mr. W. R. Emerson), Kilburn Lane School 
(Mr. W. T. Oke), and Hazelrigge Road School (Mr. W. T. 
Stuart). The choirs sang separately and also united in 
singing several pieces. Of the separate performances we 
hope we may be allowed to say that the Haselrigge Road 
Choir showed especial skill in delicate expression and 
sweet tone, and the Morrow Road girls sang with commend- 
able daintiness. The great control of the conductors of 
the Lauriston Road and Kilburn Lane Choirs over their 
forces was very obvious. The children were responsive to 





means at disposal, the Guildhall School will next term 
Commence a new chapter in its eventful history. 





every slight gesture and sang with delightful expression. Ot 
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the pieces sung unitedly, under the direction of Mr. A. L.| organ. The programme included some amusing “ action 
Cowley, the three-part arrangement of Stainer’s well-| songs,” gone through with a vigour and spontanej 
known anthem ‘Ye shall dwell in the land” was, | evidently as enjoyable to the singers as to the audience, 
perhaps, the most beautifully performed. The Crawford | At the subsequent concert by the choir of four thousanj 
Street Infants Choir contributed some action songs, and | selected voices, the Crystal Palace and London Sunday 
the entertainment was still further varied by the perform-| School Orchestras assisted both with accompaniment; 
ance of a string band—plus a cornet, played by a very|and with able performances on their own account. Th 
small boy—from Roman Road School, Bow, and an|organist was Mr. Horace G. Holmes. Dr. Garrett’s thanks. 
elaborately prepared costume-recital of a selection from | giving anthem, ‘‘The Lord is loving unto every man,’ 
an operetta entitled ‘‘ Columbus in a Merry Key" (Edwards | Barnby’s ‘‘ The Valleys and the Mountains,” “See wha 
and C. T. West), under Mr. C. J. Bush. The latter piece | Love” (St. Paul”), Sullivan’s anthem, “ Hearken unto 
was hardly so successful as the others, but it very well | Me, My people,” J. H. Maunder’s harvest anthem, “ Praige 
served to illustrate the astonishing care often expended |the Lord, O Jerusalem,” and ‘‘ Achieved is the glorious 
upon operettas given in Board and other elementary | work” (‘ Creation”) were sung with imposing effect, taste | 
schools. The most interesting part of the proceedings to | and power being manifested in corresponding degree. In | 
musicians was the demonstration of sight singing. A trio, | the secular section were Pinsuti’s ‘‘ Good-night, Beloved,” | 
by Sir John Stainer, ‘‘ Now the golden morn,” was sung | Stewart's always popular ‘The Bells of St. Michael's 
from the tonic sol-fa notation by the 300 children, on the | Tower,” and Pierson’s setting of ‘Ye Mariners of 
whole, with admirable correctness, an occasional unsteadi- | England.” The two last-named were given with admirable 
ness of time and misreading of some “octave marks” | swing and point. The programme further contained the 
being the only faults. Another trio, specially composed | American ‘“‘ Song of Peace” (an arrangement of the Anvil | 
by Dr. Turpin, was sung quite accurately from the | Chorus from ‘‘ I] Trovatore”’), given at the National Peace | 
staff notation. Such a demonstration of sight singing | Festival at Boston in 1869, and W. W. Pearson's whimsical | 
power from the ordinary notation should go some|‘‘Three Doughtie Men.” Owing to the illness of Mr, 
way to allay the apprehensions of some musicians | George Merritt, the accompanied pieces were conducted by 
that School Board singing leads nowhere. A further | Mr. David M. Davis (the conductor of the Sunday School 
and striking illustration of the utility and efficiency | Orchestra), and Mr. W. P. Hunter (the deputy-conductor 
of the method employed by the schools was the | of the choir) took the baton for the unaccompanied pieces, 
“telling by ear’ of the notes of a short simple trio 
written by Dr. McNaught. The parts were separately 
layed on the organ, and were rapidly written by each 
child on paper, i at the car the three eS were CHOIR BENEVOLENT FUND. 
sung from the copies so written. Some of our readers may| A very successful festival in aid of the Choir Benevolent 
be glad to know that all the foregoing tests were given in | Fund was held at Windsor on the 12th ult., which comprised 
full with the July number of the School Music Review. | an afternoon service in St. George’s Chapel and an evening 
At the conclusion of the musical proceedings Lord Reay | concert at the Albert Institute. The music on both occa: 
assumed the chair and spoke of the valuable musical results | sions was performed by a choir of upwards of sixty voices, 
secured without special machinery, without additional | selected from St. George’s Chapel, St. Paul's Cathedral, 
expenditure, and through the usual routine of the schools. | Westminster Abbey, the Chapels Royal, and Eton College 
The following report, which had been drawn up by Sir | choirs. 
John Stainer and Dr. McNaught, was read to the meeting: A procession was formed in the East aisle of the 
“The choral performances were marked by great/Chapel, and, headed by the secretary of the Fund (Mr 
thoroughness of preparation, and were generally excellent |W. A. Frost, of St. Paul’s), proceeded down the North 
in every way. In previous years the greatest fault in the | aisle and up the centre of the nave singing (unaccom- 
singing of the various choirs was a tendency to get flat. panied) the hymn “ Hark, the sound of holy voices,” to 
Although this fault was not entirely eradicated in to-day’s | Mr, Langran’s tune “ Deerhurst.”” Having arrived at some 
demonstration, we are glad to record that the singing | temporary seats erected for them in the nave, the choirs 
generally was distinguished by good intonation. As to the sang (also unaccompanied) Croft’s ‘Cry aloud and | 
highly important matter of voice production, we are glad to | shout.” Evening Prayer followed, with special Psalms to 
observe that all the choirs had given attention to the | chants by Crotch in C, Sir George Martin in A flat, and Sir 
matter. In some cases the singing was surprisingly good Joseph Barnby in D flat. The Canticles were sung (unat- 
in every particular—in artistic execution, beautiful tone companied) to Stephen Elvey's setting in A, and after 
and blend, and unity of attack. The pieces sung by the | the third Collect came Sir Frederick Bridge’s anthem “It 
united choirs were also prepared with great pains. The|jga good thing to give thanks,’’ conducted by the composer 
sight singing and exhibition of ear training were remarkable | and accompanied by Dr. C. H. Lloyd, organist of Eton 
evidences not only of the natural capacity of the children, College. At the close of Evening Prayer, ‘ Hosanna,” by 
but of the skill of their enthusiastic teachers. We are glad | Orlando Gibbons, was sung unaccompanied. A collection 
to remark that a school band played some selections. It is| was then made while a voluntary was being played by 
very desirable to offer every possible encouragement to the | Mr. H. E. Carver. ‘Praise the Lord,” by Sir John Goss, 
formation of school bands of the orchestral type. Wel/then followed, accompanied by Dr. Lloyd; and the} 
should like to add that the performance to-day gives clear | Blessing, with the Sevenfold Amen and one verse of “* God | 
evidence of the excellent musical.work being carried out by | save the Queen ” brought a most interesting and effective { 
the School Board. We are gratified to find that much | service toaconclusion. With the exception of Sir Frederick 
of the music being studied is calculated to improve the | Bridge’s anthem, the whole of the music was conducted by 
taste of the children as well as to cultivate their|Sir Walter Parratt, organist of St. George’s Chapel and 
practical skill.” Master of the Queen’s music. 
The concert programme ao four oe (also 
conducted by Sir Walter Parratt)—viz., ‘‘ Sweet honey: 
LONDON SUNDAY SCHOOL CHOIR. sucking bees” (Wilbye), “Light of my soul’ (Pearsall) 
WirtH increasing years the oldest association of its|‘‘ The silver swan’ (Orlando Gibbons), and “In these 
particular kind does not relax in spirit. Others are now | delightful pleasant groves’’ (Purcell); two part-songs for 
working in virtually the same field, but the London Sunday | men’s voices—viz., ‘Bold Turpin,” conducted by its 
School Choir keeps well to the front, both as regards|composer, Sir Frederick Bridge (and re-demanded with 
festival selections and the manner in which they are ren-| great enthusiasm), and “The Pedlar,” by Mr. Lee 
dered. In neither respect could fault be found with the | Williams; and four glees—viz., ‘‘Queen of the valley’ | 
twenty-sixth annual gathering at the Crystal Palace on the | (Callcott), ‘* Wanton Gales’? (Webbe), ‘“‘ The cloud-capp 
13th ult. As usual, the chief musical events were the } towers’ (Stevens), and ‘Father of heroes” bye wenate 
two concerts by choirs testing the capacity of the Handel | were contributed by Master Percy Wood (Westminster), 
Orchestra. First came five thousand children with a series) Mr. Gawthrop (Chapels Royal), Mr. Bertram Mills 
of pieces, sacred and secular, given under the direction of | and Master F. E. Ball (Windsor), and Messrs. H. Stubbs 
Mr. J. Rowley, whilst Mr. W. F. Freeman presided at the|and De Lacy (St. Paul's). A pianoforte duet was 
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TO SIR WALTER PARRATT. 





— FAHen are fools that wish to die! aaainalatie 
PART-SONG FOR §.A,T.B. 


Words attributed to NaTHANIEL GYLEs, Composed by ©, H, Lroyp. 
Organist of St. George’s Chapel, Windsor (died 1633). 





Lonpon: NOVELLO AND COMPANY, Liwitep; anD NOVELLO, EWER AND CO., New YorE 





_— _ Oon brio, ma non troppo allegro. 
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played by Sir Walter Parratt and Dr. Lloyd, and two 
trios for trebles—‘‘ The Nights,” by Roberti, and ‘‘ O’er the 
starlit waters,” by Campana—were most effectively sung 
by nine Westminster choristers. With regard to the 
financial results, it may be mentioned that the indefatigable 
local secretary, the Rev. S. K. Tahourdin, and Mr. T. 
Hunt, the local correspondent, received upwards of sixty 
pounds in donations; that the offertory amounted to over 
twenty-four pounds, and that the sale of concert tickets 
exceeded forty pounds. 

Between the rehearsals and the service the choirs 
lunched together at the Castle Hotel, the Dean of Windsor 
occupying the chair, when speeches were made by the 
Dean, Mr. W. A. Frost, Sir Frederick Bridge, Sir Walter 
Parratt, and the Rev. S. K. Tahourdin, all of whom were 
received with great enthusiasm. Altogether the Society 
may be congratulated upon having had a festival which was 
an unqualified success, both from a musical and a financial 
point of view. 





THE HOVINGHAM MUSICAL FESTIVAL. 


Tue Hovingham Musical Festival has always been an 
institution of remarkable ambition, but this year it has 
surpassed itself. For a village of a few hundred inhabitants 
to give a two days’ festival, at which Brahms’s ‘‘ German 
Requiem” should be in the programme and Dr. Joachim 
and Mr. Leonard Borwick among the performers, is 
probably without precedent. Canon Hudson, who has 
now organised and conducted eight of these festivals, has 
never shown either his ability or his influence in a stronger 
light than at the meeting which took place on June 28 
and 29. The performances of the choral works, including 
Professor*Stanford’s ‘‘ Revenge” and a portion of the 
“Creation,” showed a distinct advance on the part of the 
choir, recruited as usual from various centres in the North 
and West Ridings. To tackle so extremely exacting a 
work as the ‘‘German Requiem ’’ showed the pluck of all 
concerned, from the conductor downwards. Their reward 
was a performance of great all-round excellence, in which 
only a shade more brightness in parts was wanting to make 
it completely satisfying. The steadiness of the chorus- 
singing was admirable, and in this respect much was due 
to a number of Leeds singers, who, at the Parish Church 
and elsewhere, had become thoroughly familiar with 
Brahms’s music. The solos were well sung by Miss 
Agnes Nicholls, whose reading of the soprano air was 
marked by genuine feeling and expressive power, and Mr. 
Francis Harford. 

“The Revenge” was particularly successful, being sung 
with a spirit and point that satisfied even the composer, 
who was in the audience. The “ Unfinished”? Symphony 
of Schubert, among other orchestral works, showed Canon 
Hudson’s prowess as a conductor, and especially his power 
of impressing his ideas on the players. Mr. Leonard 
Borwick, who is no stranger to these festivals, played the 
Mozart Concerto he recently introduced at a Lamoureux 
concert, and a Concertstiick by Schumann (Op. 92), with 
his usual perfect clearness and unerring taste, and the 
principal vocalists, Miss Agnes Nicholls, Mrs. Burrell, 
Mr. F. Harford, and Mr. Plunket Greene, one and all con- 
tributed to the excellence of the performances. But the great 
feature of the festival was the appearance of Dr. Joachim. It 
was not merely that he played the Bach Chaconne, the Beet- 
hoven Concerto, and the double Concerto of Bach (with 
Mr. Kruse), with his usual perfect intellectual mastery and 
sympathy. Nor was it even the singularity of his appear- 
ance at a village festival, as a mark of esteem for one of our 
ablest amateurs, though this lent an undeniable piquancy to 
the occurrence. What gave the event its unique character 
was the coincidence that the first day of the festival fell on 
the great violinist's birthday, so that the event became in 
great measure a celebration of a personal and intimate 
character. To mark it worthily, it had been determined 
to give to Dr. Joachim, on behalf of performers 

> and hearers alike, a birthday present. A subscription 
_ Was levied, and never were contributions made with greater 
teadiness and goodwill than those which were sent for one 
whom all musicians delight to honour. A silver bowl and 
asilver loving-cup, both simple, massive, and after antique 
Precedents, were purchased, and were formally given to 





Dr. Joachim, during the concert on June 28, by Sir William 
Worsley, the president of the festival, by whose favour it is 
held in Hovingham Hall. The inscription on each read 
thus: ‘‘To Joseph Joachim, in heart-felt appreciation of 
his vast services to music. Presented with feelings of 
sincerest gratitude and respect, by friends interested and 
taking part in the Hovingham Musical Festival, on his 
birthday, June 28, mpcccxcvi.” The style of lettering 
was copied from the engraved title page of the first 
published score of ‘‘ Alexander’s Feast,” which appeared in 
1738. Nor was this the only tribute. A “ Birthday 
Ode” was written by Dr. Purey-Cust, the Dean of York, 
and the last stanza was set for contralto solo, chorus, and 
orchestra, by Mr. Tertius Noble, the organist of York 
Minster, who conducted it. The Dean’s verse read as 
follows :— 

Hail! honoured guest, may God upon thy head 

His chiefest blessings bountifully shed, 

Cheer thee with memories of triumphs won, 

Of talents nobly used, of kindness done, 

Preserve thy still unwearied brilliant powers, 

Through many future happy days and hours, 

Enrich each passing year with peace and rest, 

And grant thee life eternal with the blest. 
Mr. Noble’s music is not only gracefully appropriate, but 
serious and lofty in style, while thoroughly melodious and 
genial. Its intrinsic merits were such that one regretted its 
subject made it necessarily of an ephemeral nature. A happy 
touch was the appearance in the score of a phrase of ‘* Hoch 
soll er leben’’—the Teutonic counterpart of ‘For he’s a 
jolly good fellow”—which was given out lustily by the 
horns and trombones, while the chorus sang the opening 
greeting, ‘“‘ Hail! honoured guest.’’ The contralto solo in 
the ‘‘ Greeting,” was most artistically sung by Mrs. Burrell, 
and the performance was as smooth as it was hearty. 

The three concerts were well attended, and Canon 
Hudson’s surprisingly successful appeal to the ladies 
present to remove their headgear added to the comfort of 
the audience and furnished a valuable precedent for future 
use. Among those present were Professor and Mrs. 
Stanford, Miss Fanny Davies, Mr. Henry Bird, anda great 
nephew of Mendelssohn, Mr. Robin Mendelssohn, of Berlin, 
who both listened and played the violoncello in the excellent 
orchestra led by Mr. Rendle, and including many well known 
London artists. Not the least important factor in the great 
success of the event was the weather, the two days of the 
festival being perfect in this respect, though rain and cold 
wind came both before and after. 





CHOIR FESTIVAL IN RIPON CATHEDRAL. 


Every year a choir festival is held in one of the three 
northern Cathedrals of York, Durham, and Ripon. The 
choirs of these Cathedrals, together with that of the more 
recently formed Cathedral of Wakefield, form the nucleus of 
the chorus, which is largely augmented by choirs from the 
various parish churches in the several dioceses, for whom 
the festival service is supposed to serve as an object lesson. 
Without doubt it does tend to raise the standard of 
Church music in the Northern province. 

This year’s meeting took place at Ripon, on the 13th ult. 
The number of choirs taking part was smaller than usual, 
the only additions to the four Cathedral bodies being from 
parishes in Wakefield and Bradford, together with Dr. 
Crow’s own Ripon Society and a choir of ladies from 
Harrogate. On this occasion they were accompanied not 
only by the Cathedral organ, but by a small band of strings, 
an innovation which certainly gave additional interest to 
the performances. It also permitted the introduction of an 
organ concerto, a little heard work by Handel. This was 
the ‘‘ Posthumous ”’ one in F, the fourteenth and latest in 
order of publication, which was written in 1735, but did 
not appear till after the composer’s death in 1797, in 
Arnold’s great edition of Handel’s works. It was ably 
played by Dr. Crow, the Ripon organist, and conducted 
by Dr. Armes, of Durham, and proved highly interesting, 
though the performance would have been nearer perfection 
had it been possible for the organist to be more in touch 
with the conductor and orchestra down below. The 
acoustic difficulties of the situation militated in a much 
smaller degree against the choral music, the chief 
feature of which was Mendelssohn's setting of the 42nd 
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Psalm, ‘As the hart pants,’? which was very well 
sung, the solos being taken by members of the 
Cathedral choirs. The Cantate and Deus Misereatur 
were sung to a setting by Dr. Crow, in G, well suited 
for a large body of voices, being broad, tuneful, and easily 
understood, while the strings had plenty of opportunities 
afforded them. Not the least admirable features of the 
service, from a musical point of view, were two 
capital hymn tunes by Professor Armes. “ Hail, festal 
day,” is well known at these gatherings, and a fellow 
to it was provided in a swinging and original tune 
to Lyte’s “Praise, my soul, the King of Heaven.” 
Dr. Armes has certainly the happy knack of writing a tune 
that is thoroughly musicianly, yet “popular,” in the best 
sense of the word, being devoid of both the sentimentality 
and the vulgarity that are the bane of so many modern hymn 
tunes. Mr. Noble, the York organist, appeared in the 
service paper in the modest capacity of the composer of a 
double chant, but also shared with the other Cathedral 
organists the task of accompanying the service. It was 
to be regretted that both the congregation and the number 
of choirs participating seemed to fall considerably below the 
average, for the good done by the festival largely depends 
upon the extent of the interest excited by it. 





THANKSGIVING SERVICE IN SALISBURY 
CATHEDRAL. 


On the 11th ult. a special service was held in Salisbury 
Cathedral to celebrate the completion of the important and 
difficult work of carrying out the repairs which were found 
to be necessary, just three years ago, in order to ensure the 
preservation of the tower and spire. A vast and represen- 
tative congregation assembled in the sacred edifice, and 
the service was in every way worthy of the impressive 
occasion. 

Shortly before three o’clock an imposing civic and 
masonic procession entered the Cathedral to the strains of 
the National Anthem, played by the organist, Mr. C. F. 
South. The city choirs, preceded by their banners, and the 
diocesan clergy, followed down the centre aisle, while the 
organist played Wesley’s Andante in G. Precisely at three 
o’clock the Bishop of Salisbury and the members of the 
Cathedral body and choir proceeded from the vestry to the 
West door to receive the Archbishop of Canterbury, who was 
accompanied by the Bishops of Bath and Wells, Bristol, 
Southwark, and Marlborough, Bishop Corfe and Bishop 
Mylne. The processional hymn, ‘All people that on 
earth do dwell,” accompanied by the band of the First 
Wilts Rifle Volunteers, was sung in unison with 
thrilling effect by the whole of the congregation and 
choirs. In the Glorias to the Proper Psalms the brass 
instruments were again brought into requisition. The 
Magnificat and Nunc dimittis were sung to Henry Smart’s 
beautiful setting in B flat, and the anthem chosen for the 
occasion was Sir John Stainer’s ‘‘I saw the Lord sitting 
upon a throne.” The rendering of the latter was extremely 
fine, the introduction of the band, especially at the passage 
‘And the house was filled with smoke,” being wonder- 
fully effective. The verse ‘‘O Trinity! O Unity!’ was 
sung by the members of the Cathedral choir. Dr. Temple 
preached an eloquent and appropriate sermon ; and after 
the offertory had been taken Smart’s Te Deum in F was 
rendered as a solemn act of thanksgiving, the Archbishop 
standing before the altar holding his primatial cross, with 
the other prelates on either side of him. 

Special congratulations are due to the Precentor of the 
Cathedral, Rev. H. W. Carpenter, upon the admirable 
arrangements for the service generally, and especially the 
musical portions, which he successfully conducted. The 
body of singers under his control was sufficiently powerful, 
without being, as is sometimes the case on such occasions, 
unwieldy. The whole of the music had been judiciously 
chosen, the selection of hymns being particularly happy. 
That the work of Mr. South, the talented Cathedral 
organist, was well done goes without saying; his finely 
played accompaniments were the subject of general remark. 
A word of praise must also be given to the bandmaster 
(Mr. Charles ye and members of the First Wilts 
Rifle Volunteer Band, who so effectively reinforced the 
organ in certain parts of the service. 





—— 


“KING OLAF” IN AUSTRALIA, 
A BRILLIANT SUCCESS, 


Ir King Olaf himself—who, we believe, was never known 
to ‘cross the line”—had appeared at the Masonic Hall, 
Ascot Vale, Melbourne, on May 1g, he could not have 
met with a more enthusiastic reception than that accorded 
to the cantata named after him and duly performed at the 
above place on that date. All praise and honour to the 
North Suburban Choral Union for having been the channel 
whereby Mr. Edward Elgar’s fine work was introduced to 
the Antipodes. The local newspapers are loud in thei 
praises of the success of the work and the impression it 
made on the audience, which included His Excellency Sir 
John Madden, Lady Madden, and Miss Madden. “ Not. 
withstanding the fact,’ says a local report, ‘that the 
concert happened on the first evening of steady rain 
experienced this winter (!) there was a very large attendance, 
the hall being completely filled. Additional brilliancy was 
conferred on the concert by the attendance of the vice. 
tegal party. The hall and platform were handsomely 
decorated with flags and other devices, the platform being 
margined with an array of palms and other plants, while 
a beautiful arrangement in white flowers, representing a 
harp, appropriately ornamented the conductor’s stand.” 

In regard to the performance the same journal remarks: 
“This work, strikingly original in design and treatment, 
fully bore out the forecasting description published in our 
last issue. It is clear that the composer was quite 
untrammelled by consideration of the requirements of 
amateur performers; in fact, a glance at the score would 
suggest that he had written over the heads of any amateur 
organisation. Thus all the more credit is due to the hon. 
conductor of the Society for the sterling representation they 

ave.” 
. The soloists were Miss Nellie McClelland (soprano), Mr, 
Horatio F. Dickson (tenor), and Mr. Horace Stevens 
(bass). 
Mr. E. A. Jaeger, deserves the heartiest congratulations 
upon the success attending the performance and the way 
in which he directed his combined forces of orchestra 
(augmented for the occasion) and chorus. ‘“ The produc. 
tion of such a magnificent work for the first time in 
Australia by the North Suburban Choral Union is a most 
creditable achievement, and the triumph of the well-known 
conductor is shared in by both choir and orchestra. The 


work involved in bringing out such a composition must 7 


have been enormous, and the all-round efficiency displayed 
cannot be too highly praised.” At the conclusion of the 
concert Mr. J. F. McCarron, the president of the Society, 
entertained Sir John Madden, who, in responding to the 
toast of his health, said he felt a peculiar pleasure in being 
present that evening “at the production of a beautiful 
musical work, magnificently rendered by the Society.” 

Some idea of the genuine enthusiasm aroused by the 
performance of Mr. Elgar’s work may be gathered from the 
following letter, written to one of the local papers apropos 
of the event :— 

‘*T venture to ask for space to urge on the Committee of 
the North Suburban Choral Union the desirability of 
repeating the Society's fine performance of Elgar’s magni- 
ficent work ‘ King Olaf.’ I feel sure that all the musical 7 
people in the district will join in congratulating the 


conductor and the members of the Society on the devotion © 


to art shown by their undertaking to carry to so successful 7 
an issue the performance of so difficult a composition. © 
When we consider that it is the work of a young English | 
genius whose name may yet be one of those who are to 
remove the reproach from Britons that the best music is 
‘made in Germany,’ and further, bearing in mind the 
prestige that attaches to this district by the fact that a local | 
society should be the first to produce a work which is now 7 
occupying the interest of the musical world in the old 7 
country, it seems a pity that the performance should be © 
limited to subscribers and their friends. My proposal 
that the work should be repeated with a charge for admis: 
sion of one shilling, so that no music-lover need be ~ 
prevented from hearing this unique and characteristic” 
composition.” a 

“Unique and characteristic composition” is goo 
Advance, Australia! 


Soe 


The excellent honorary conductor of the Society, 3 
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THE BERGEN FESTIVAL. 


It was a happy idea on the part of Edvard Grieg, himself 
a native of Bergen, to organise, with the aid of a very 
competent committee, a festival of Norwegian music in 
connection with the International Fisheries Exhibition now 
going forward in that town. Not only was such an under- 
taking calculated to gratify his countrymen generally and 
encourage native musicians, but to the numerous foreigners 
visiting the country at this time it afforded an exceptional 
opportunity of fully appreciating the high standard which 
Norwegian music has attained in the present day. Asa 
matter of fact, the festival, which took place from June 26 
to the 2nd ult., proved a complete success, the concert 
hall, specially erected for the occasion and capable of 
accommodating some 2,500 persons, being well filled at 
each of the seven concerts comprising the scheme by a most 
enthusiastic audience. There was a mixed choir of some four 
hundred voices, while the orchestra—the only non-national 
element in the proceedings—was the excellent one of the 
Concertgebouw, of Amsterdam, under the direction of 
M. Willem Mengelberg. Amongst the works which had 
been given a place in the respective programmes, it must 
suffice to enumerate the principal ones. These were: the 
Pianoforte Concerto in A minor, the scenes from ‘“ Olav 
Trygvason,” and several songs, by Grieg; the ‘‘ Norse 
Rhapsody ” for orchestra, in C, an orchestral legend 
“ Zorahayda,”’ and the Symphony in D, by Johann Svendsen; 
a new Pianoforte Concerto in D flat, by Christian Sinding ; 
an orchestral suite from the incidental music to Goethe’s 
“Gétz von Berlichingen,’’ by Iver Holter; a symphonic 
poem, ‘‘Asgaardsreien,” by Ole Olsen; an orchestral 
suite by G. Schjelderup ; Halvorsen’s ‘‘ Vasentasena” ; 
pieces by C. Elling and Madame Grondahl; and songs 
by Capellen, Nordraak, Kjerulf, and others. Mesdames 
Backer-Gréndahl and Lie-Nissen were the highly efficient 
pianists, and the principal solo vocalists were Mesdames 
Gulbranson and Gmiir-Harloff, and Herr Lammers. The 
composers, in most instances, conducted their own works. 
It is probable that the present highly satisfactory experience 
may lead to the institution of a periodically recurring 
national musical festival to be held in leading towns of 
Norway. 


REVIEWS. 





Andante with Variations and Allegro in B flat (Post- 
humous). For the Organ. By F. Mendelssohn-Bartholdy. 
[Novello and Company, Limited. | 


It is an interesting fact that Mendelssohn wrote his six 
organ sonatas on the initiative of some English organists, 
with the result that an English publisher commissioned him 
to compose this classic of the organ. In a letter to his 
publisher, written in English and dated ‘Frankfort, 
December 17, 1844,’ Mendelssohn says: ‘I hope to send 
you soon the promised organ pieces. Nine are ready, but 
I want to have twelve before I make a parcel of them.” 
The two pieces forming the present publication have been 
selected from those that remained unpublished of the 
“parcel” referred to by the composer. They are now 
printed for the first time from the original manuscripts 
preserved in the Royal Library at Berlin. 

The theme of the Andante begins : 


G28 afr ee aalee ss Sta & 


In the first variation the melody is played in the lower 
octave by the left hand while a counterpoint in quavers 
floats above it. This is followed by a triplet accompaniment 
tothe theme, which gives place to a diapason movement 
containing some effective holding notes against the air in 
an inner part. Pleasant variety is afforded by the 
succeeding section, a genial movement in six-eight time, 
Containing some imitative matter of an almost con- 
vetsational character. The tune is again introduced in its 
unadorned form and the movement peacefully concludes 





we doubt not, find many interpreters, its simplicity and 
melodiousness being a marked feature no less than a 
strong recommendation. The Allegro in B flat is in strong 
contrast to the preceding. Here we have a series of 
massive chords constructed in this form : 
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which accompany the melody, wherever it appears, 
throughout. Played at the requisite speed and with 
the vigour that it demands, the effectiveness of the 
movement would be beyond dispute. As recital pieces, 
and in the services of the Church, these posthumous organ 
compositions of Mendelssohn will doubtless find general 
acceptance amongst the players of the same master’s 
“Six Sonatas” and the “ Three Preludes and Fugues.” 


What is good Music? By W. J. Henderson. 
{John Murray.] 

AxsouT two years ago Sir Arthur Sullivan delivered an 
important address on “‘ Music’ at the Midland Institute, 
Birmingham, in the course of which he made a strong 
appeal for the better education of listeners to music. The 
intelligent appreciation of music is a far too neglected 
feature of musical education. Much of the time absolutely 
wasted on technique, which may never produce adequate 
results, might be more profitably devoted to stimulating a 
pupil’s imagination and understanding in things pertaining 
to music. The book before us, written by a distinguished 
musical critic in New York, is on the lines indicated above. 
“If,” says our author, ‘‘I venture to offer a few hints to 
those who find pleasure in listening to music, but desire to 
make that pleasure dependent not on fancy but on judgment, 
I may hope that not every man will deem me an impertinent 
fellow.” By no means will that be the case. This little 
book of nearly 200 pages is crowded with observations 
as pertinent to the subject as they are wise in judgment. 
Subject to a “ Prelude,” the book is divided into two main 
sections: (1) ‘The qualities of good music,” (2) “ The 
performance of music.” These are sub-divided into ‘‘ The 
essentials of form,’’ ‘“‘ Vocal forms,’ ‘* The content of 
music,” ‘*The sensuous, the intellectual, the emotional, 
and the esthetics of music’’; and in regard to the 
performance of music (the smaller section of the 
book), the orchestra, chamber music, the pianoforte, 
the violin, the work of a chorus, and solo singing. 
The comprehensiveness of the ground covered by Mr. 
Henderson is obvious. The book is literally full of 
suggestive thoughts worthy of quotation. Here are some 
samples: “The first law of musical esthetics is that a 
composition must contain free beauty. The melodic ideas 
must in and of themselves be beautiful. . . . But free 
beauty, which appeals to an indefinable consciousness of 
vitality, is not enough. A work of art must appeal to the 
judgment, which is an intellectual power.’’ ‘ The con- 
ception of beauty, as Kant notes, belongs to man alone. 
The beasts do not share it with him. Now, music is 
wholly the creation of the human intellect. It has no 
model in Nature as painting and sculpture have. . . . It is 
the highest product of the imagination, and hence closer to 
free beauty than any other art. It proceeds out of the 
elements of our tripartite nature, sensation, reason, and 
emotion, in their most uncircumscribed and unconditioned 
state, and consequently it appeals to them with irresistible 
force.” On the subject of emotion, Mr. Henderson says: 
‘Without musical emotion that can be communicated to 
the hearer, the most exquisite touch in the world will 
have no effect. Temperament—temperament—is what we 
all cry for. What is temperament? It is hard to define, 
but easy to discern. . . . All we can say of it is that it 





like the fading light of the dying day. This specimen 
of Mendelssohn’s organ music in his tenderest mood will, | 


is musical organization. It is the vital spark which 
lies in the soul of an artist to be fanned into luminous 
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fire by the sound of his own music, so that the 
world may bask in the splendid glow. It is inspira- 
tion, for which poor, yearning, hungry aspiration is so 
often mistaken.”’ But ‘“ the emotion of the artist must be 
controlled. It must be under the command of the will, 
which in its turn must be guided by the intellect. Music is 
a glorious ship upon the ocean of art; emotion is the 
breeze that fills the sails; intellect is the skilled hand at the 
wheel.” The sub-title of the book, ‘ Suggestions to 
persons desiring to cultivate a taste in musical art,” has 
been admirably fulfilled in these thoughtful and well- 
written pages of an interesting contribution to the esthetics 
of music. 


A Rainbow of Peace. Harvest-tide Cantata. By Thomas 
Adams. [Novello and Company, Limited. ] 

Mr. Apams’s cantata should meet with wide acceptance 
for it is admirably suited to the requirements of Harvest 
festivals. It opens with the popular hymn “Come, ye 
thankful people, come,’’ as set by Sir George Elvey. 
This is followed, after a brief recitative for tenor, by a 
quartet and chorus, ‘‘ The earth brought forth grass,” the 
music being diatonic and vigorous. Another hymn, ‘‘ God 
the Father whose creation,” gives place to a tenor solo 
of melodious character, which is also succeeded by a chorus 
and the hymn “ Lord, in Thy Name Thy servants plead.” 
The remainder of the work consists of a bass solo and 
chowis of an effective nature, another tenor solo and chorus, 
and the hymns “‘ We plough the fields and scatter’? and 
‘* Now thank we all our God,’’ which.concludes a well 
designed and inspiriting work. 


Novello’s Collection of Words of Anthems. 
Enlarged Edition. With Appendix. 
[Novello and Company, Limited. ] 
S1ncE the issue of this invaluable book, nearly ten years 
ago, no less than 4oo new anthems have appeared. This 
fact in itself would be sufficient justification for a new 
edition. Advantage has been taken of the reprint to 
greatly improve the book, especially is this the case in the 
index of ‘‘ Anthems suitable for certain days or seasons.” 
Some idea of the exhaustive character of this addition may 
be estimated when we state that it consists of sixty sub- 
headings, of which the ‘‘ Harvest” section, for instance, 
contains upwards of 150 anthems. The other indexes are 
of the same completeness and include ‘‘ Names of Composers, 
with a list of their anthems,” “ Anthems suitable to be sung 
without accompaniment,” ‘Anthems for men’s voices,” 
“Anthems with Latin words,” ‘‘Index of passages of 
Scripture’? (occupying twelve pages, printed in double 
columns), ‘“ Index of Collects, prayers, &c.,” and a “‘ General 
Index” of first lines. The vastness of the literature of the 
anthem is demonstrated by the presence, in this book, of 
the words of 1,952 anthems, some of the passages having 
been set by several different composers. Apart from its 
use in Divine Service in cathedrals, collegiate chapels, and 
churches, this encyclopzdia of the anthem—carefully and 
admirably compiled by one of Messrs. Novello’s chief 
assistants—should find its way into the hands of organists, 
choirmasters, precentors, and the clergy as an indispensable 
book of reference. The ‘Appendix’? may be obtained 
separately if desired. 


New and 


Three Two-part Songs in Canon Form. For female voices, 
with pianoforte accompaniment. Scherzo. For the piano- 
forte. By Mary Shillington. 

(Charles Woolhouse.] 

THE composer of these two-part songs is manifestly an 
accomplished musician, who has diligently cultivated gifts 
of no mean order. The poems set are Oldy’s exquisite 
miniature ‘*The Fly,’’ Herrick’s dainty lament “ To 
Blossoms,” and Kingsley’s world familiar lines ‘ Clear and 
cool.” The first and third are set in canon in the unison, 
and the second in canon in the third below. The composer, 
however, moves easily and with grace in these self-imposed 
fetters, which seem to have exercised no restriction on the 
flow of the melody. Rendered as duets, or by a choir in 
two parts, they would prove interesting to their singers 
and pleasing to their listeners. The Scherzo is a bright 
and genial piece, of little difficulty, but full of life and 
spirit. 


— 


Novello’s Parish Choir Book. Nos. 349, 351, 32, 
354-356. [Novello and Company, Limited. ] 


SEVERAL numbers of more than usual value have recently 
been added to this useful series of music for the Church, 
No. 349 is an easy setting of the Nicene Creed by R. W. 
Crowe. The voice parts are chiefly in monotone, but at 
the passage beginning ‘‘ Who for us men”? they glide into 
simple four-part harmony with impressive effect. Similar 
treatment has been adopted for the words ‘ Whoge 
kingdom shall have no end” and for ‘“ The life of the is 
world to come,’’ and much musical interest pertains to the 0 
independent organ part. In No. 351 ‘The Plain-song of 0 
the Athanasian Creed” has been arranged for voices in f 
unison with organ accompaniment by Sir John Stainer, i 
and will be found one of the best of its kind. No. 352 isa 
re-issue of ‘The Order of the Holy Communion,” — e¢ 
harmonised on a monotone by B. St. J. B. Joule, the merits “ 
of which have been widely appreciated. Simplicity and e 
impressiveness are happily combined in this setting with 
remarkable effectiveness. Sir Arthur Sullivan’s popular 
music to the Rev. Baring-Gould’s processional hymn 
‘‘ Onward, Christian Soldiers,” is published in convenient Fp 
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form in No. 354, and will be found very useful. Nos. d 
355 and 356 are settings in F of the Holy Communion. The b 
former is by Bruce Steane and possesses exceptional m 
musical interest and completeness. Two settings are a 
given for the Responses to the Commandments, and are 
intended to be used alternately, with the usual variation for al 
the final Response. The Creed is set melodically, but the ac 
voices are in unison with free harmonised organ accom. ct 
paniment. The passage beginning ‘‘ Who for us men” =) w 
is directed to be sung by “tenors and basses only”; 7 
these give place to treble voices at ‘And was incarnate,” by 
who in turn are succeeded by the basses, who relate the to 
Crucifixion, the full choir entering again at ‘‘ And the all 
third day.” The most solemn portion of the Creed is F ar 
thus emphasised in a simple but impressive manner, | ad 
and the words dre throughout admirably accentuated. | of 
The Offertory Sentences chosen are “ Lay not up for pu 
yourselves’ and ‘Be merciful after Thy power,” which we 
are allied to effective four-part vocal music. An ancient At 
plain-song intonation has been adopted for the Sursum for 
Corda, and the Sanctus, Benedictus, and Agnus Dei | an 
are set in flowing and melodious four-part harmony. Te; 
They are followed by a good tune for Conder’s favourite 7) de 
hymn “Bread of heaven”? and a harmonised version ~ flo 
of the Lord’s Prayer, which, it is suggested, should — we 
be sung unaccompanied. The Gloria in Excelsis is © 
simply but vigorously treated, and the service is im- Ex 
pressively concluded with a Sevenfold Amen, the parts ot ex: 
which possess equal melodic interest. The setting by J.W. = by 
Elliott (No. 356) also includes the Benedictus and Agnus |) Rc 
Dei, but only one version is given for the Kyrie Eleison,and | Ox 
the Creed is principally harmonised in four vocal parts. | ver 
The Sanctus and Gloria in Excelsis are both set ina | ani 
manner that will give little trouble to an average choir, but | is | 
the Benedictus and Agnus Dei, upon which much care has | spe 
manifestly been spent, will require more practice for their an 
adequate rendering, which, however, will be well repaid. be 


A Handbook of Examinations in Music. By Ernest A. ~ po 
Dicks. [Novello and Company, Limited.] 3 spe 

Tue prevalence of examinations in music has resulted all 
in the publication of a large number of books specially — inf 
designed to help the candidate in these ordeals; but it may ©) 
unhesitatingly S said that Mr. Dicks’s work is the most 


complete and valuable guide that has yet appeared. It | 
contains 600 questions with answers, in theory, harmony, © 
counterpoint, form, fugue, acoustics, musical history, 7 
organ construction, and choir training, and, what is of even 
still greater practical value, a large number of the actual 
papers set by various examining bodies, study of which 





will enable the student to gain an insight into the styleof | 4 f 
examination adopted by the several institutions. Only | Pro 
those who have successfully passed the tests imposed > ize 
will probably be able to fully appreciate the excellence and — one 
far-sightedness of the ‘‘ Hints for Preparation ” which form ~ whi 


the introduction to Mr. Dicks’s compilation, but they i 








should be carefully ‘read, marked, learned, and inwardly — 
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digested” by every candidate. Concerning the necessity 
of method it is truly said that “It is the prime requisite for 
the study of every branch of education; without it failure 
is certain, With it success may be assured.” Attention is 
also drawn to the great importance of ‘ the proper distri- 
bution of each subject over the whole period of preparation,” 
and the definition of ‘‘ cramming” as ‘‘a species of pre- 
paration which may be termed dishonest” is to be 
cordially endorsed. The too constant use of catechisms 
is also rightly condemned, and the danger pointed out 
of attempting ‘to do work in three months which should 
occupy six.” There is also given a comprehensive exercise 
for memorising the number of semitones in the various 
intervals, and a sure method for discovering the dreaded 
consecutive fifths and octaves which creep so readily into 
early efforts. In short, the candidate who takes the 
“hints” conveyed in this introduction will enter the 
examination-room with a very fair chance of gaining the 
coveted distinction. The suggested text books are well 
selected, and, as a whole, decidedly present the best 
authorities on the various branches of the art. In this 
particular Mr. Dicks’s book may be consulted by all who 
desire technical knowledge of music. To know the best 
books on any subject is a considerable step towards its 
mastery, and peculiarly is this so of such a progressive art 
as music. 

The six hundred questions are divided into eight sections, 
are classified in a manner that exemplifies the advantages 
accruing from method, and a commendable feature of their 
character is that they include those rudimentary matters 
which everybody knows, but so few perfectly understand. 
The practical value of the questions is also much increased 
by their being based upon ‘“ papers which have from time 
to time been set at the various local examinations in music 
all over the country.” In the second part, ‘model 
answers”’ are given to these questions, the descriptive 
adjective being fully justified-.-The question, ‘‘ Are notes 
of smaller value than a demisemiquaver ever used?” might 
puzzle some candidates ; but those who have once seen the 
word ‘‘ hemidemisemiquaver” can never forget the answer. 
Another question over which an examinee might be excused 
for ruffling his hair—viz., ‘‘ What is rhythm ?”’ is admirably 
answered by ‘‘ The symmetrical arrangement of music in 
regard to time and accent,” and no less happy is the 
definition of syncopation as “A disturbance of the natural 
flow of the accent by displacing it from the strong to the 
weak beat of the bar.” 

Part 3 comprises a collection of ‘‘ Miscellaneous Local 
Examination Papers,” the first one being a preliminary 
examination paper for candidates in. practical subjects, set 
by the Associated Board of the Royal Academy and the 
Royal College of Music. Other papers include those of 
Oxford, Cambridge, London, Dublin, and Durham Uni- 
versities, the Royal College of Organists, Trinity College, 
and the Incorporated Society of Musicians. This section 
is by no means the least valuable part of the book, and the 
specimen examination papers here gathered together give 
an excellent idea of the character of the various grades to 
be Fg at the various examining institutions. It is 
hardly necessary to add that the candidate who conscien- 
tiously works these papers will be greatly helped along the 
toad which leads to success. Apart, however, from its 
special purpose, Mr. Dicks’s book may be recommended to 
all earnest lovers of music, for it contains a mass of 
information that will add nota little to their knowledge and 
enjoyment of the art. 


eee Society of Musicians. Register of Members, 
1898, 
[London: General Office, 19, Berners Street.] 


Tue Register of the members of the Incorporated Society 
of Musicians has hitherto been published in anything but 
a form conducive to its preservation. But a distinct im- 
provement marks the present issue. It appears in octavo 
size, and as it is strongly bound it will be able to stand on 
one’s shelves, being free from that chronic spinal weakness 
which characterised the previous publication. In addition 
to the names and addresses of all the members, the book 
gives full information respecting the Society, its bye-laws, 
the Orphanage, the Examinations, and the Monthly Fournal. 


The summary of the “roll of membership” is said to in- 
clude “‘ 61 Fellows, Members, and Associates of the Royal 
Academy of Music”; but there is no such distinction as 
Member of that Institution. The Register is a very useful 
book of reference. 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

By the sad and untimely death of Mrs. J. REDFERN Mason, 
née Linda Morton, Birmingham loses one of its most 
accomplished pianists. Mrs. Mason received her first 
musical education from her aunt, Mrs. Reynolds. She 
afterwards went to Frankfort and became a pupil of 
the late Madame Schumann, under whose tuition she 
became an accomplished player. Mrs. Mason was also 
an able performer on the violin and an excellent linguist. 

Mr. Yates Mander, who for the past ten years has so 
ably discharged the duties of organist at St. Philip’s Church, 
has been appointed to a similar post at the Parish 
Church, Ryde, Isle of Wight. The organist’s post in con- 
nection with the Handsworth Old Church will also be 
vacant in September through the retirement of Mr. George 
Halford, who is compelled to give up his appointment 
on account of pressure of work. 

The band of Her Majesty’s Royal Horse Guards (Blues), 
conducted by Mr. Charles Godfrey, gave two excellent 
concerts at the Edgbaston Botanical Gardens on Saturday 
afternoon and evening, June 25. The band, which numbered 
twenty-five performers, was extremely well balanced, the 
mellow tone-quality of the clarinets, cornets, and horns 
being conspicuous even in the loudest tutti passages. The 
programme included an excellent selection from Sullivan’s 
ballet ‘‘ Merrie England,” a fine selection from Verdi’s 
operas, also one from Wagner’s “ Die Walkiire,” &c. 

‘The seventeenth triennial festival of parish choirs in 
connection with the Lichfield Diocesan Choral Association 
took place on the 14th ult., in Lichfield Cathedral, when 
the combined choirs numbered 800 voices. The music was 
accompanied by brass instruments and drums, in addition 
to the organ. Mr. J. B. Lott (organist of the Cathedral) 
conducted, and Mr. H. Rose (organist of Tamworth Parish 
Church) presided at the organ. Barnby’s anthem ‘O how 
amiable’ was finely rendered, and of equal merit was the 
same composer’s hymn, ‘‘ The roseate hues of early dawn.” 
The Te Deum was sung to J. L. Hopkins’s setting in 
G, and the Benedictus was Read in D. 

An interesting violin and organ recital was given at 
St. George’s Church, Edgbaston, on the 19th ult., by Miss 
Florence Donaldson and Mr. C. J. B. Meacham, the 
organist of the church. The programme included Mendels- 
sohn’s Violin Concerto, the same composer’s Organ 
Sonata (No. 2), and sundry other weil-chosen pieces. 

The second military band concert in connection with the 
Edgbaston Botanical Gardens was given, on the 2oth ult., 
by the band of the Royal Marines (Portsmouth Division), 
under Mr. George Miller’s able conductorship. Firm 
attack, precision, and splendid tone quality characterised 
their splendid performance of the following notable pieces : 
Grand Fantasia on the works of Ed. Grieg, grand selection 
from Wagner’s “Lohengrin,” Dances from German’s 
Incidental Music to “‘ Henry VIII.,” the same composer’s 
Incidental Music to “As you like it,’ Wagner's ‘* Wal- 
kirenritt,’’ selections from Sullivan’s Songs, &c. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


A REMARKABLE performance of Church music took place 
in the new Parish Church at Bray, on Sunday, the roth 
ult., under the direction of the Rev. H. Bewerunge, 
professor of music at Maynooth Ecclesiastical College. 
Not only was the performance remarkable for its excellence 
and for its selection, but notably for the constitution of the 
choir. The works given were Palestrina’s Mass, “ Ut, re, 
mi, fa, sol,’ sometimes called “‘ upon the Guidonian tones” ; 
a Te Deum by Auer, with brass septet accompaniment by 
the conductor; Benediction Service by Haller, and Laudate 
by the conductor, with the same accompaniment. The 
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choir was made up as follows: a score or so of clergymen, 
mostly Mr, Bewerunge’s past pupils at Maynooth; 
the church choir, with some additions; and about eighty 
children, members of two or three school choirs which had 
greatly distinguished themselves at the Dublin Municipal 
competitions. The performance of so difficult a work with 
the employment of little girls’ voices for the upper parts was 
one of risk, but one that was amply justified by the result. 
The choir was trained to a marvel; no “ leading” could 
be noticed, or, if any, it was by the clever little children 
in the upper parts. The difficulties of setting the brass 
septet accompaniment to Auer’s Te Deum were no less 
successfully overcome, and the conductor’s Laudate was 
unimpeachable in the severity of its style. The Rev. 
Professor of Maynooth is to be congratulated on a genuine 
success. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Committee of Management of the Choral and 
Orchestral Union is busy maturing arrangements for the 
forthcoming season. A fairly large guarantee fund has 
already been secured, and it is confidently expected that 
before long the amount will be further augmented. 
Mr. Wilhelm Bruch, formerly of Strasburg, has been 
appointed to succeed Mr. Kes as conductor of the orchestral 
concerts. Mr. Bruch is a native of Mayence, his father 
was a lawyer, and he studied for the same profession, but 
his talents and inclination led him ultimately to adopt 
music as a profession. Mr. Bruch received his musical 
education at the Cologne Conservatorium, where he 
became acquainted with and was a fellow student of 
Humperdinck. He was subsequently engaged to conduct 
the orchestral concerts at Freiburg (Baden), and was there- 
after appointed conductor of the Strasburg Opera House, 
where he also directed orchestral performances. His 
services at Strasburg were highly valued, and when Felix 
Mottl was expected to leave Carlsruhe, Bruch was the 
favourite for that important position, the Grand Duchess 
of Baden (who is herself a musician) being specially 
interested on his behalf. The qualifications of Mr. Bruch 
as an excellent musician and an able conductor have 
received the highest testimony from Dr. Hans Richter, 
whose recommendation is endorsed by Humperdinck, 
Steinbach (of Mayence), and other eminent artists, in the 
most complimentary terms. 

It may be of interest to note that the Marquis of Lorne 
has intimated that the Princess Louise and his Lordship 
intend to be present at the opening of the season’s concerts 
in December next. The Princess has also been pleased to 
allow her name to be added to the Ladies’ Committee. 
The choral works already fixed are “ Elijah ” and ‘ Samson 
and Delilah.” 





MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


ALTHOUGH no definite or official pronouncement has 
yet been made in regard to the approaching season, some 
coming events have cast their shadows before. Thus the 
Philharmonic Society contemplates the production of Verdi’s 
‘Stabat Mater’? and Te Deum, of Beethoven’s ‘“* Ruins of 
Athens,” and of Handel’s ‘ Israel in Egypt” this side of 
Christmas, while Cowen’s ‘‘ Water Lily”? and Rossini’s 
“*Stabat Mater” are talked of respectively for the ninth 
and twelfth concerts. Mr. F. H. Cowen, of course, retains 
his position as conductor, and Mr. H. A. Branscombe 
that of chorus-master. 

A new chief has been found for the Musical Society in 
the person of Mr. F. H. Crossley, who has done excellent 
work during many years past as conductor of choral 
societies at Warrington, Runcorn, and Newton-le- Willows. 
No information is to hand with regard to the programme 
for the coming season, but, judging by what Mr. Crossley 
has achieved elsewhere, a good one may be looked for. 

The newly formed chorus of the Sunday Society met on 
the 12th ult. for an experimenta! rehearsal under Mr. W. I. 
Argent, and the result proved entirely satisfactory. Every 


member of this choir has been personally examined as to | 


voice and musical ability, and none but thoroughly com. 
petent choristers have been admitted, and all receive 
definite emoluments for their services, The two first choral 
concerts are to be devoted to Mendelssohn’s “ Elijah ” and 
the last act of Wagner’s ‘ Tannhauser.”’ 

Mr. Granville Bantock has been giving some Capital 
concerts at the Tower, New Brighton, and at the time of 
writing is just midway through a cycle of eight Beethoven 
Symphonies, which commenced on Sunday, the 3rd ult, 
and have continued weekly since. It was at an adjacent 
place of recreation, by the way, that the first Sunday con. 
certs ever given in the North of England—viz., at the New 
Brighton Palace—were exploited in 1883; but they were 
crushed out of existence by the same local authority which 
has now accorded a license to their lineal descendants, 
It is well to see that some progress is being made in the 
district in question, albeit that its movements are somewhat 
in the nature of an Adagio. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


THE annual public examinations of the Royal 
Manchester College of Music took place on the 4th ult. 
and the following three evenings. On each occasion a very 
large audience assembled in the beautiful hall, and the 
performances of the students were followed with keen 
interest. 

The first concert consisted of Mendelssohn’s music to 
the ‘‘ Midsummer Night’s Dream,” with readings by Dr. 
Watson from those portions of the play which it 
illustrates. The band was composed of the members of 
the Principal’s Orchestra Class, supported by some of the 
wind instrument professors, the vocal music being given by 


the pupils of Mrs. Hutchinson and Miss Sherrington, and A 


by a portion of Dr. Watson’s choral class. The rendering 
of the work was admirable, the tone and execution of the 
strings reflecting great credit upon Mr. Brodsky, whose 
untiring efforts have raised this department of the College 
to a high standard of excellence. The performance of the 
Overture and of the Wedding March left nothing to be 
desired, and, except for a slight unsteadiness of time at 


the opening of the Scherzo, the instrumental portion of the / 


work was beyond reproach. 


The second concert was devoted to ensemble playing and |) 


singing, showing what excellent work is being done in 
this department. Among the numbers deserving of special 
mention were two trios for pianoforte and strings, by 


Brahms and Mendelssohn respectively, the last-named being © 


exquisitely played by boys under fifteen years of age. 


At the third and fourth concerts only solo pieces were | 
given, and, while the performances all round were of a high | 


order, some were of such exceptional merit as to bear 


favourable comparison with the readings of more matured 
artists. Among such were the Davidoff violoncello solos of | 


Leo Smith (Mr. Fuchs), the Vieuxtemps Concerto in E by 
young Arthur Catterall, the highly gifted pupil of Mr. 
Brodsky ; the Saint-Saéns Concerto in G minor, played by 


Helen Brown, and the opening movement of Beethoven's |~ 


Concerto in B flat by young Edward Isaacs, both pupils of 
Miss Olga Néruda; and the performances of Mr. Dayas’s 
students, Irene Schaefsburg (d’Albert’s Concerto in E), 
Edith Webster (Chopin’s Concerto in E minor), Muriel 
Blydt (the Weber-Tausig ‘Invitation to the dance”’), and 
Mary Spencer (Bach's Fugue in G sharp minor). Among 
the singers Ruby Keighley and Milly Jones have greatly 
advanced under Mrs. Hutchinson’s care. 

During the session just ended the connection between 
the College of Music and Owens College, established 
through the professorship of Dr. Hiles, has been greatly 
strengthened. Three of the students of the College have 
passed through the Victoria University course; two of 
them—J. C. Bradshaw and Thomas Keighley—already 
Associates of the Royal College of Music (London) and 
Fellows of the Royal College of Organists, with distinction. 
In addition to the above-named, W. R. Hampson, J. M. 
Potter, and W. H. Payton were presented by Dr. Hiles to 
the Vice-Chancellor on the 2nd ult., and received among 





the Bachelors of Music of the Victoria University. 
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A public meeting of the citizens of Manchester was held 
in the Town Hall, at noon, on the roth ult., under the 
presidency of the Lord Mayor, when Mr. Gustav Behrens 
very ably propounded an admirable scheme for the per- 
manent establishment of the orchestral concerts founded 
by, and still bearing the name of, Sir Charles Hallé. In 
the difficulties created by the sudden death of Sir Charles, 
‘ust before the commencement of a season’s work, three 
gentlemen—Mr. Behrens, Mr. Henry Simon, and Mr. 
James Forsyth—undertook to secure the executors from all 
joss, and to pay to them any profit arising during a period 
of three years which has now expired. During the 
intervening time a considerable benefit has accrued, the last 
winter yielding a gain of about £600. Having safely passed 
over the interregnum, the guarantors now desire to secure 
a wider and firmer basis for an Institution in which the 
citizens take so much pride. They propose to hand over to 
a body of shareholders an undertaking which not only is not 
likely hastily to lose its popularity, but is evidently gaining, 
year by year, a greater hold upon the lovers of music 
throughout a very large district, owing to the success of 
Mr. Cowen’s conductorship. Moreover, the band has so 
wonderfully improved as now to rank among the finest and 
best disciplined in Europe. Thereis, therefore, no probability 
that any pecuniary responsibility could fall upon the share- 
holders of the new Society so long as the vigorous manage- 
ment of the last three years is maintained, and a goodly 
list of influential guarantors has been completed. Sir 
William Houldsworth very wisely pointed out the advis- 
ability of presenting to an annual meeting of the members 
a report of the condition of the Society, and of then filling 
up any vacancies which might occur through the death or 
removal of shareholders. It is not intended that any 
dividends should be paid; but that, after setting aside a 
moderate sum for contingencies, provision should be 
made for the retirement of aged or ailing members of the 
orchestra. 


MUSIC IN NOTTINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Sacred Harmonic Society has issued the prospectus 
for its forty-third season. In importance it far exceeds 
any previous efforts and affords a most pleasing contrast 
to the dark times, now happily long past, when funds were 
low, supporters few, and imminent collapse continuously 
threatened the Society. The committee have again 
secured the services of Mr. Henry J. Wood as conductor, 
and include in their scheme two orchestral concerts, with 
the intention of encouraging the formation of a strong 
local orchestra. With Mr. Wood as conductor, the 
orchestra has a promising beginning. The Midland 
Orchestral Union, which was so pluckily ventured upon 
two seasons ago by Mr. Allen at his own risk, only 
partly revealed the artistic possibilities of such an 
undertaking ; and it is certain that, with only moderate 
financial backing, a good band will soon firmly establish 
itself in this populous district. The concerts announced 
are a recital of Gounod’s opera “‘ Irene,” for November g, 
and an orchestral concert, on December 8 (for which we 
are glad to notice the engagement of Miss Cantelo as 
solo pianist in Beethoven’s ‘‘ Emperor” Concerto). “The 
Messiah” is down for Boxing Day; Sullivan’s ‘ Martyr 
of Antioch” for February 9; the second orchestral concert 
1s put down for March 2; and Mendelssohn's “ Elijah,” with 
Madame Ella Russell, Miss Hilda Wilson, Messrs. William 
Green and Andrew Black as soloists, will close the season 
on March 23. The spirited policy of recent years, which has 
brought the Society to its present strong position, has been 
greatly assisted by the reserve fund of about £1,000 
established by alegacy from the estate of the late Mr. Alsop. 





MUSIC IN PARIS. 
(FROM OUR OWN CORRESPONDENT.) 

THE principal event of interest at the Grand Opéra was 
the resumption, on the 11th ult., of the ‘ Lohengrin” 
performances, with Mdlle. Ackté in the part of Elsa, 
Mdlle. Picard in that of Ortrud, and M. Vaguet as the 











Knight of the Swan. 
her début here in September as Sieglinde in 
Walkiire.” 

The Opéra Comique closed its doors on June 30, when 
the lease of the house expired, and it is thought that the 
new theatre will be ready for inauguration on October 15. 
Performances of Puccini’s ‘‘La Bohéme”’ and M. Saint- 
Saéns’s “ Proserpine” will then be resumed. Mean- 
time the usual répresentation gratuite, in connection with 
the 14th of July celebrations, could not, of course, be given 
this year. 

As regards other establishments where, as customary 
during the summer months, performances of opera are 
given, some unusual activity is being displayed this year 
on the part of entrepreneurs. At the Variétés, where an 
interesting season was opened a few weeks since, the 
first representation took place, on the rst ult., of a lyrical 
drama, “ Sceur Marthe,” in three acts, the libretto from 
the pen of MM. Ch. Richet and Octave Houdaille, the 
music by M. Frédéric Le Rey. Hypnotism is the 
strange subject of this new work, the action of which is 
placed in the year 1779, at the period when the doctrines 
of Mesmer first began to take root. The score is con- 
structed on the old operatic lines, with airs, concerted 
numbers, &c., and is a musicianlike production, without, 
however, exhibiting any very marked originality. The 
principal parts found excellent interpreters in Mdlle. 
Martini and M. Leprestre, who were well supported by 
Mdlle. Markensie and M. Labis. M. Samara’s ‘La 
Martyre’’ is in active preparation and will be shortly 
brought out for the first time in Paris. Amongst other 
works already given here may be named ‘‘ I! Trovatore,” 
‘‘ Lucia,’’ and others, while there are frequent changes in 
the respective casts, the management having evidently 
a considerable number of very efficient artists at their 
disposal. 

The concert season has come to a close and will not 
re-commence until October. 


Mdlle. Marcy is announced to make 
“ Die 





MUSIC IN AMERICA. 
(FRoM OUR OWN CORRESPONDENT.) 


THE twentieth convention of the Music Teachers’ 
National Association was held at the Waldorf-Astoria 
Hotel, New York City, from June 23 to 27. Although 
this organisation has a history of twenty years it has not, 
during that period, occupied an important place in American 
music, chiefly because we have not had much that was 
distinctly American in our musical life. Moreover, with 
a few exceptions, the real leaders in musical progress 
have not been connected with the Association. This year, 
largely through the efforts of Herbert Wilbur Green, Presi- 
dent, the whole status of the meeting was elevated. A 
better programme, which therefore compared favourably 
with that of 1897, was provided; excellent facilities for all 
the meetings were secured at the Waldorf-Astoria, and 
the general tone of the whole affair was improved. 

The convention was opened with an address of welcome 
by the Vice-Mayor of New York and the President’s 
annual address. Then followed a lecture on ‘“ The 
Orchestra and its Instruments,” by Mr. W. J. Henderson 
of The Times, who, according to the last accounts, was 
navigating one of our monitors in the war with Spain. 
Mr. Henderson’s lecture was illustrated by the American 
Symphony Orchestra, under the direction of Mr. Sam 
Franko. The remainder of the afternoon was mainly 
occupied by a ‘‘ Symposium on General Culture in Music.” 
The discussion was participated in by people from various 
sections, and there was more symposium than culture in it. 

Thursday evening was devoted to a concert, when Miss 
Lehmann’s “In a Persian Garden,”’ among other things. 
was sung, and Miss Ethel Crane and Mr. Carl Duff carried 
off the honours. 

Cuurcu Music. 


On Friday afternoon there was a symposium on “ Church 
Music,” with Mr. Cecil Poole aschairman. The following 
gentlemen took part: Mr. Thomas Whitney Surette, Mr. 
Geo. Edward Stubbs, and Mr. Walter Henry Hall. Mr. 
Surette spoke on the general aspects of Church music in 
America to-day, not confining himself to the music of the 
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Protestant Episcopal Church, but pointing out where the 
defects in our methods lie and giving many practical hints 
to our choirmasters and organists. He held that in our 
controversy concerning boy choirs, mixed choirs, and 
quartet choirs, we have lost sight of the fundamental prin- 
ciples of Church music ; that we attempt too much; that even 
in the Episcopal churches one may hear most incongruous 
services, and many fruitless attempts at elaborate music 
entirely out of keeping with the time and place, while in 
churches of other denominations any absurdity may be 
perpetrated: quartet choirs, in which the soprano and her 
bonnet are very much in evidence, and the music suggests 
comic opera ; hymns pitched too high and sung with senti- 
mental pathos ; organ voluntaries from ‘* Semiramide”’ or 
‘‘ Tannhauser ’’—all these glaring faults are to be found in 
churches where every attempt is made to appear religious 
and when all is supposed to blend in a common purpose of 
worship. This is all susceptible of change, said the 
speaker, and it lies not alone with the organist, but the 
congregations to bring the change about. 

Mr. Stubbs confined his remarks to boy choirs and the 
Cathedral service, and, with refreshing frankness, talked 
to his audience as though they were all Protestant 
Episcopalians. He asserted that most of the leading 
organists and choirmasters from San Francisco to Boston 
were Englishmen; and that the antagonism of American 
organists against boy choirs had produced this deplorable 
state. He further claimed, and rightly, that we have no 
right to mutilate the service of the English Church, which 
had been handed down to us as an heritage, and that 
mixed choirs of men and women are an offence in the eyes 
of all good churchmen. These vigorous remarks were 
hardly out of the speaker’s mouth before half-a-dozen 
people were on their feet ready for the fray ; and Mr. Stubbs 
had the pleasure of having himself called a Papist and an 
ignoramus (which I am sure he enjoyed), and that too by a 
lady. Mr. Walter Henry Hall, of St. James’s Church, 
spoke in defence of Mr. Stubbs’s position, and served 
somewhat to allay the excitement; but the audience was 
evidently not of Mr. Stubbs’s persuasion, and Mr. Surette 
had to be finally called on to calm the troubled sea of 
discussion. 

There is no more necessary work in Church music in 
America at the present time than that of setting right the 
standards as to what Church music really is, and eradi- 
cating the many absurd faults under which it now suffers. 

The Friday evening concert was most enjoyable. Mr. 
Horatio Parker conducted the orchestra in his Overture 
‘Count Robert of Paris,” Mr. Bruno Oscar Klein gave 
his three American Dances, and Mr. William H. Sherwood 
played Raff's Pianoforte Concerto in C minor. The first of 
these compositions was thoroughly creditable to American 
music. As much can hardly be said of a violin concerto 
by Mr. Homer Bartlett. The remainder of the convention 
included an excellent performance of ‘St. Paul,” by the 
Brooklyn Oratorio Society, under the conductorship of 
Mr. Walter Henry Hall. 

Mr. H. E. Krehbiel, of the Tribune, gave a lecture-recital 
on “ Folk-song in America,” with vocal illustrations by Mrs. 
Krehbiel ; and on Sunday there were special musical services 
at several of the churches, Calvary and St. James’s being 
the most attractive. In addition to this, Mr. Max Heinrich 
gave a song recital on Monday afternoon. 

The attendance at the convention numbered 1,500, and 
there were many evidences that the organization might be 
of great service to American music, provided the best men 
could be interested init. A movement towards this end was 
started, and at the delegates’ meeting Mr. Horatio Parker 
was nominated honorary president, and Mr. George Coleman 
Gow, secretary. The next meeting is to be held in 
Cincinnati. 


UNDER the auspices of The Incorporated Staff Sight 
Singing College, Dr. F. J. Sawyer gave a lecture on ‘“‘ How 
to teach Sight Singing from the Staff,” at the Atheneum 
Hall, Brighton, on the 2nd ult., with Mr. W. H. Cummings 
in the chair; which he repeated at the Church of England 
High School for Girls, Upper Baker Street, a week later. 
On both occasions Dr. Sawyer, who is professor of sight 





ee, 


singing at the Royal College of Music, treated his subject 
in a very pleasant, lucid, and fluent manner, and success. 
fully demonstrated, with a class of students, the prac. 
ticability of his methods. We are officially informed that 
during the month of June “ the examinations of the College 
have been held at London, Dublin, Cardiff, Carmarthen, 
Wolverhampton, and Brighton. Several hundreds of can. 
didates in the aggregate have been examined, about eighty 
per cent. of whom have been successful, and nearly fifty 
per cent. have passed with honours. The examinations 
have been mainly in the two lowest and two highest grades, 
In all cases they have proved most satisfactory to all con. 
cerned, and the principals of schools at which the exami. 
nations have been held are enthusiastic over the methods 
pursued and the results achieved.” 


THE London Academy of Music gave a concert at St, 
George’s Hall, on the 22nd ult., preparatory to the pre- 
sentation by Miss Clara Butt of diplomas and medals to 
students successful in the recent examinations. In both 
the vocal and instrumental elements of the programme a 
few instances of ambition exceeding discretion was observ- 
able, whilst in others exceptional ability was manifested. 
In the latter class must be ranked Miss Lucy King-Hall, 
a young pianist, who played with firmness, judgment, and 
considerable refinement Schiitt’s ‘‘ Carnaval Mignon,” the 
effect created by which mainly depends upon the executant. 
Tschaikowsky’s ‘Chanson Triste’? and Moszkowski's 
‘‘ Etincelles’? were neatly rendered by Miss Rosalind 
Borowski, also a pianist, and Misses Alice Liebmann and 
Zeta Mason distinguished themselves as violinists. With 
all the requisite spirit Miss Mabel Calkin sang Chaminade’s 
“Lété,” and the solo pieces were interspersed by careful 
performances by a string orchestra under the conductor- 
ship of Mr. A. Pollitzer. 


Mr. Ernest FowLes may be congratulated on the 
creditable efforts of his pupils at a concert in the Queen’s 
(Small) Hall on June 30. A successful feature was 
Reinecke’s Impromptu for two pianofortes upona theme from 
Schumann’s “ Manfred,” neatly rendered by Miss Joyce 
Guthrie and Mr. Fowles. Special attention was bestowed 
upon a Sonata in B flat for pianoforte and violin, a skilfully 
constructed work by Mr, Leonard Fowles, who took part 
with Miss Jeannie Oliver in a performance that evoked 
approbation. For Mr. Algernon Ashton’s ‘ Tonbilder” 
for pianoforte, violin, and violoncello, Miss Helen ae 
Mr. Hopkinson, and Mr. Prosper Burnett were responsible. 
An arrangement of two of Dvorak’s Slavonic Dances for 
two pianofortes received careful interpretation from Misses 
Dora Whitlie, Marian Skinner, Maude Easten, and Agnes 
Burtt. Very acceptable was Mr. Reginald Chalcraft’s 
smooth delivery of songs by Schumann and Tschaikowsky. 


Av aconcert at Trinity College, London, on the 5th ult, e 
marked ability was displayed by several of the ages Sa 
n violin | 


particularly in the instrumental department. 


pieces by Vieuxtemps and Wieniawski respectively fait | 


command of the instrument, together with taste and 


perception of effect, was evinced by Messrs. Frank Greenfield : 
As usual, the pianists were in | 
Miss Winifred Palfreman played Mosz- | 


and Sidney J. Faulks. 
strong force. 


kowski’s Valse (Op. 34) with decision and judgment, Miss 7 
Mary Large ably rendered Chopin’s Nocturne in E, Miss ~ 


Jessie L. Jamieson’s execution of Liszt’s Polonaise in E 
was not wanting in spirit, and to a piece by Scharwenka 
Mrs. Halket Halkett did justice. 


The vocalist was Miss Bushnell. 


Miss Maup AGNes WInTER at her concert in Queen’s 
(Small) Hall, on the 12th ult., justified the hopes of her 
professors at Trinity College, London, and of her private 
friends. 
exceptional command of technique for a youthful executant 
and perception of the varied spirit pervading the works 
interpreted. She played with correctness and fervour 


Beethoven’s “ Sonata Appassionata,” the opening Allegro © 


» & 


being specially well rendered ; Schumann’s “ Papillons,’ 


Chopin’s Fantasia in F minor, and a series of lighter pieces. : 


The last-named player © 
gave a recital at the College on the 11th ult., and madea 
favourable impression in a programme drawn from Brahms, 
Schumann, Chopin, Rubinstein, Moszkowski, and others. ~ 


In her pianoforte performances she manifested a 
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After each of these solos Miss Winter was warmly compli- 
mented. With Messrs. L. Szczepanowski and Hans 
Brousil (respectively violin and violoncello) she contributed 
her share towards an excellent rendering of Beethoven’s 
Trio in C minor. The vocalist was Madame Zippora 
Monteith. 

Tue Alexandra Palace Choir again displayed fitness for 
the interpretation of standard sacred compositions on the 
23rd ult., when ‘“ The Hymn of Praise’? was successfully 
performed, under the baton of Mr. Henry J. Baker. The 
choruses were sung with spirit and impulse, and the 
rendering of the orchestration was generally meritorious. 
This always acceptable work was preceded by the Overture 
to “Athalie” and by Mr. W. Augustus Barratt’s cantata 
“Lancelot and Elaine.” The latter, not previously per- 
formed in London, has some effective points without being 
specially striking in character. The composer received 
justice from all engaged. Miss Marie Elba and Mr. 
William Higley respectively gave the soprano and baritone 
solos expressively, whilst the execution of the choral and 
instrumental features was adequate. 


AmoncsT the large number of concerts which have 
taken place since the last issue of THz Musica, TIMES 
the following merit record :— 

QueENn’s (SMALL) Hati.—Miss Clara Blackburne’s 
concert, June 28; Signor Scoma’s concert, 28th ult.; Miss 
Rina Allerton, June 29; Miss Ethel Bonavia’s pianoforte 
recital, 5th ult.; Mrs. Kate Lee’s vocal recital, 18th ult. 

STreINwAY Hatit.—Mr. Mawson-Marks’s concert, 5th 
ult.; Mdlles. Emile and Gabrielle Christmann’s vocal 
recital, 2oth ult.; Mr. Douglas Boxall’s pianoforte recital, 
aist ult. 

SALLE ErARD.—Madame Anne de Vergniol, June 28; 
Miss Emma Barker, June 29; Miss Marie Dubois’s piano- 
forte recital, 15th ult. 


MapaME KaTe OcKLEsTON-Lippa's lecture-recital of 
several of Schumann’s compositions, which took place at 
Steinway Hall, on the 14th ult., was of genuine educational 
value. She lucidly explained the constituent elements of 
the productions, drawing attention to all their noteworthy 
points, and, wherever possible, indicated the meaning of 
the composer. As a pianist, Madame Ockleston-Lippa 
was heard to advantage in the Sonata in G minor and in 
extracts from the ‘‘ Kinderscenen,”’ the dainty spirit of the 
last-named being most artistically reflected. 


Miss INGRAM TUCKER and Miss Sargood Alexander gave 
aconcert at Steinway Hall, on the roth ult., when they were 
assisted by Madame Medora Henson, Mr. Braxton Smith, 
Mr. H. Lane Wilson, and others. Miss Tucker made a 
decided impression in her rendering of “To Music” 
(Schubert) and in Mrs. Needham’s ‘“ Husheen”’ (accom- 
panied by the composer); and Miss Alexander was very 
successful in “‘A Song of Thanksgiving” (Allitsen) and 
“Absent, yet present ” (M. V. White). 


Unver the direction of Messrs. Leonard Buttress and 
Gilbert Heron (of Her Majesty’s Theatre), a pastoral 
performance of ‘ As you like it’? was successfully given in 
the grounds of the Alexandra Palace, on the 14th ult. The 
vocal solos, ‘‘ Under the greenwood tree” and ‘ Blow, 
blow, thou winter wind,” were excellently sung by Mr. 
Kent Sutton, who played Amiens. The Bohemian Ladies’ 
Orchestra accompanied the vocal music and played a 
selection during the intervals. 


ParticuLars of the Composers’ Competitions at the 
third Feis Ceoil (Irish Musical Festival), to be held in the 
Emerald Isle next year, have now been issued, and may be 
obtained upon application to the Hon. Secretaries, 19, 
Lincoln Place, Dublin. Prizes to the amount of upwards 
of £100 in the aggregate are offered, and compositions 
must be sent in not later than January 1, 1899. 


WE regret that, owing to a slight error in the report of 
the Nonconformist Choir Union Festival in our last issue, 
the name of the winning choir in the choral competition 
was wrongly given. It should have been the United 
Methodist Free Church Choir, Littleborough, not the 
— Methodist Choir, who were the victors on that 

ion. 


FOREIGN NOTES. 


ABSAM (TyRoL).—A long-standing debt of gratitude to 
the memory of Jacob Stainer, the celebrated violin maker, 
has at length been discharged by the erection of a handsome 
memorial stone over his grave in the churchyard of this, 
his native town. Musical societies from neighbouring 
towns took part in the dedication ceremony, on the roth 
ult., Professor Friedrich Stolz, of Innsbruck University, 
delivering an interesting discourse on the occasion. 
Stainer was born at Absam in 1621, and after a somewhat 
checkered career died here, demented and in poverty, 
in 1683. 


AuGssuRG.—Dr. Chrysander has just completed his 
edition of Handel’s oratorio “Israel in Egypt,” which, 
like his version of ‘The Messiah,” is to be first produced 
by the Oratorio Society of this town in December next. 
In the present version the Bergedorf savant has been con- 
cerned chiefly with restoring a number of hitherto neglected 
airs appertaining to the original score. 


BarcELonA.—The first performance here of Berlioz’s 
Requiem took place on the 8th ult., at the Palace of Fine 
Arts, under the very able conductorship of Sefior Nicolau. 
The grand work—the choice of which, under the prevailing 
circumstances of the country, was but too appropriate 
—created a profound impression upon the numerous 
audience. 


Ber.in.—After a very successful performance of the 
“‘ Nibelungen ” cycle, the Royal Opera closed its doors at 
the beginning of last month, the greater part of the leading 
members departing to enjoy a well earned rest, while some 
few remain to support the personnel of the New Royal Opera 
House (formerly Kroll’s), where performances of opera are 
carried on during the summer months and before crowded 
audiences. Here Madame Arnoldson continues to be a 
great attraction in favourite parts, while M. Lasalle, the 
famous Paris baritone, also had to add several appearances 
to those originally contemplated. At the West-end 
Theatre Mdlle. Prevosti has been drawing full houses 
in ‘*Carmen,’” ‘ Trovatore,” and ‘Il Barbiere,” as 
well as Frau Sedlmair, whose appearance in the parts 
of Fidelio and of Norma created much enthusiasm. This 
theatre is to be entirely devoted to opera in the future, anda 
number of interesting works, both old and new, are promised 
during the coming Autumn season.——A new concert hall 
is shortly to be opened here, intended chiefly for orchestral 
and chamber concerts. It will be called ‘‘ Beethoven Saal” 
and will contain over a thousand seats.——The new 
catalogue which has just been published by Herr Liep- 
mannsohn, the antiquarian bookseller, is devoted exclusively 
to Wagner, Liszt, and Berlioz, and contains 483 numbers, 
379 of which appertain to Wagnerian literature. —— 
M. Jacques van Lier, formerly leading violoncellist of the 
Philharmonic orchestra, has been appointed to a professor- 
ship at the Klindworth-Scharwenka Conservatorium, where 
he will also conduct a chamber music class. 


CARLSBAD.—Under the auspices of the Carlsbad Musik- 
verein, a2 commemorative tablet has been placed at the 
house, in the Hirschensprung Gasse, where Johannes 
Brahms resided during his sojourn here in 1896. The 
ceremony of unveiling took place on the roth ult., and 
included musical performances by the Cur Orchestra and 
the local choral society, as well as an able address by 
Musik-director Alois Janetschek. 


DresDEN.—The Royal Orchestra is preparing to celebrate, 
on September 22, the 350th anniversary of its foundation. 
Among the more or less eminent conductors of this 
venerable Institution were C. M. von Weber and Richard 
Wagner, and it was under the conductorship of the latter 
that the tercentenary was commemorated, in 1848, by an 
important musical performance and a speech delivered by 
the master which has since assumed considerable historical 





significance. On the present occasion the Royal Orchestra 
propose, by way of special homage to the genius of its 
greatest conductor, to include a number of Wagner’s com- 
positions in the programme of the festival, the proceeds 
of which are to be Seated to a fund for the erection of a 
Wagner monument in the Saxon capital. 
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Leipzic.—Dr. Carl Reinecke has just completed the 
score of a fairy opera in two acts, entitled ‘“ Der Kleine 
Sapperlot,”’ after a well-known story by Rudolph Baum- 
bach, intended, in the first place, for performance by 
juvenile interpreters——Herr Wilhelm Kienzl, composer 
of ‘‘ Der Evangelimann,” has published the libretto of his 
new opera, “Don Quixote,’’ which is to be first brought 
out at Berlin. It deals very ably with various episodes in 
Cervantes’ great novel. 

MiLan.— Umberto Giordano, the successful composer of 
“André Chénier,’? has completed the score of a new 
operatic work, ‘‘ Fedora,” the libretto founded on the well- 
known French drama, which is to be brought out at the 
Teatro Lirico, of Milan, in October next. Signora Gemma 
Bellincioni and the young tenor, Signor Caruso, will sustain 
the principal parts. ——Owing to the activity displayed on 
the part of an influential syndicate of amateurs, ample 
subscriptions have been forthcoming to ensure the 
resumption of operatic performances at La Scala in the 
coming season. Under these circumstances, the Municipal 
authorities have, it is said, likewise consented to renew 
their annual subvention of £6,000. Signor Gatti-Casazza, 
formerly manager of the Municipal Theatre, Ferrara, has 
been appointed director of La Scala. 

Municu.—The thirtieth anniversary of a memorable first 
performance—that of Wagner's exquisite musical comedy 
of ‘* Die Meistersinger ’’—was celebrated, on June 21, at the 
Royal Opera by an excellent special performance of the 
work, under Court-Capellmeister Fischer's direction, and 
with Fraulein Hofman, Herren Bertram, Mikorey, and 
Friedrichs in principal parts. On the occasion of its original 
production the master had himself superintended the 
rehearsals, Dr. von Biilow being the conductor and Dr. 
Richter the director of the chorus, and the enthusiastic 
reception accorded to the work on the part of the great 
majority of those present made some amends for the 
unworthy intrigues which three years previously had caused 
Wagner to give up his residence in the Bavarian capital. 
As regards the original interpreters, two, Herren Bausewein 
and Schlosser, are still active members of the Munich opera, 
while Herr Nachbaur, who “created” the part of Walther 
von Stolzing, remains attached to the institution as an 
honorary member. Herr Betz, of Berlin, who was the Hans 
Sachs, has been presented by the Prince Regent with the 
gold medal for Arts and Sciences in honour of this notable 
anniversary.——The new three-act comic opera ‘ Zinober,”’ 
by Herr Siegmund von Hausegger, was brought out on 
June 19, at the Royal Theatre, under Herr Richard 
Strauss’s direction, and obtained a complete success, to 
which an excellent interpretation contributed its share. 
The libretto, from the pen of the composer, is founded upon 
Hoffmann’s fanciful story, which has been effectively 
dramatised, and the music is the work of a gifted and 
frequently highly original composer. Herr von Hausegger 
is only in his twenty-fifth year, and a native of Graz,—_— 
The now annually recurring performance of Beethoven's 
nine symphonies by the Kaim orchestra was announced to 
commence on the 22nd ult., under Professor Loewe’s 
direction. 

PRAGUE.—A new operetta, ‘‘ Der Opernball,” by Herr 
Richard Heuberger, an esteemed Viennese musical critic 
and composer, was brought out at the German Theatre 
here, on June 25, with great success. The libretto is an 
operatic version of the well-known comedy ‘The Pink 
Dominoes.” 

RecanTI.—On the occasion of the centenary celebra- 
tions here of the birth of the poet Leopardi, on June 29 
and following days, a symphonic poem by Signor Mascagni, 
written for the occasion, was performed by the orchestra of 
the Liceo Rossini, of Pesaro, under the composer’s direc- 
tion. The work, which is intended to illustrate the main 
features of the great poet’s inner life and pessimistic 
world-conception (an ambitious task, it must be admitted, 
for the composer of ‘‘ Cavalleria’’ to set himself), and con- 
cluding with an apotheosis of Leopardi, was received with 
enthusiasm, and had to be repeated in its entirety. The 
statue of the poet unveiled during the celebrations is the 
work of the sculptor Monteverde, a lineal descendant of 
the illustrious composer and creator of Italian opera. 

RomE.—Baron Franchetti’s new opera, ‘Il Signor di 
Pourceaugnac,” was produced for the first time at the 








Politeama Theatre, on the oth ult., and well received, 
Mascagni’s new operatic work, “Iris,” is to be brought 
out shortly at the Costanzi Theatre——The first prize 
in a competition opened some time since by the Saint 
Cecilia Academy here has been awarded, for a String 
quartet, to Signor Giuseppe Frugatta, a professor at the 
Milan Conservatorio. 

St. PeTERsBurG.—A highly successful grand concert 
devoted to French music was given here, on the 14th ult, 
under the direction of M. Chevilard, the well-known Paris 
conductor. Madame Gorlenko-Dolina, the eminent Russian 
prima donna, to whose initiative the concert was chiefly 
owing, took part.——Madame Sigrid Arnoldson, the 
Swedish prima donna, has been engaged for the coming 
season of Italian opera at the Imperial Theatre. She will 
appear on thirty evenings, amongst other parts, as Elsa in 
‘“* Lohengrin.” 

ScHWERIN.—A new operetta entitled ‘ Farinelli,” and 
dealing with some episodes in the career of that celebrated 
singer, was brought out last month at the Court Theatre 
with considerable success. The composer is Herr Zumpe, 
the well-known excellent conductor and Court - Capell- 
meister here, 

Tue Hacue.—The Berlin Philharmonic Orchestra, under 
the direction of Capellmeister Rebizek, is giving its annual 
series of orchestral concerts at the Cursaal, in Scheveningen, 
just now, to crowded audiences. A new symphonic poem, 
‘‘ Mary Stuart,” by Herr Aertel, recently produced for the 
first time, met with a highly favourable reception— 
Leopold Auer, the eminent Russian violin virtuoso and 
director of the Philharmonic Concerts in St. Petersburg, is 
expected to give several recitals here during the current 
month. 

TouLousE.—The first performance here of Haydn's 
‘* Seasons,” last month, merits a record. It was given by 
the Cecilia Society, under the Abbé Mathieu’s direction, 
and it is satisfactory to add that it was greatly appreciated 
and that a second performance had to be given. 

Turtn.—In connection with the present International 
Exhibition, three choral concerts were given here last month 
by the celebrated Paris Choir of St. Jervais, under the con- 
ductorship of M. Charles Bordes, with enormous success, 
to which the co-operation of the excellent Paris organist, 
M. Tournemire, contributed not a little. 

Vi1ENNA.—On the roth ult., Viennese journals remind us, 
one hundred years had elapsed since the first performance, 


at the Court Theatre, ‘‘near the Karntner Thor,” of ay 


Mozart’s ‘‘ Le Nozze di Figaro” in the German language, 
in which form it was thenceforward embodied in the per- 
manent repertory of the Imperial Theatre ——The estate of 
the late Johannes Brahms (which, after the now nearly com- 
pleted liquidation, will amount to some £20,000) was, it will 
be remembered, bequeathed by the master, in an informal 
document, to the Viennese Gesellschaft der Musikfreunde. 
The tribunal to whom the question of legality had been 
submitted has at length pronounced ‘in favour of the 
document, thus placing the famous Viennese Institution in 
an advantageous position in the event of an appeal against 
this decision on the part of blood relations of the master. 
——The vacancy caused by the retirement some time since 


of Dr. Hanslick from the professorship of esthetics and a 
musical history at the University, which post he had held | 


for over twenty-five years, has at length been filled. His 
successor, Dr. Guido Adler, hitherto professor at the 
University of Prague, is a distinguished music historian, 
and co-founder (with Dr. Chrysander and Spitta) of the 
“ Vierteljahrs-Schrift fir Musik -Wissenschaft.””——An 
influential committee has been formed with a view to the 
erection in this capital of a monument to Simon Sechter, 
the great contrapuntist and teacher, and the removal of his 
remains to the Central Cemetery, where so many of the 
immortals in musical art have, of late years, been assigned 
their, it may be hoped, final resting-place. 








Sir ALEXANDER MACKENZIE, Professor Villiers Stanford, 
and others who are prominently interesting themselves in 
the important question of a Municipal Opera House, had 
an interview of a private character, on the 11th ult., with 
the members of the London County Council, by whom the 
project appeared to be favourably received. 
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eceived, OBITUARY, 

brought A VETERAN organist has passed away in the person of 
st prize oHN GEORGE BoaRDMAN, who died at 302, Clapham Road, 
e Saint on the 2nd ult., at the age of seventy-nine. Mr. Boardman, 
. String who was born at Kennington on July ro, 1819, became a 


at the chorister of St. Paul’s Cathedral at the age of nine. 
Amongst his fellow-choristers were the late G. W. Martin, 
the late William Makepeace, and Mr. John Hopkins, the 


concert 

ith ult., present organist of Rochester Cathedral, the last two 
n Paris having been the teachers of Sir Frederick Bridge. 
Russian Boardman was a pupil of Thomas Attwood, and during his 
| chiefly choristership at St. Paul’s he was organist of St. Mary 
yn, the Aldermary. He was organist successively of Carlisle 


coming | Chapel, Kennington (two of his predecessors there having 


She will been Benjamin Jacob and Thomas Adams), Sydenham 
Elsa in Episcopal Chapel (1835-43), All Saints’, Beulah Hill, 

Norwood (1843-45), St. John’s, Clapham Rise, and finally 
li,” and at St. Mark's, Kennington, from 1862 till his retirement in 
lebrated 1894. In 1845 Mr. Boardman became professor of music, 
Theatre and in the following year organist of Clapham Grammar 
Zumpe, School, where for thirty-two years he did splendid work 
- Capell- and raised the Chapel services to a high pitch of excellence. 

Mr. Boardman’s name was often prominently before the 
‘a, under public as the deputy of James Coward and Mr. Alfred J. 
; annual Eyre at the Crystal Palace, where the programmes of his 
sningen, recitals on the great organ were always good. He was 
c poem, also organist to the National Choral Society, of which the 
for the late G. W. Martin was conductor. On May 25, 1858, 
ion,—. Mr. Boardman conducted a performance of Handel’s 
oso and “Esther” at a concert of the Cecilian Society, given at 
burg, is Albion Hall, London Wall. This was probably its first 


current performance since Handel’sday. It was certainly seventeen 
years earlier than the presentation of the work at the 


Haydn’s Alexandra Palace on November 6, 1875, which is often 
‘iven by given as the date of the revival of Handel's first 
irection, English oratorio. In 1851 he took the degree of 
reciated Bachelor in Music at Dublin University, under the 

Professorship of the late Dr. John Smith, but strangely 
national enough he never made use of the degree. Mr. Boardman’s 
t month | compositions were almost exclusively for the Church, and 
the con- — included an anthem, “ Almighty and most merciful God,” 
success, dedicated to Mr. (now Sir) George Grove, an alumnus of 
rganist, Clapham Grammar School under the celebrated Rev. 

Charles Pritchard. Since his retirement from Sunday 
mind us, | duty, and when well enough to do so, Mr. Boardman 
rmance, | Was very fond of attending service at St. Paul's 
or,” of i Cathedral, the last occasion being on the first Sunday 
nguage, of the present year, when he told Mr. John S. Bumpus 
the per- (to whom we are greatly indebted for much of our informa- 
estate of tion) that he sat in the choir, in order to be as near 
‘ly com- as possible to the very spot where, seventy years before, he 
is, it will © had sung as a chorister. Mr. Boardman was the first to 
informal — Sing the solo in Attwood’s anthem ‘Come, Holy Ghost,” 
freunde. | Under circumstances to which we specially refer in another 
ad been column (p. 524). To the last he kept himself in touch 


of the with musical doings and events by regularly reading his 
» Musica, Times, to which he was one of the original 





ution in 

against 5 subscribers in 1844. Mr. Boardman was widely known in 
master. | South London and very highly esteemed in his professional 
me since and private life. His remains were interred at Norwood 
tics and | Cemetery, the funeral service having been previously held 
vad held | 4 St. Mark’s, Kennington, where he had played for 
d. His —) thirty-two years. The death of Mr. Boardman removes a 
at the — distinguished organist of the old school, one of those who, 
istorian, i their day, did “good, solid, substantial work” in a 
) of the | Manner calling for the highest commendation and 
—An  ¢mulation. 

» to the | . The death is announced of Mr. Wittiam ScappING, 
Sechter, | fr upwards of twenty-five years organist of Newport 


al of his || Church, Isle of Wight, which occurred at Newport on 
y of the © June 16, at the age of fifty-three. Mr. Scadding, who was 
assigned 


a native of Taunton, was for nine years organist of Her 
> Majesty’s private Chapel at Osborne, and the composer of 
the “Osborne” March, written in 1887 for the Queen’s 
a Jubilee and frequently performed by the Queen’s command. 
© _ Thedeath is announced, on June 24, at Leipzig, where he 
: had lived in retirement for some years past, of HEINRICH 
~ Wotrr, the doyen of German violinists, at the age of eighty- 
a On arriving in Vienna to give his first concert there 

was surprised to find the city in mourning: it was the 
| day of Beethoven’s funeral! Wolff subsequently made 








the acquaintance of Paganini, with whom he was fre- 
quently associated in the performance of chamber music. 
Amongst other treasured reminiscences of Wolff's artistic 
career was the friendship he formed with Mendelssohn, 
with whom he tried over a number of the latter’s com- 
positions from manuscript, amongst them the quintet 
— two violas), in which Mendelssohn played the second 
viola. 

Joseru Luicint, for many years conductor of the Grand 
Théatre at Lyons, and afterwards of the Théatre Italien, 
Paris, died in that capital on the 8th ult. He was the first 
to produce Verdi's ‘‘ Aida”’ in Paris. 

Amongst the passengers who lost their lives on board 
the ill-fated steamer ‘‘ Bourgogne” were two excellent 
artists, members of the Boston Symphony Orchestra: 
Leon Pourtou, a clarinet virtuoso of considerable repu- 
tation, and the solo oboist, Herr WEIss. 


We have also to record the following deaths :— 

On June 24, at New York, Frank EvMore, concert 
baritone and successful teacher, aged fifty-nine. 

On June 26, at his residence, Friesland, Hesketh Park, 
Southport, in his seventy-fourth year, Nicotas L. vAN 
GRUISEN, founder of the firm of Messrs. N. L. van Gruisen 
and Son, of Liverpool. 

On June 22, at Birmingham, Mrs. J. REDFERN Mason, 
née Linda Morton, pianist. 


CORRESPONDENCE. 


ANTICS OF PIANISTS. 


TO THE EDITOR OF ‘' THE MUSICAL TIMES.” 

S1r,—A question which came forcibly before my mind 
after a recent pianoforte recital is this: Is it justifiable for 
a pianist to try and express to his hearers what he conceives 
to be the emotional characteristics of what he is playing 
by means of “' facial play” and gesticulations of various 
kinds? I think not. Should not the highest aim of a 
performer be to make his hearers forget his own personality 
and imagine they are hearing the music direct from the 
composer as he conceived it? This is impossible if the 
player is perpetually reminding them of his own presence. 
Moreover, such behaviour seems to me to putan “earthy” 
spirit into the performance. Surely music should appeal 
to the soul, not to the body; and to this end should be 
allowed to tell its own story quietly, and not be doled out 
to us as a sort of animal food, with a spicing of gestures 
and grimaces to bring out the flavour. Have we not 
enough to put up with from pianists, with all their tricks 
in interpretation, without additional antics ? 

Yours truly, 


BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents. 

AuckLanp (NEW ZEALAND).—The first concert of the 
season of the Auckland Liedertafel took place at the Choral 
Hall on May 20, when an interesting programme was 
admirably performed, under the able direction of Mr. Arthur 
Towsey. Special mention must be made of the poetic 
annotations to the various pieces in the book of words. An 
instance of the felicitous manner in which they were selected 
is furnished in the following “‘ motto” to Hatton’s delight- 
ful part-song ‘* The way to build a boat”’ : 

Build me straight, O worthy master, 

Staunch and strong—a goodly vessel, 

That shall laugh at all disaster. 
Longfellow. 

FoLkESToNE.—An interesting pianoforte and vocal recital 
was given in the Town Hall, on June 24, by Miss Jessie 
Field, an accomplished pianist from the Raff Conservatorium, 
Frankfort, and Mr. Theo. Field (late pupil of Mr. Fred. 
Walker), who possesses a bass voice of great beauty. The 
programme was sustained with uniform excellence through- 





out and both artists were accorded a hearty reception. 
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Forest GATE.—The students of the Conservatoire of 
Music and Arts, Romford Road, Forest Gate, gave a very 
successful concert at Stratford Town Hall, on June 16, 
when H. E. Nicholl’s operetta ‘‘ Will-o’-the-Wisp”’ was 
performed by the choir in an eminently praiseworthy 
manner. Mr. Louis Robbins gave two violin solos, 
“ Prélude: Le déluge,”’ Saint-Saéns, and ‘‘ La Cascade,” 
Hauser, and songs were well rendered by Miss Agnes 
Walter, Miss Annie Wilson, and Mr. Richard Triggs. Mr. 
Cuthbert Harris played four organ pieces and also 
contributed two pianoforte solos—Prelude, by Rachmani- 
noff, and a Valse Caprice from his own pen. 


GuILpForp.—At the Constitutional Hall, on the oth ult., 
and in connection with the Guildford School of Music, 
Mr. Henry Tolhurst gave an interesting lecture on Handel 
and his works, illustrated by a number of monochromes, 
specially prepared by Mr. Oscar Tolhurst for the occasion. 
The musical illustrations were admirably performed by 
Miss S. Greatorex and Mr. Charles E. Tinney (vocalists), 
Miss Isabel Wheeler and Miss Amy Trench (pianists), and 
Miss Mabel Galway (violin). 


ILFRACOMBE.—A gratifying testimonial was presented, 
on the 4th ult., to Dr. J. T. Gardner, who has been 
conductor of the Ilfracombe Choral Society since its com- 
mencement. The testimonial took the form of a very 
handsome ‘“ grandfather” clock, in a handsomely-carved 
oak case, having both Whittington and Westminster 
chimes, and costing seventy guineas. Mrs. Basset, of 
Watermouth Castle, in some well chosen words, made the 
presentation on behalf of the Society, and Dr. Gardner 
made a suitable reply. An illuminated album, containing 
the names of the subscribers, formed an appropriate accom- 
paniment to the main theme of the Society’s mark of 
appreciation of its esteemed conductor. 


LeEps.—A special series of twelve invitation recitals 
and concerts were given twice daily, in the large concert- 
room of Messrs. Haddock’s College of Music, during 
the week ending the 16th ult. Many of the students, 
assisted by their professors, took part in the varied, and, in 
many cases very difficult programmes, arousing much 
enthusiasm by their meritorious performances. 





OrGAN APpPpoINTMENTS.—Mr. J. A. Bailey, Organist and 
Choirmaster to St. Clement’s Church, Sandwich, Kent,— 
Mr. H. G. Williams, to the Church of the Good Shepherd, 
Lee, Kent.—Mr. C. K. James, to All Saints’ Church, 
Stoneycroft.—Mr. A. F. Barnes, Organ Scholar at Keble 
College, Oxford.—Mr. T. I. Pace, to the Parish Church, 
Ashford, Middlesex.—Mr. Martin B. Chenhall, to St. 
John’s, Lee, Hexham.—Mr. Arthur J. H. Townsend, to 
Christ Church, Bridlington. 


Cuoir APPOINTMENTS.—Mr. D. Gibson Bishop, Choir- 
master to St. Jude’s Church, Kensal Green.—Mr. Henry 
Clements, Solo Tenor to St. Paul’s, New Beckenham. 


ANSWERS TO CORRESPONDENTS. 


GamBa.—The chorales in Mendelssohn's ‘* Six Sonatas for 
the Organ” are as follows: Sonata, No. 1—‘* Was 
mein Gott will.” This is an eight-lined tune, but the 
composer has made use of the first four lines only. 
Although Mendelssohn wrote the title of the chorale in 
his manuscript, strangely enough it has never been 
printed in the various editions. Sonata, No. 3—‘ Aus 
tiefer Noth,” in its original form. Sonata, No. 5— 
the chorale seems to be an original one by Mendelssohn, 
all efforts to trace it in other directions having proved 
fruitless. It is a five-lined tune, and therefore some- 
what unusual in German hymnody. Sonata No. 6— 
Mendelssohn has introduced the famous six-lined 
chorale, ‘‘ Vater unser im Himmelreich,”’ into everyone 
of the six movements, except the last in D major. 
Sonatas, 2 and 4, contain no chorales. 





G. L.—The following are the English equivalents to the 
abbreviations in Breitkopf and Hartel's edition 
(Reinecke) of Bach’s ‘' Das wohltemperirte Clavier" ;— 
Th. = subject. Antw. = answer. Cp. = counter. 
subject. Zw. = episode. Th. Mot. = subject motive, 
or part of subject. Im.==TImitation. Uebl.==codettg 
(intervening, connecting, or transition passage). M.c.= 
by inversion. p.a.=by augmentation. Engf.= stretto, 
p.d.= by diminution. You would find Dr. Iliffe’s 
Primer, “ Analysis of Bach’s 48 Preludes and Fugues” 
(Novello), a most invaluable aid in the study of these 
matchless creations. 


H. A. B.—We dare not divulge, even if we knew, the 
secrets of obtaining ‘a hood, cap, and gown by passing 


an easy examination in practical and theoretical music.” © 


Nor can we suggest “any musical institution where you 
can obtain the hood, &c., by composing a piece or 
exercise at home and sending it in.’ A hood obtained 
in this homely manner might become, without any 
alteration, a cloak for mediocrity—at least, so it seems 
to us. 


PELLONELL.—The duet about which you enquire is entitled 
“Son esse! Oh! giubilo,” by Cagnoni, which, as your 
memory recalls, used to be sung by Madame Clara 
Novello and Mr. Sims Reeves. It is published by 
Messrs. Novello and Company, Limited. 


CHOIRMASTER.—There is no rule governing the out-going 
voluntary. People generally take it quite literally and 


depart while it is being performed. This would apply © 


to the ‘‘Hallelujah”’ chorus, especially if it were not | 
played particularly well, 


BARITONE.— We venture to suggest the following metronome 
rates for Handel's (so-called) ‘Cuckoo and Nightin- 
! 


gale’’ Concerto for the organ. Larghetto @ — 56; 
! 
Allegro o=84; Larghetto a 88; Allegro @=88. 
W. M. S.—You will find an excellent account of the recent 


musical festival at Bergen, written by Mr. 
Shedlock, in the Athenzum of the gth ult. 


A. H.—See Sailors’ Chanties,” published by Messrs. Boosey 
and Co., which will probably answer your requirements 7 


for *‘ Capstan melodies.” 


UNDERGRADUATE.—In Sterndale Bennett’s ‘* Rondo Piact- 
vole,” bar 93, second chord in the left hand, the upper 
note should be A natural, not A sharp. 


A. S.—We gave information about easy organ sonatas in 
our last issue. See the reply to ‘* Sonatina,” p. 487. 


Scot.—Taking all the circumstances into consideration, wt 
think that Dresden would be preferable to Berlin. 


*,* Notices of Concerts, of which programmes must 
invariably be sent, and other information supplied by 
our friends in the country, must be forwarded to us ~ 


immediately after the occurrence; otherwise they ~ 
cannot possibly be inserted. a 


Our correspondents will oblige by writing all names a ~ 


clearly as possible, as we cannot be responsible for any 
mistakes that may occur. ; 
Correspondents are informed that their names and addresses ~ 
must accompany all communications. * 


We cannot undertake to return offered contributions ; th — 


authors, therefore, will do well to retain copies. 


Notice is sent to all subscribers whose payment (in advance) ~ 
is exhausted. The paper will be discontinued whert ~ 
the Subscription is not renewed. We again remind ~ 
those who are disappointed in obtaining back numbers ~ 
that, although the music is always kept in stock, onl: 


a sufficient quantity of the rest of the paper is printed 3 


to supply the current sale. 
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ee DURING THE LAST MONTH—continued. 
ts to th DURING THE LAST MONTH. INIGAGLIA, LEONE—* Winter Song.” Duet. 
S edition 







; . NOVELLO & CO. LIMITED. Female Voices (s. c.), with Soprano Solo. 3d. 
avier” :— Published by : : “The Greenfinch.” Quartet. For Female 
= counter. MACKENZIE, A. C.—Three Dances (Entr’actes) | Voices (s.s.c.c.), with Soprano Solo, 3d. 


ct motive, from “The Little Minister.” For Small Orchestra. Wind ‘©A loving Burial.” Trio. For Female Voices 





























































== codetta Parts, 7S- (s.s.c.), with Soprano Solo. 3d. 

M.c.= NOVELLOS COLLECTION of WORDS OF “ Love’s Measure” and “ Tilting.” Two 
= stretto, ANTHEMS. New and enlarged edition, with Appendix, 1898. Quartets. For Female Voices (s.s.c.c.). 3d. 
r. Llife's Cloth, red edges, 5s: HILLIPS, EMILY—Ten Sketches. For the 


Fugues” — Appendix only. Paper cover, Is. feactete. a. 1 | 
y of these Betas, L. VAN—Finale to “‘ Fidelio.” An BRIDGE, JOSEPH C.—Original Compositions 


Opera in Two Acts. Translated into English and corrected and Arrangements for the Organ. No. 2. Concerto in D minor. 


bnew, th according to the Original Score by NATALIA MAcFARREN. Is. 6d. By STANLEY. 2s. 6d. 
_ ’ ; 
ry passing ERMAN, EDWARD—Bourrée and Gigue from OVELLOS FUBLICATIONS in the TONIC 
Be : re eg ited by W. G. McNauGnrt. 
al music.” © the Music to “Much Ado about Nothing.” Arrangement for No. Shai Mee fun < | “H pea maees 
where you Violin and Pianoforte by the Composer. 2s. 6d. lanidaes™ vite OS These Be sn Ig. 
| piece or — 1st Violin, 1s.; 2nd Violin, 1s.; Viola, 1s.; ag 10g. Te Deum laudamus ‘i iG. Vitiers STANFORD 14d. 7 
4 ; . - wi . t N is i i 
1 obtained Violoncello and Bass, 1s.; Wind Parts, gs. 1» 1043 agnificat and Nunc imittis in B flat oe 14d. f 


hout any Je NE S, W. H. HAMMON D—Two Hundred » 1046. Magnificat and Nunc dimittisin E J. STaIner 2d. 


0 it Seems English and Scotch Nursery Rhymes and Songs, with new Tunes. » 1056. God be merciful unto us -, Joun E. West 14d. 





‘ 4 » 1057. Singuntothe Lord .. CuTHBert Harris 14d. 

Third Series. 28. H.—Festival O Violi i 1058. O give oe the Lord = E. bg Hai rad. ’ 

. : . .—Festiv verture. 1st Violin 1059. Great is our Lor co. «oleSEne OSTER 2d. i 
is entitled © PEBR, Lom 6d: cae — Papi Base by : m6 1060. There shall bean heapofcorn Ferris Tozer 14d. ‘ 
h, as your fe de ; Eee i ; » 1061. Unto Thee, O God, do we give thanks 4 
me Clara “"CHE SCHOOL MUSIC REVIEW.” No. 74. Bruce STeaneE 14d. 
lished Contains the following Music in both Notations: “ The fall of } 
2) ) the leaf.” Two-part Song. By G.A.MAcFARREN. “ Dulce Domum.” CHARLES FRY’S RECITALS. 4 


Unison Song. With ad lib. Two- -part Chorus. Attributed to JoHN 
READING, about 1690. Exercises in Six-eight Time. 14d. eg aegi ee 
FOR CHORAL SOCIETIES. 











— OVELLO’S SCHOOL SONGS.—Edited by | 
rally and | |N “w.G.McNavont. Published in two forms. A. Voice Parts, MR. CHARLES FRY a 
uld apply |) in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, vi 4 Cae ae ; 1 
t were not & 8vo size; B. Voice Parts only in Tonic Sol-fa Notation. may be engaged to recite ia Sir ALEXANDER MACKENZIE’S 

— Book 94. Six Glees. (Set 1.) By various THE DREAM OF JUBAL 

Composers. Arranged for s.a.B., with Pienetate sommgete (Mr. Fry is the original reciter in this work). 
oe ment (ad lib.). Old Notation only’. 6 TN me ; 

% 4 J usic YRONS 

Night | — Book 95. Ditto. (Set 2.) Ditto, ditto .. 6d. MANFRED. 
0 = 50; & OWARD, F. E.—The Knickerbocker Series of unemneniie 
= 88. : School Songs. Book III. Three-part Songs. 25 cents. ATHALIE 
ie oui : DLAM, FRANK—(in D). Office of Holy Com- (Over 100 performances) : 
; a 4 munion. 6d. ANTIGONE, EDIPUS, &c. ; 
, a ORDAN, C. WARWICK—Te Deum laudamus. j 


Founded upon the fifth Gregorian Tone. (No. 380. Novello’s FOR ORCHESTRAL SOCIETIES AND ORGAN RECITALS. 


car See) 3 KING ROBERT OF SICILY (Joun E. West) 
ARSHALL, WILFRED GEORGE — (in F For Orchestra or Organ (with or without small Male Chorus). 


THE DREAM OF EUGENE ARAM (Sir ALEXANDER MACKENZIE) q 





vs. Boosey 
uirements 





hse mais Magnificat and Nunc dimittis. For Voices chiefly in 

nison, 3d. : 
ido Pia: \{ARTIN, GEORGE C.—(in A). Benedictus. pirlhepanareendhen nese / 
the upper a (No. 373. Novello’s Parish Choir Book.) 4d. Or arranged for Orchestra by BatTison Haynes. i 
: Cae, BOYTON—(in E flat). Te Deum laudamus. THE BUILDING OF SAN SOFIA (H. M. Hiccs) 
onatas is (No. 375. Novello’s Parish Choir Book.) 4d. For Orchestra or Organ (with or without small Male Chorus). : 
p. 487. OWES, CHAS. F.—God is my salvation.” THE STORY OF A FAITHFUL SOUL (Sranvey Haw tey) : 
a : Festival Anthem. For Soprano Solo and Chorus. (No. 605. For Orchestra, or Organ Solo. i 
‘in, Novello’s Octavo Anthems.) 34. THE MINSTREL'S CURSE (Freveriex Corper) f 
‘ ALL, E. VINE—*O give thanks unto the For Orchestra. H 
Li ” rd 
Gams Lord" Anthem TERI TT RAER. ONS See ee LONGFELLOW'S OLD CLOCK ON THE STAIRS 5 
AYDN GROVER H 
ARRIS, Fae gaa delpl Sing unto the Lord.” For Orchestra, or Pianoforte Solo. { 
t H F N F 
nes su a ee ESAT Cee Ree LA BALADE DU DfSESPERE (Beserc) 4 
pplied oy © For Violin, Violoncello, Pianoforte, and Contralto Vocalist. i 
Me to us UNTLEY, G. F.—Come, sweet lass.” A And other Pieces with Musical Accompaniment. : 
vise they madrigalian Part- -Song. For a.t.T.B. The words from “ The cthanhigiaiia E 
wise tity 4 oe Academy of Complements. 1685.” (No. 316. The Orpheus.) | CHARLES FRY'S RECITALS with Miss OLIVE KENNETT i 


Duologues, Scenes, and Recitations. 
jure, a. BORRIE a give thane. uate the Address, Belmont, 22, Albion Road, N.W. 
re ’ 
ee See ee ee en ee ME. CUTHBERT HARRIS, Mus. Bac., Dunelm, 


AINSBURY, A. J. —‘ Except the Lord build the F.R.C.O., prepares for University, Royal College of Organists, 
house.” Anthem for s.a.7.B, 3d. and Trinity College Exams., personally or by Post. Organ lessons 


names as 
le for any 








S56 eam 





addresses STEANE, BRUCE—* Unto Thee, O God, do we | 00 three-manual organ, by WALKER. For terms, address, Egmont, 

4 give thanks.” Anthem for Harvest. For s.a.t.8. (No. Gor. | 122kerville Road, Streatham, S.W. 
ions; the, Nevello's Octavo Anthems.) 34. RGANIST and CHOIRMASTER WANTED, | 
“~ a OZER, FERRIS—“ There shall be an heap of for Studley Road Wesleyan Church, Stockwell. Wesleyan 


corn.” Anthem for Harvest. For s.a.t.8. Words arranged preferred. Applications (in writing), with copies of three testimonials, 


- advanct) 4 and written by Henry Knicut. (No. 600. Novello’s Octavo | to F. N., 349, Wandsworth Road, S.W., not later than August 8. 
Anthems.) 3d. 











sed where ~ ‘TUNER WANTED (young), with knowledge of 
in remind ~ WEST, JOHN E.—“ God be merciful unto us.” American organs preferred. Permanency for a good man. 
b numbers a Times.) —_ for Harvest. For s.a.t.B. (No. 665. The Musical | Dale, Forty and Co., Birmingham. 
tock, only UNIOR TUNER (Kirkman), 21, requires SITUA- 
is printed \foore, HENRY E.—“ Exley.” Hymn and Tune. J OnON within fifty Bh sone preferred. 0. E., Novello 

3 1d. & Co., Ltd., 1, Berners Street, W. 
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Special Pages| (Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement. 





SPECIAL NOTICE. 


To ensure insertion in proper position Adver- 
tisements for the next issue should reach the Office 
NOT LATER THAN THE TWENTIETH 

of the Month. 


RAVELLER, for old-established house in the 


Midlands, to canvass for Pianos and Organs (private trade). 
Salary and commission. Dale, Forty and Co., Birmingham. 


ASSOCKS AND SURPLICES.—Priest’s Wife 
keeps ready 500 tailor-made Cassocks (black and Coloured) and 
Surplices in all lengths. Stoles, from 5s. 6d.; Bags, 4s. 6d.; Altar 
Linen, 21s. Letters only, to “ Surplice,” 6, Southampton Street, 
Strand, W.C. 











THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MonTH. Price 34d, Anyua, 
SUBSCRIPTION, INCLUDING PosTaGE, 28. 


THE SCHOOL MUSIC REVIEW ror AUGUST 


CONTAINS :— 
GENERAL NoTEs. 


MorE WorDs wiTH A History. By FRANKLIN PETERSON. 

Lonpon Board ScHoots—Vocat Music DisptLay. 

THEORY QuESTIONS ANSWERED. 

REPORT ON Music IN TRAINING COLLEGES IN SCOTLAND, 

ScHoot Sicut Sincinc ReapEer.—Botu NorarIons. 

Fe1s Ceort (May, 1898) SichtT Test 1N Two Parts. 

PERFORMANCE OF “THE ENCHANTED PaLace” By Miss FRrayry 
STUDENTs, 

Tonic SoL-FAISTS AT THE CRYSTAL PALACE. 

Dustin Municipat ScHoot Music EXAMINATIONS. 

MISCELLANEOUS ITEMS. 


THE SCHOOL MUSIC REVIEW) 


Tue AUGUST NuMBER CONTAINS THE FOLLOWING MUSIC:= 





“Luvasy.” Kindergarten Unison Song. By J. W. Extiort. 
“By THE Brook.” Unaccompanied Trio (s.s.a.) By FRANZ Apt, 
SPECIMEN TESTS FOR PupIL TEACHERS AND SCHOOLS. 





Also, Extra Music SUPPLEMENT, CONTAINING “THE Founraty." 
Two-part Song. By H. Ettior Button. (No. 127. Novello’ 
School Songs, price 14d., both Notations.) 


The Music and Exercises can always be obtained separately. Price 1k, 4 





London: Novetto anp Company, Limited. 


VOCAL SCORE, OLD NOTATION. 45TH THOUSAND, 


RUTH 


A HARVEST PASTORAL 


SUITABLE FOR USE IN PLACES OF WORSHIP 
WORDS BY 


EDWARD OXENFORD 


MUSIC BY 


ALFRED R. GAUL. 


SUITABLE FOR 


THANKSGIVING SERVICES. 








“The Biblical story of which Ruth is the central figure lends itself 
with remarkable suitability to an illustration of a harvest celebration. 
The country landscape, the ripened corn, the sturdy reapers, the stant- 
ing sheaves, the active gleaners, and the busy farmer, all combine to 
fill the mind's eye with a pleasant scene of excitement. Set to music 


by a competent composer such as Mr. A. R. Gaul, the narrative of | © 
Ruth’s eventful episode lends itself to a pathetic, picturesque, and 


pleasant performance. 


The bereaved and sorrowful trio of women on | ~ 


whom the calamity of poverty and famine has fallen, as if to givein- 7 


tensity to their greater grief, and the unexpected and happy influence 
of patriarchal benevolence displayed by the mighty Boaz, who 80 
quickly transforms sorrow into joy, are all introduced and aptly take 
their allotted place in the melodious music of Gaul’s interpretation of 
the tale.” —Gloucester Citizen. 


PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS, 


Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 48s. | 7 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, 1s. Words, 5s. per 100. 


Tonic Sol-fa Edition, 9d. Band Parts on loan. 
London: NoveLLo AND Company, Limited. 





RAWING-ROOM GRAND (Cramer), equal to © 


24 guineas; or, part exchange, 


walaut case. 


new. 7 octaves; a 
Letters, 39, Colebrooke Row, Islington. 


good American organ. 





Y the REV. O. R. BARNICOTT, LL.D.— 
HARVEST ANTHEM, “The Heavens are the Lord's” 
(Novello), 3d. Te Deum in D (Novello), 3d. Vesper, “ Bid us depart,” 
new words and music. Specimen (free for stamp) of Composer, 
Eling, Hants. 





HE HARMONISING OF 


H.C. BANisTER. 28. 


MASTER. ByC. E. Row ey. 2s. 
Office of Music, 186, Wardour Street, W. 


MELODIES. By © 
THE VOICE: THE PHYSIOLOGIST VERSUS THE SINGING: © 








Svetwenn 
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——— a geil ee all re ee 
VIEWS [MPORTANT WORKS BY P. TSCHAIKOWSKY 
) e px 
d. Annus, 
sd THE SEASONS TWELVE PIECES : 
TWELVE CHARACTERISTIC PIECES FOR THE 
FOR THE PIANOFORTE 
— PIANOFORTE (Op. 40) 
(Op. 37) EDITED AND FINGERED BY 
=e 7 EDITED AND FINGERED BY Z 
oss . FRANKLIN TAYLOR. FRANKLIN TAYLOR. 
IN TWO BOOKS. 
Iss Franny’ 4 Boox I. Se, ee Book II. | Book I. Boox II. 
. By the Fireside (January). 7. The Reapers’ Song (July). 1. Etude. i 7. Au Village. 
2, Carnival (February). 8. Harvest Time (August). | 2. Chanson Triste. 8. Valse. 
3. The Song of the lat (March). 4 Hunting Song (September). | 3. Marche Funébre, 9. Valse. 
‘ + snowdrops (April). . A Song of Autumn (October). 4. Mazurka. 10. Danse Russe. 
—_____ § = « Starlit Nights (May). my Sleighing (November). | 5. Mazurka. 11. Scherzo. 
VIE\ 3 é Barcarolle (June). 12, Christmas (December). 6. Chant sans paroles. 12. Réverie Interrompue. 
V : Price Two Shillings and Sixpence each book. Price Two Shillings and Sixpence each book. 
ew a MARCHE MILITAIRE | MARCHE SOLENNELLE 
LIOTT, ; i 
RANZ Ant, fe FOR MILITARY BAND. FOR FULL ORCHESTRA. : 
es Arrangement for Pianoforte Solo. Price 2s. | Arrangement for Pianoforte Solo. Price 2s. 
>: ee Arrangement for Pianoforte Duet. Price 2s. 6d. Arrangement for Pianoforte Duet. Price 2s. 6d. 
4 Full Score, price 4s. Full Score, price 7s. 6d. 
— Band Parts, 15s. Orchestral Parts, price 25s. 
y. Price rd, © 
: q IMPROMPTU VALSE-SCHERZO 
USAND. fp (MOMENTO LIRICO) FOR THE PIANOFORTE. 
: POUR PIANO. | 
Price ONE SHILLING AND SIXPENCE. Price Two Shillings. 
| NATURE AND LOVE  — TWENTY-FOUR SONGS 
; a FOR 
"TWO SOPRANI AND CONTRALTO SOLI AND CHORUS | WITH PIANOFORTE ACCOMPANIMENT 
SHIP ‘ " OF gto " " SELECTED AND TRANSLATED INTO ENGLISH BY 
WITH PIANOFOR OMPANIMEN 
The English Translation by the Rev. J. TRourseck, D.D. | LADY MACFARREN. i 
Big oe Ty! Sr Price Two Shillings and Sixpence. } ; 
DUO CONCERTO, No. 3 id 
ROMEO ET JULIETTE rouR 





PIANO ; 


(SOPRANO ET TENOR) : 
AVEC ACCOMPAGNEMENT D’ORCHESTRE, ; 














lends itsel ae CEuvre posthume achevée d’aprés les esquisses conservées, et O 

celebration. instrumentée (Op. 75:) 

s, the stand. | we 

combine to © ae Full Score .. re “a ‘aa “ ee oe ee 358. 

Set to music | S. TANEIEW. | Orchestral Parts ae, ae tan: sO F 

Beth : a Full S Pianoforte Part, with te int arranged for | 

resque, and | ull Score P io 1 

atti on Wocal Snowe (with Russian, Vomach, oS i ents 2 words) ‘. a second Pianoforte and engraved under the Solo Part.. 9s. i 

to give in: 4 Orchestral Parts. oe TK (For a performance on two Pianofortes two copies are required.) : 

. 4 H 

oo THE FINALE | SELECT PIECES 

1 aptly sr 4 (ADAGIO LAMENTOSO) ena ; 

eee FROM THE | PIANOFORTE ; 
ig A | 4 

cu, | SYMPHONIE PATHETIQUE EDITED AD PINoERED 
3 FRANKLIN TAYLOR. 





(No. 6, in B minor) 

















; cloth, 4% ARRANGED FOR THE ORGAN IN TWO BOOKS. d 
sieties, ; 
sales BY | Scherzo, Op. 2, No. r: Pa Valse- ee 7? ™ 
7 | Chant sans paroles, Op. 2, No. 3. | Polka de Salon, Op. 9, No. 2. 
CHARLES MACPHERSON. | Romance, Op. 5. 
__ (No. 38, Organ Arrangements, edited by Sir GEorcE MarTIN, Mus.D., , Book II. 
3 a oe ; "| Mazurka, Op. 9, No. 3. Scherzo Humoristique, Op. 19, No.2 
equal to 4 Orgneiet of St. Panl's Cathedral.) | Nocturne, Op. 10, No. 3. Feuillet d’Album, - 19, No. 3. 
t exchange, = | Humoreske, Op. 10, No. 2. Nocturne, Op. 19, No. 4. 
gton. io Price Two Shillings, { Price Two Shillings and Sixpence each book. 
ES. By © = 
Lonpon: NOVELLO AND COMPANY, LimirTep 









AND 


SINGING: A 
|; NOVELLO, EWER AND CO., NEW YORK. 
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ORGAN ARRANGEMENTS 


EpitEp By SIR GEORGE C. MARTIN. 





ARRANGED BY 





ARRANGED BY 





Slow Movement (Pianoforte Quintet) 8. d, 
“ chumann G. C. Martin 3 . 24. ‘oe con saat <4 > ” * . Arthur B. Plant 2 5 
Minuet (Twelve Menuets for Orchestra) ets a 
Beethoven 25. i “aie to va ea on St. Cecilia's i Macpherson 1 § 
Andante (Pianoforte Sonata, a B... ih é “ - es Handel 
chuber' : arghetto ymp) ony in a) 
= 0 aha bgt Handel G.C. Martin 1 6) 26, { 8 Tit 4 W. Marchant 1 9 
s pants the hart “Calvary pohr Warum? .. - rao 
Agnus Dei(MassinG) .. Schubert al { Liebeslied aS os} A, W. Marchant 1 9 
(os ture (“ Acis and Galatea’ ') Handel G.C. Martin 1 0 Ad: Ss Oo 6, 
verture cis oe »\. tet 

* | Albumblatter (No. 1, Op.g9) Schumann } 28. {"N =. eeu ue, ta ya a A. W. Marchant 1 9 

Adagio(Sonata, Op.2, No.1) Beethoven 

4 {theCater Fugue es ‘ jel G.C. Martin 1 6 x, {Introduction and Fugue i inE fat iam A. W. Marchant 1 0 

* | Albumblatter (No. 5,Op.99) Schumann 30. Andante in C minor (Quartet) Spohr A, W. Marchant 1 o 

“o. . - eg Sym- bs be tem 2 a Andante in A (Quartet in D) Mozart A.W. Marchant 1 0 
on Schumann \& . . 

* ab terug Sie e'D) Bac . ee, 
Allegro (Quartet, Op. 1 _ itil hal 33- HP oncond SR catior A Bann oe} A. W. Marchant 1 0 
Menuetto (Pianoforte Sonata, ar. a)" Pay 34. Adagio in D ag oe Mozart A. W. Marchant 1 0 

hubert rie abd 
- e 35. LaCarita .. ne a Rossini A.W. Marchant 1 9 

7. = Mater (‘‘ Stabat wiaiped ) “Deora G.C. Martin 1 6] 36. Toccatain A major Purcell H. Davan Wetton 1 6 
=n anes 37. Voluntary in D minor Purcell W. Alcock 1 § 

8. Minuet and Alleero Handel . B. Luard Selby 1 6 Finale from Symphonie Pathétique 

9. { Funeral March (“ Dream ¥ fod ) * G. C. Martin 1 0 | 3% { Tsch frationriy | Chas. Macpherson 2 9 

ackenzie 

10, Chaconne in F rnajor Purcell A.W. Marchant 1 0 | 39, ane Puneral March ia ro Schubert f+ +» E. Silas 1 9 

11, Adagio in B minor Mozart A.W. Marchant 1 o jae “ Lord, to Thee my heart I profier ° 1D. ee 

12, Adagio (Sextet, Op.81) .. Beethoven .. A.B. Plant 1 0| 4% Matthew Passion) 

13. In Elysium (‘ Orphée”) .. Gluck .. . I yond t Ol gr, {Andante con moto (Symphony in inpfag) W. Cruickshank 1 6 

I udex (“‘ Mors et Vita”) .. Gounod .. John E. West 1 o - 4 

me rapa March | (Introduction, i IIL, as ts a ee — Movement (“Hymn Pat ) } We, Cecbitebenk « 

“| “Lohengrin”) .. agner i Prelud G(N Ch B.W.H 

t ” 43. Prelude inG(No.13) .. opin . W. Horner 1 

16. Bridal Chorus (‘ Lohengrin ) Wagner W.Creser 1 0 44. Base0 Ostinato (Op. 5, No. 5) A-Arensky B.W. Horner 

17. Concerto Grosso (No. X.) Pcs . Arthur B. Plant 1 6 . 

Sh 45. Imperial March E.Elgar .. G.C. Martin 2 

18, Passecaille .. perin James Shaw 1 o Allegretto (“Hymn of Praise" Sym- salina 

— of Chaos (‘ The Grea ., Wm. H. Stocks 1 0 an ny) Mentelestkn} W. Cruickshank 1 
“ ie 
20. ery (1st Movement, <Sonaa, Si. JeharB OPlant 3800 Introduction to the “ Passion sn es W.J. Phillips 1 o 
Op. 42) -. 4g. { Prelude and Fugue on the name of Bach G. M. Garrett. 1 6 
al. , con moto 2 Walnished i sy W. Cruickshank 2 0 J. S. Bach ree 
phony) .. ' 49. ton Mg: y or my ve —— a yr a one 10 
Slow Movement in tA flat ( ~ Sym- : o. Overture to “ alvary ’” . Spohr . Cruickshank 1 0 
s { lle . - ae thes W. Cruickshank 1 0 |° ( Adagio Religioso (“Hymn of Praise” 4 
phony) 5! 1” Symph Steodidieadin } W. Cruickshank 1 6 
Solemn March (“ The Black vg el E. El ymphony) ianiesiecucaaes 
23.{ E. Elgar sieaky scans 72 10 (To be continued.) 
FIFTEEN 


OKGAN AKKANGEMENTS 


WITH PEDAL OBBLIGATO 
By JOHN HILES. 


IN NINE BOOKS. 


PricE ONE SHILLING AND SIXPENCE EACH. 





CONTENTS. 


BOOK 1. 
Mein glaubiges Herze frohlocke .. tp oe 
Maestoso (“‘ Der Berggeist ’’) os se oe 


BOOK 
Allegretto Scherzando (Eighth Symphony) 
Concluding Voluntary (Op. 38) .. 

BOOK 3. 
Trauer (Op. 85, No.6) .. 
Aria (“ Iphigénie en Aulide"’) ‘ ae 
Adagio (Quartet, No. 2, Op. 13) .. ee oe 
Musette (Suites Anglaises) a ee 

BOOK 4 

Andante pid tosto Allegretto aad Sp. 12, ~~ 2) 
Andante espressivo .. 


BOOK 5 
Largo con espressione (Trio, Op. 1, ND. 2) 
BOOK 6. 
Adagio (Notturno, Op. 3) ie - . 
Simple Melodie (Op. 174) .. 
Andante (Reformation Symphony) 


BOOK 
Allegretto e Andante (Violin Concerto) .. 

BOOK 8. 
Adagio (Quartet, No. 1,Op.6) .. ae 
Adagio (Sonate Pathétique, ie 13) 
Romance (Op. 58) 

"BOOK A 
Marche Funébre . oe 
Moderato (Quintet, Op. 18). 
Adagio (Sextet, Op, 111) 


| 
| 


oe Bach. 
+» Spohr. 
Beethoven. 
oo  aminck, 
Schumann. , 
luck. 
Mendelssohn. 
eo Bach. 
Beethoven. | 


- Mendelssohn. | 


Beethoven. 


Mendelssohn. 
Mendelssohn. 


Kalliwoda. 
Beethoven. 
Kulak. 


Beethoven. 
Mendelssohn. 
Mendelssohn. 





CELEBRATED MARCHES) 


ARRANGED FROM THE SCORES OF THE 


GREAT MASTERS FOR 


THE ORGAN 
By W. T. BEST. 


CONTENTS. 


BEETHOVEN.—March from ‘“‘ Egmont.” 
BEETHOVEN.—Funeral March. 
CHOPIN.—Funeral March (Op. 35). 
HANDEL,—Dead March from “ Samson.” 
HANDEL.—Dead March from “ Saul.” 
HANDEL.—March from “ Scipio.” 
MENDELSSOHN.—Cornelius March (Op. 108). 
MENDELSSOHN.—Wedding March. 
MENDELSSOHN.—War March. 
MENDELSSOHN.—Funeral March (Op. 103). 
MEYERBEER.—March from “ Le Prophéte.” 
MOZART.—March from “ Idomeneo.” 
SCHUBERT.—March in B minor (Op. 27). 
SCHUBERT.—Marche Solennele. 
SCHUBERT.—Grand March. 





Price Four Shillings and Sixpence net. 





ensen: NOVELLO AND COMPANY, LimirTeEp. 
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NOW READY. 
A NEW AND IMPORTANT BOOK FOR ALL CHURCHES. 


THE “BRISTOL” CHANT, 
ANTHEM, & SERVICE BOOK 


(In connection with the BristoL Tune Book). 


1. The CHANT SECTION contains: 
PSALMS (Prayer Book and Bible version), Pointed for Chanting 
with Varied Accompaniments for Special Psalms. 

2. The SERVICE SECTION contains: 


The RESPONSES, &c. All Canticles for Morning and Evening 
Prayer, both in Chant and Service Form, in graded difficulty to 
suit all choirs. Creeds in Monotone, with varied Harmonies. 


3. The ANTHEM SECTION contains: 


About 120 Special and Prize ANTHEMS and INTROITS, 
q chiefly new and original compositions. 
Special Feature-HYMN ANTHEMS for Congregations. 








—_——- s.d. 

COMPLETE EDITION. 700 pp., cloth, red edges, gilt lettered 4 0 

ANTHEMS only. 400 pp., cloth, red edges, gilt lettered wee @ 
Each section is published separately—see Prospectuses. 





London: NovELLO AND Company, Limited. 
Bristol; W. Crorton Hemmons, Stephen Street; and all Booksellers 
and Musicsellers. 





CHURCH MUSIC BY 
JOHN W. EGGLESTON. 


Seventh Thousand. 
SWEET IS THE SUNLIGHT 


Anthem for Soprano Solo and Chorus. 


: Third Thousand. 
a WHERE SHALL WISDOM BE FOUND? 
Anthem for Soprano Solo and Chorus. 
Price Threepence each. 
London: NoveLLO AND Company, Limited. 








Price 3s. 6d., cloth, red edges. 
4 HE TUNE BOOK, with the additional Tunes 
* as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
| Tunes, for Long, Common, Short,and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London: NovELLO AND ComPAny, Limited. 


CHURCH MUSIC 


BY 


EDWARD BUNNETT, Mus.D., Canras. 





SERVICES. 
Te Deum laudamus inG.. ae aa ee ee ee ee 34. 
Benedictus and JubilateinE .. ae ee ee *« or i 
Magnificat and Nunc dimittisinA .. ee we ee oo 
* ‘a Ps i 20 ee ee « a 
” oe ” G oe . ee P eo 3d. 
Cantate and DeusinE .. . “ «« 


Tonic Sol-fa. ‘ 











’ ’ ’ EB ee ee ‘ el 
7 . se Se ee 
ANTHEMS, 
The Lord is my Shepherd ée aa «e ea aa «a 5 
The Lord hath prepared .. ee ee ai ‘a i“ poem.” 
I will magnify Thee aa aa as ‘a +a “a ee 30. 
is a Tonic Sol-fa ‘ie ai oP a «= cn 
I was glad (Festival Anthem) .. ais oe at ee sa a 
” ” ” Tonic Sol-fa .. ai ae <« 
ORGAN. 
LargoinE flat .. ee ee ° ee +. net 1s. od. 
Minuetto in D eee wa ‘ae “o> 40 <n 2 
Three Short Andantes .. es aa . ee « « See 
Ave Maria .. aa we ee <i se és << 16 
FOUR PASTORAL PART-SONGS. 
1. O’er silv’ry waters. Four voices .. a eo 8 ae ee 3d. 
2. Day is dawning. Four voices ee ee «e ee so ae 
3. Sing on, sweet bird. Four voices .. aa ee ee io Sh 
4. Lo! Autumn leaves. Four voices .. we ee ee ee 3d. 


London: NovELLo AND Company, Limited. 


VE REGINA CCELORUM and REGINA CELI 
LATARE. Lent and Easter Antiphons, B.V.M. For Chorus 
(s.4.T.B.) and Organ. By C. RayMonp-Barker, S.J. Each, 3d. 
London: NovELLo anp Company, Limited. 








Also, by the same CoMPosER: 
SALVE REGINA. 2d. (Novetto) ALMA REDEMPTORIS 
MATER, 2d., and AVE MARIS STELLA, 2d. 
Office, Organist and Choirmaster, 9, Berners Street, W.C. 


Just Published. 
PECIALLY SUITABLE for CHILDREN’S 
EUCHARISTS. Easy Communion Service in F (complete). By 
Wa_tTeR J. Wyon. Price Sixpence. 
London: NovELLo anp Company, Limited. 








Third Thousand. 
TE DEUM LAUDAMUS in G. By AtFrep J. 
Dyz. Price 4d. 
London: NovELLO AND Company, Limited. 


Fourth Thousand. . 
AGNIFICAT and NUNC DIMITTIS in E flat. 
By Witu1aM S. Vinnino, Mus. Bac., Cantab. Price 3d, 
London: NovELLo AND Company, Limited. 


ILL’S EASY VOLUNTARIES. — * Messiah,” 
“Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London: NovELLo AND Company, Limited. 


NEW MUSIC by W. WOLSTENHOLME, 
4 Mus. Bac., Oxon. 
A SERIES OF ORGAN PIECES. 
No. 1. Scherzo inF .. us sie ns én 
» 2. Prelude in A flat and Allegretto in F .. a 
Other numbers will be published shortly. 
London: NovELLo AND Company, Limited. 


THE ORCHESTRA. Vor. I—THE TECH- 
NIQUE OF THE INSTRUMENTS. By Esenezer Prout, 
B.A.,Lond., Author of “Harmony: its Theory and Practice,” roth 
Edition ; “Counterpoint: Strict and Free,” 5th Edition; ‘“ Double 
Counterpoint and Canon,”’ 2nd Edition; ‘ Fugue,” 3rd Edition; 
tf Fugal Analysis,” 2nd Edition; ‘Musical Form,” 3rd Edition; 
“Applied Forms,” 2nd Edition. Bound, price, net, 5s. each. 

AUGENER AND Co.,, 199, Regent Street, London, W. 

City BRANCH: 22, Newgate Street, E.C. 


Ny 
NTRODUCTION to the STUDY of THEORY. 
A Sequel to the ‘Elements of Music,” and intended to prepare 
the student for Professor Prout’s Series of Theoretical Works. By 
FRANKLIN PETERSON. 2nd Edition. Cr. 8vo, bound, net, rs. 6d. 
ELEMENTS of MUSIC. 4th Edition. Bound, net, 1s. 
AUGENER AND Co., 199, Regent Street, and 22, Newgate Street. 


HUMOROUS PART-SONG FOR S.A.T.B. 
OM, THE PIPER’S SON. By A. Ben ALLEN, 
Composer of “ Dickory, dickory, dock.” © Price 3d. 






















































ARR’S PSALMODY.—402 Tunes, 345 Chants, 

with Memoirs of Composers and Histories of the Pieces 6s. od. 
Parr’s Collection of Chants, with Biographies .. «a as See 
Parr’s Original Tunes to Favourite Hymns eo re Is. od. 
London: NoveLLto anp Company, Limited. 


Just Published. 8vo, cloth, 1s. 6d. 





THE 


FREE RHYTHM PSALTER. 
Part I.—CANTICLES AND RESPONSES. 


Choir and People’s Edition. The words with Melodies of all 
eriods, in both Staff and Letter Notation. Accented and pointed for 
oth Rhythm and Antiphony, in paragraphs, with notes, &c. Edited 
by the Rev. Francis Pott and ARTHUR HENRY Brown. (Anallow- 
ance to Choirs applying through their Clergy to the Editor, 
“ Birchetts, Speldhurst.”’) 

Shortly, Part II., the Psalms, and Parts I. and II. in one, and an 
Organ Edition of the Music with varied harmonies. 
Henry Frowpe, Amen Corner, E.C. 


NEW HARVEST ANTHEM 
By OLIVER KING 


O PRAISE THE LORD 


Price Threepence. 
“‘Choirmasters will find this anthem most interesting to the singers 
without being difficult. The organ part is exceedingly effective.” 
London: CHARLES VINCENT, 9, Berners Street, W. 


HARVEST ANTHEMS 
By T. MEE PATTISON. 


ALL THY WORKS PRAISE THEE. 
Chorus, Tenor Solo, Chorus. Price 3d.; Sol-fa, 14d. 
THOU VISITEST THE EARTH. 
Chorus, Quartet, Chorus. Price 2d. 

















London: NovELLo anp Company, Limited. 


London: NoveLto anp Company, Limited. 


Magnificatand Nunc dimittisin F .. ee ae ee eo Yad. 
” ” ” A oe o* oe oe oo Se 
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NEW HARVEST ANTHEMS, &c., 


BY 


CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective. 


‘oe LorD Is Goop. 4th 1,000 ; 
Solos for Sop. (or Tenor) and Bass: also Vigorous and 
attractive Choruses. 
: | Te Deum (No.6). 4th1,000 .. oe oe 


An unique and Congregational setting. 
OnCard .. oe oo ee 
13th 1,000 
New last year. 
Band Partsissued . 
8th1,000 .. on oe 


Just 
Published. 


VespEeR Hymn (No.1). 
*HE GIVETH FOOD TO ALL FLESH. 
great favourite. 
*HIS WORKS OF LOVE. 8th 1,000. 
*THE EYES OF ALL WAIT UPON THEE. 
*His NAME IS EXCELLENT. 8th1,oco. Easy Anthem 
*THE EARTH IS FULL OF THY RICHES. 10th 1,000 .. 
Brilliant Choruses and effective Solos. 
*THOU OPENEST THINE HAND. 17th 1,000 
Very attractive and pleasing. Contains vigorous Choruses, with 
Solos for Bass and Sop. (or Tenor). Band Parts issued. 
*PraISE THY Gop, O Zion. oth 1,000 . oe 
Easy, varied, short, melodious, and pretty. 
*HE WATERETH THE HILLS. 22nd 1,000 
An exceedingly favourite Anthem, Band Parts issued." 
*WHILE THE EARTH REMAINETH. 14th 1,000 oe ee ee 
*ALL THY WORKS PRAISE THEE. 18th —- ; a oe oe 
*LET US THANK THE LorD. 9th 1,000. ve ee oe . 
*I WILL FEED My FLOCK. 46th 1,000 .. 
Sung at a Choral ne at Woodstock. 
*WHAT SHALL I RENDER, tIoth 1,0 
Sung at a Choral Festival at Llandrindod Wells. 


oe ee oo 


THE EARTH IS THE Lorp’s. 12th 1,000 oe oe oe oe 
*FEAR NOT, O LAND. 38th 1,000.. ee oe ve oe 
*PrRAISE THE LorD, O MY SOUL. 3I8tI ee 


Sung at several Choral yy 


*Tue LorD IS LOVING. Igth swe os oe o ee ee 

MAKE A JOYFUL NOISE. 33rd 1, oe ee 
Sung at samenes os Choral Festivals, 

*O LorD, HOW MANIFOLD. 19th 1,000. <<. oe ee we 

THEY THAT SOW IN TEARS. 22nd edition .. oo oo ee 


*AnD GOD SAID, LET THE EARTH. 81st edition a sie 
36th edition 


Te DeuminG. 17thedit. 4d. Te Deumin F. 

New FesTAL MAGNIFICAT AND Nunc Dim. in B flat. 3rd 1,000 

CELEBRATED MAGNIFICAT AND NuNC DIMITTISin F, 81st edit. 
Sung at fourteen Choral Festivals. 

FavouriTE MAGNIFICAT AND Nunc pM. in E flat. 30th edit. 


Sung at three Choral Festivals, 
PorpuLarR MAGNIFICAT AND Nunc pDIMITTIS in G. 13th edition 
*NEw MAGNIFICAT AND Nunc pDimITTIsin D. 16thedition .. 
Partly in unison. Already a great favourite. 
Selected for Festival of North Connor Church Choral Union. 
*NEw MAGNIFICAT AND Nunc pimITTIs (No. 6). oth edition 
An easy setting. Mostly in unison. 
Easy Hoty Communion Service in E flat. 16th 1,000.. és 
*Easy Hoty CoMMUNION SERVICE inG. New. 5th 1,000 
Easy Hoty Communion Service in F, 12th edition .. 
Each Service is complete, with Agnus Dei and Benedictus. 
FesTaL TE DeuminA flat(Chants) 9th1,000 .. e ne 
*Trust in Him ALways. New. 7th 1,000 .. we si ee 
*THEY SHALL MOUNT UP WITH WINGS AS EAGLES, 17th 1,000 
“Full, free, extremely pleasing, and effective. It is just the 
kind of music choirs revel in.’— West Cumberland Times. 
New TE DevuminE flat (Service), 8thedition .. as ae 
New JusivaTe in E flat (Service). 5thedition .. oe ee 
TWELvE NEw AND FavouriTE HARVEST CAROLS e. each 
The words are published in two sets (each containing Six 
Carols), at 3s. 3d. per 100 each set. 
Those marked (*) are published in Tonic Sol-fa. 
A Book or SEVENTEEN Easy VOLUNTARIES. 
Written on two staves, with Pedal Part indicated. 


THE ROLLING SEASONS. 
A New Harvest Cantata. By CALEB SIMPER. 


5th 1,000. Price 1s.6d. net. Tonic Sol-fa, 1s. net. 


2nd edition 1s. 


4d. 


Band Partsare also printed for Strings, Flute, Oboe, Clarinet, Bassoon 


2 Horns, 2 Cornets, 2 Trombones, Timpani, and Organ. 


With the exception of two Hymns and a Carol, the words are 


selected from the Holy Scriptures. The music, both Vocal 


Instrumental, is attractive, interesting, and not difficult. 


and 


It requires 


Four Soloists and Full Chorus, and occupies 35 minutes in perform- 


ance. 


This Cantata may be rendered with Organ Accompaniment 


only, but the Orchestral Parts add greatly to the effect. It is especially 


suitable for Church use at Harvest-tide. 


This favourite Cantata has already been performed with great 


success in England, Scotland, 
America, Australia, Cape Colony, &c. A list of “ Opinions” 
the Clergy and Conductors may be obtained of the Publishers. 


Ireland, Wales, Channel Islands, 
from 


London: Weekes and Co., 14, Hanover Street, Regent Street, W. 


Chicago, U.S.A.: CLayTon F. Summy Co., 220, Wabash Avenue, 


MAUNDER’S ~— 
CHURCH 
MUSIC. 





HARVEST ANTHEMS. Notation Be 
Sing to the Lord of Harvest .. ar as ‘ 3d. ad. 
While the earth remaineth .. ne “ 3d. 2d, 
Blessed be the Name of the Lord 3d. 2d. 
SERVICES. 
Magnificat and Nunc dimittis in C aated ewan 3d. 14d. 
Magnificat and Nunc dimittis in D . aia ‘ 3d. 
Magnificat and Nunc dimittis inG . 3d. ad. 
Te Deum in Free Chant Form oe as 3d. 2d. 
Te Deum in B flat is ne ie ne Ne 3d. 2d. 
Communion Service in G 8d. 
Amen inG 1d. 1d 
ORGAN. 
Voix Seraphique (for Recitals) ae a ve 2s. 
CHURCH CANTATA. 
Penitence, Pardon, and Peace (for Advent, Lent, 
and Generaluse) .. os ar oe oe ©«=«-:- 46 1/- 


London: NovELLo AND Company, Limited. 


Specimens of Anthems and Services free on application to 
. H. Maunper, San Remo, Bromley, Kent. 





~ HARVEST ANTHEMS 


BY 


E. BUNNETT, Mus.D., Cantas. 


O CLAP YOUR HANDS 


For Four Voices. 
Price Fourpence; Tonic Sol-fa, Twopence. 


BLESSED BE THOU 


Four Voices. 
Price Threepence; Tonic Sol-fa, Three-Halfpence. 


HARVEST AND FESTIVAL HYMN. 
SING TO THE LORD 


MUSIC AND WORDS 
One Penny. 
London: NovELLo AND Company, Limited. 





EDWYN A. CLARE’S 


These compositions are very effective and not difficult. 


HOW GREAT IS HIS GOODNESS. 7th 1,000. 
For Parish Choirs. Easy and = 
Fear NoT, O Lanp. 5th 1,000. 


SING UNTO GoD WITH THANKSGIVING. 
Varied, effective, and pleasing for the he Choir. 

*THE EYES OF ALL WAIT UPON THEE. 
Sung by 1,500 voices at Newcastle-on-Tyne, 

PRAISE THE LORD, O JERUSALEM. 18th 
Sung by 400 Voices at Doncaster. 


Sung at a Festival at Petersham, New South Wales. 
Those marked (*) are also published in Tonic Sol-fa. 


London: NoveELLo AND Company, Limited. 





3 





From Hart AND Ca, Paternoster Row, E.C. 


NEW HARVEST ANTHEMS, &c. 


New .. 3d 
New and pretty . ee oo 3d 
“THOU CROWNEST THE YEAR. 7th 1,000 se oo o oe 3 

11th 1 ‘ we ae 
26th 1,000 .. ia ao = 


1,000 oo oe @ 


O Lorp, HOW MANIFOLD ARE THY WORKS. 5th1,000 .. io 
*THE LORD REIGNETH. 5th 1,000 ee oe Ae 
MAGNIFICAT AND Nunc pimItTTIs in D. roth I, 000 


ASY AND EXCELLENT HARVEST 


ANTHEMS. 
Feast of Harvest . wwe) we«~F, Adlam 30. 
Great is the Lord and marvellous is ec “ Do. 34 
All Thy works praise Thee.. ; ee Clement Locknane 44 © 
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HARVEST CANTATAS, HYMNS, &c. 








THE RAINBOW OF PEACE 


An EASY HarveEstT-TIDE CANTATA 
For Tenor and Bass Soli, Chorus, and Organ 











cx aoe By THOMAS ADAMS. 
ad. Price One Shilling; Words only, 7s. 6d. per 100. 
2d, ; 
“| HARVEST SONG OF PRAISE 
kd. By C. LEE WILLIAMS. 
For Soprano and Contralto Soli and Chorus. 
“4 Price One Shilling and Sixpence; Words, 5s. per 100. 
< Orchestral Parts can be hired. 
da § SEED-TIME AND HARVEST 
j By JOHN E. WEST. 
For Soprano and Tenor Soli and Chorus, 
Price 2s. Words, 5s. per 100, or 2d. each with Music to the Hymns. 
Tonic Sol-fa, is. 
) 1/- 
HARVEST CANTATA 
tion to By GEORGE GARRETT 


For Chorus, Semi-Chorus, and Organ. 


4 Price 1s.; Tonic Sol-fa, 6d.; Words, 5s. per 100, or 2d. each with 
i S Music to the Hymns. Orchestral Parts may be hired. 














wean HARVEST-TIDE 
' & By HUGH BLAIR. 
B For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. 
- Price One Shilling. Words, 5s. per 100. Orchestral parts can be hired, 
THE JUBILEE CANTATA 
By C. M. VON WEBER. 
For Solo Voices, Chorus and Orchestra. 
Vocal Score, 1s. Full Score, 21s. ; Orchestral Parts,15s. Wordsonly, 
7s. 6d. per 100, 
ce. 





THE GLEANERS’ HARVEST 
By C, H. LLOYD. 
For Female Voices. 
Price Two Shillings and Sixpence. 


TWELVE HYMNS FOR HARVEST 


#2 Selected from The Hymnary. 
g) Price One Penny. 








LET ALL OUR BRETHREN JOIN IN 
ONE 
Harvest Hymn sy J. BARNBY. 
Price One Penny. 


SOWING AND REAPING 


Harvest Caro sy J. MAUDE CRAMENT. 
Price Twopence ; Words only, Is. per 100. 


CHORUS AND DANCES OF REAPERS 
AND GLEANERS 


By F. H. COWEN. 
From the Oratorio “ Ruth.” 
Price Eightpence. 


THE LAST LOAD 


Four-Part Sone sy J. HAMILTON CLARKE. 
Price Threepence. 


THE HARVEST FEAST 


Four-Part Sona By A. R. GAUL. 
Price Threepence; Tonic Sol-fa, 14d. 


THE HARVEST DANCE 


Two-Part Sona sy MYLES B. FOSTER. 
Price Three-Halfpence. 


HARVEST THANKSGIVING MARCH 


By J. B. CALKIN, 
For the Organ. 
Price One Shilling and Sixpence. 


THE SOWER WENT FORTH SOWING 


Hymn For Harvest sy J. BARNBY. 
Price Three-Halfpence; Tonic Sol-fa, 1d. 


MAKE MELODY WITHIN YOUR HEARTS 


Harvest Caror sy F. A. J. HERVEY. 
Price Twopence. 


HE THAT SOWETH 
OFFERTORY SENTENCE (WITH PROCESSIONAL Hymn) 


By C. WARWICK JORDAN. 
Price Threepence, 























~ | A HARVEST FESTIVAL BOOK 





NOVELLO, EWER AND CO., NEW YORK. 


Wee HE CONTAINING TALLIS’S PRECES AND RESPONSES, THE CANTICLES AND SPECIAL PSALMS 
. 3d POINTED FOR CHANTING AND SET TO NEW AND APPROPRIATE CHANTS BY 
"ia @ «SIR J. BARNBY, MYLES B. FOSTER, SIR A. C. MACKENZIE, SIR J. STAINER, 
we : And others. 
. ‘ TOGETHER WITH 
ae FOUR NEW HYMN TUNES 
Ke “ { COMPOSED EXPRESSLY BY 
fa. SIR J. BARNBY, SIR J. STAINER, anp JOHN E. WEST. 
os. lee : Demy 8vo, PRICE SIXPENCE. Tonic SoL-FA, PRICE SIXPENCE. 
RVEST | 
— Lonpon: NOVELLO AND COMPANY, LimirTep 
Do. 34 9 AND 
knane 4d. a e 
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NEW 
HARVEST ANTHEMS 


Just Published. 
GOD BE MERCIFUL 
UNTO US 


COMPOSED BY 


JOHN E. WEST. 


Price Three-Halfpence ; Tonic Sol-fa, One Penny. 


GREAT IS OUR LORD 


COMPOSED BY 


MYLES B. FOSTER. 


Price Fourpence; Tonic Sol-fa, Twopence. 


O GIVE THANKS 


COMPOSED BY 


E. VINE HALL. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


SING UNTO THE LORD 


COMPOSED BY 


CUTHBERT HARRIS. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


UNTO THEE, O LORD, DO 
WE GIVE THANKS 


COMPOSED BY 


BRUCE STEANE. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


THERE SHALL BE AN 
HEAP OF CORN 


COMPOSED BY 


FERRIS TOZER. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 























Recently Published. 


THOU, 0O GOD, ART PRAISED 
IN SION 


COMPOSED BY 


B. LUARD SELBY. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


PRAISE THE LORD, O 
JERUSALEM 


COMPOSED BY 


J. H. MAUNDER. 


Price Threepence; Tonic Sol-fa, Twopence. 








Now Ready. 
Demy 8vo, price 6d. ; Tonic Sol-fa, 4d. 


A FLOWER SERVICE Ff 
FOR CHILDREN) ff. 


EDITED BY 
FREDERICK A. J. HERVEY, M.A., 4 


Chaplain in ordinary to The Queen, Domestic Chaplain to H.R.H. The 
Prince of Wales, Canon of Norwich, and Rector of Sandringham, 


Words only, ros. per 100, 





Containing a short form of Service with the necessary music, a 
selection of suitable Hymns by the Bishop of Ripon, the Rev. §, 
Childs Clarke, the Rev. W. St. Hill Bourne, and others, with Tunes 
specially composed by Sir John Stainer, John E. West, J. H. 


> 











Maunder, Canon Hervey, a hitherto unpublished tune by Gouncd, ; 

other tunes by the late Rev. J. B. Dykes, Sir J. Barnby, Dr. G, M, ’ 

Garrett, Myles B. Foster, &c., and P 

A LITANY : ; 

written by the Rev. S, Childs Clarke and set to music by Sir John # + 

Stainer. . 

London: NovELLO anp Company, Limited. i 7 

. 

NOVELLO’S f: 

WORDS OF ANTHEMS 6. 
FOR % 

s ¢ 

HARVEST . 

PART L.,, Nos. 1-28. - 

PART II., Nos. 29-57. ; | 





Price One Penny each Part. 





London: NoveLLo AND Company, Limited. 


FOR HARVEST AND OTHER FESTIVALS. 


SETTINGS 











OF THE 
Magnificat and Nunc dimittis 
WITH 
ACCOMPANIMENTS FOR ORGAN 
AND 
ORCHESTRA. 
s. d. s. d. 
Alsop, J. R. In E . 0 4! Martin, GeorgeC. InBflato 6 [7 
Barnby, J. InE flat” - 0 8) Roberts, J. V. InC 04 
Bennett, G.J. InA o 6| Smart, Henry. InB flat ..0 6 
Bennett, G. J. In B flat Stainer, J. InA 06 im 
(Magnificat only) . oes a In B flat 0 6 oe 
Blair, H. InB flat. ae | Stanford, C. Villiers. In A o 6 fe 
Calkin, J. Baptiste. InG.. | Steggall,C. InC .. 0 6 T 
Faning, Eaton. InC Tours, Berthold. In F(String 


Foster, M. B. InA.. Parts, 2s.; Wind Parts, 


ooooo0o0o0oo00odco 
DAADAAADAAADS 


Garrett,G.M. InF 4s. 6d.) we a o 4 

Gadsby, Henry. In C Tours, Berthold. In D 0 6 
Lloyd,C.H. InF .. A Wiliams, C. L. In C oo 06 R 
Martin, George C. InC . Williams, C. L. In Fmajoro 4 

Martin, GeorgeC. InG . Wood, W.G. InB flat ..0 6 

Martin, George C. InA . 


The above may also be performed either with Strings and Organ 
Accompaniment or with Organ only, when necessary. 





pate 
a ehire ee 


FESTIVAL SETTINGS 


OF THE 


CANTATE AND DEUS 


WITH ACCOMPANIMENTS FOR ORGAN & ORCHESTRA. 5 








s.d. Hm Cy 
Attwood, T. InD ; Folio 3 9° 
“Vocal Parts 2 6 3 
Steggall,C. InC. its 8vo o 6 a 


Where no prices a Doihanteed ef ents ave given they are in MS, 
and can only be had on hire. 





Lonpon: NOVELLO AND COMPANY, Limirtep. 


London: NovELLo AND Company, Limited. 
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“NOVELLO’S HARVEST ANTHEMS. 


COMPLETE LIST. 


*Achieved is the glorious work .. wa 
All Thy works praise Thee ae ee 
All Thy works praise Thee “a ae 
All Thy works praise Thee we pe 

*All Thy works shall praise Thee ~ 

*Be glad and rejoice .. oo we ee 
Bless thou the Lord 





-- George H. Ely 
-» Bruce Steane 
Oliver King 


Blessed be the Name of God (Two- -part Anthem) 


*Blessed be the name of the Lord ‘ad 

Blessed be Thou, Lord God «e “a 
*Break forth into joy.. oe ae Pe 

Eternal source of every joy ye 
*Fear not, O land, be glad and rejoice eo 
*Fearnot,O land .. a és “sé 
*Fear not, O land 
+God be merciful unto us 


G. A. Macfarren 
oe .»-H. Gadsby 


oe J. Kent 
ee “Oliver King 
ee F. Brandies 
ee +. _J. Goss 
ee C. H. Lloyd 
«. C. W. Jordan 

ohn E. West 


%God said, Behold I have given yo you every herb G. A. Macfarren 


*Great and marvellous are Thy works .. 


+Great is our Lord .. <e “e “ 
*Great is the Lord .. ee ua < 
Heintears that soweth . we 


*Honour the Lord with thy substance .. 
*How excellent is Thy loving-kindness .. 
*] willalway give thanks .. ‘‘ ee 
*] willextol Thee .. oe oo oe 
+] will feed My flock .. wh es a 

I will give thanks unto Thee... ee 
+] will give thanks unto Thee ° «o 


. Bridge 
<a 1; Myles B. Foster 
+. Bruce Steane 


oo ce F. Hiller 
ee . Stainer 
.. F. H. Cowen 
J. Baptiste Calkin 
.. C.M. Hudson 
ee J. F. Bridge 
.» E.J. Hopkins 
ee . J. Barnb: 


I will greatly —* in the Lord oe W.A.C. Cruickshan 


*] will magnify T “ oe ee 
I will magnify — . ee ee ee 

+] will magnify Thee.. ee oo oe 
I will magnify Thee ee ee 

*] will open rivers in high places... = ee 
I will sing a new song ee ee oe 

an: in Harvest ee 

t us now fear the Lord ourGod 


*Lo! summer comes again .. ‘e eo ee . Stainer 
*Lord of the Harvest .Barnby 4d. 
Lord of the rich and golden grain ‘(Harvest Hymn).. F, Tozer 2d. 
Man goeth forth .. oe .. Arthur Carnall 3d. 
*My mouth shall speak the | praise. ee +» John E. West 4d. 
*O come let us sing to the Lord .. ee ee -. B. Tours 14d 
*O give thanks aa ee ee ee ae ..E. V. Hall 3d. 
O give thanks oe ee a ee -» Bruce Steane 3d. 
i¢) give thanks ee ee ee W. Tucker 14d 
*0 God, who is like untoThee .. 3... Myles B. Foster rad. 
+0 how plentiful i is Thy goodness ee .- T.M. Pattison 3d. 
*O Lord, how manifold are Thy works.. ..  ..J.Barnby 14d 
O Lord, how manifold are Thy bonis ee .. G. A. Macfarren if 
0 lovely peace ‘ “a .«» G.F. Handel 4d. 
*0 praise God in His holiness. ee ee Hugh Blair 14d 
*O praise Godin Hisholiness_ .. oe ee -.J. Weldon 14d. 
O praise Godin His holiness .. ee «» T.T. Trimnell 4d. 
*O praise the Lord .. ee ee oe -» Mozart 14d 
*O praise the Lord of Heaven .. per -- J. Goss 6d. 


aa J. B. Calkin 
Shaw 
ee -. J.Goss 
ee Oliver King 
.. Edgar Pettman 
ks -» P. Armes 
-» Bruce Steane 
<a aon E. West 





O pray for the peace of Jerusalem ee 
*O taste and see eo oe «e oe 
*O taste and see ee 

Our God is Lord of the harvest . ee “a 

O worship the King ee 
*Praise, my soul, the King of Heav CD oe 
*Praise, O praise our Godand King... 
*Praise the Lord ee ee ee oe 

Praise the Lord ve oe ae ee 
*Praise the Lord, O Jerusalem .. ee 
*Praise the Lord, O Jerusalem .. ee 

Praise the Lord, O Jerusalem .. ee 
*Praise the Lord, O trons ae 
*Praise the Lord, O Jerusalem .. ee 
*Praise the Lord, O my soul ee ee 

Praise the Lord, O my soul me ee 
*Praise ye the Lord for His goodness .. 

Praised be the Lord ee ee ee 

Praised be the Lord daily .. 
*Rejoice in the Lord.. oe ee ee 

Rejoice, O yerighteous  .. ee ee 


*Sing praises to God ee ee ee 
*Sing tothe Lord .. oe ee oe 
*Sing unto the Lord.. ee oe ee 
*Sing we merrily ee ee ee oe 

Sing we merrily . ee ee ee 


The earth is the Lord’s_ .. ee ee 
*The eyes ofallwaiton Thee .. oe 
*The eyes of all wait upon Thee .. ee 

The eyes of all wait upon Thee .. ee 
*The eyes of all wait upon Thee .. ee 

The eyes of all wait upon Thee .. ee 

The fostering earth, the genial showers 


Dr. B. Rogers 


ALS. 


. Goss 
Sullivan 


.»-Emma Mundella 


*The harvest-tide prorat (Words, 1/6 per 


The Lord hath been mindful of us__.. 
*The Lord hath been mindful of us ee 
*The Lord hath done great things es 
*The Lord is loving untoevery man .. 

The Lord is loving untoevery man .. 
*There shall be an heap of corn .. ee 

Thou art worthy, O Lord . 


*Thou crownest the year with Thy goodness 


Thou, O God, art praised in Zion ae 
*Thou, Oo God, art praised in Sion ee 
*Thou visitest the earth .. eo ee 

Thou visitest theearth .. ee oe 


.|*Thou visitest theearth .. re ee 


*Thou visitest the earth .. ee ee 
*Thou visitest the earth .. ee oe 
To Thee, O Lord 


.| *Unto Thee, O Lord, “do we give thanks - 


While the earth remaineth oe ee 


. | *While the earth remaineth ee ee 


While the earth remaineth 
*Ye shall dwell in the land (Trio, s. ‘s. A. ‘— 


. | *Ye shall dwell in the land (s.a.T.B.) .. 


*Ye shallgo out withjoy .. oe 


* Also published in Tonic Sol-fa, 1d. to 4d. each. 


Lonpon: NOVELLO AND COMPANY, LimItTepD 


AND 
NOVELLO, EWER AND CO., NEW YORK. 


George 
aj 


V. Hall 


Elvey 
da 


j. W. Elliott 


.-G. Garrett 
C. Steggall 
+. T. Ebdon 
-. B. Tours 


. Rheinberger 3 


.W. 


Wareing 


. J. Barnby 
" Cuthbert Harris 
LIF. A. W. oa 


5 


Hall 
Trinnell 


.. George J. Elvey 
.. Myles B. Foster 
Thomas Adams 


A. R.G 


9. 
m -J. 


Ss. S. 


aul 
Gibbons 
Hopkins 
Barnby 

. Chipp 
Wesley 


-» H. Smart 


.-G. 


Garrett 


A. W. Batson 
Ferris Tozer 

F, E. Gladstone 
Josiah Booth 
E. V. Hall 

B. Luard Selby 
.. J. Barnby 
Baptiste Calkin 


Hi. 


Callcott 


J. W. Elliott 


Greene 


C. L. Williams 


Bruc 


e Steane 


. Swinnerton Heap 


. Tours 


P er Lee Williams 


z 


Stainer 
Stainer 
. Barnby 





THE CHURCH CATECHISM | 


IN METRICAL FORM, FOR SINGING AS HYMNS 


BY THE 


Ricut Rev. BISHOP JENNER & AMABEL JENNER. 





Price 1d, each; in Packets of 50, 3s. 6d. 


Edition with Music by Mytes B. Foster. 


ALSO, 


Price 3d. 


FAITH DUTY AND PRAYER 


An Abridged Version of above 
BEING VERSES ON THESE ELEMENTARY 
CHRISTIAN VIRTUES 


FOR THE USE OF 


CHILDREN IN SCHOOL, AT WORSHIP, OR IN THE HOME. | 





Price 1d. each ; 


London: NoveLto anp Company, Limited 


in Packets of 50, 3s. 6d. 
Edition with Music by Mytes B. Foster. 
a__ 


Price 2d. 


Just Published. 





EIGHT FOUR-PART SONGS 


FOR S.A.T.B. 


COMPOSED BY 


C. HUBERT H. PARRY. 





1. Phillis .. 


. At her fair hands aa P 
. Home of my heart .. ua . 
. You gentle nymphs .. as 
Come, pretty wag, and sing 

. Ye thrilled me once .. 

. Better music ne’er was known 


SCNVAYEWDHD 





Price One Shilling. 


oe 


? From an Elizabethan Song-Book. 
. O love, they wrong thee much From an Elizabethan Song-Book. 


. Robert Jones. 
“Arthur Benson. 


"Prom a an Elizabethan Song-Book. 


Martin Pierson. 


Robert Bridges. 


Beaumont and Fletcher. 


Or, separately, from 14d. to 3d. each. 





London: NoveLLo AnD Company, Limited. 























562 


THE MUSICAL TIMES.—Aucust 1, 1898. 





New Anthems for Trinitytide. 


Recently Published. 
BEHOLD, GOD IS GREAT 
COMPOSED BY 
E. W. NAYLOR. 


Price Fourpence. 





LIGHT OF THE WORLD 


FinaL Cuorus FroM “Tue Licut oF LiFe” 
COMPOSED BY 


EDWARD ELGAR. 


Price Threepence. 





O JOYFUL LIGHT 
COMPOSED BY 
BERTHOLD TOURS. 


Price Fourpence. 





I AM ALPHA AND OMEGA 
COMPOSED BY 
J. VARLEY ROBERTS. 


Price Threepence. 





London: NovELto AND Company, Limited. 


ANTHEMS FOR TRINITYTIDE. 


*Almighty and everlasting God .. os .. Gibbons 
Ascribe untothe Lord .. eo -» §.S. Wesley 8d. 
Beloved, if God so loved us oe . J. Barnby 
Beloved, let us love one another.. : Gerard F. Cobb _ 
Be ye all of one mind - oo Arthur E. Godfrey 3d. 

*Blessed is the man .. °° +e --John Goss 4d. 
Blessing and glory .. +e ° Ae ee . 
Blessing, glory aie ve ° oe Bach 

*Godcame from Teman .. oe "C. Ste ggall 4d. 

*God so loved the world .. . Matthew Kingston : . 





75 6 Ole 2 eee ae eee 


Grant, O Lord ee ee oe Mozart 1 
He in tears that soweth.. oe F. Hiller 1 


ee oe 


*I will sing of Thy power : A. Sullivan > i 


I will sing unto the Lord . H. yess 3 3d. 


*Holy, holy, holy... ee oo . ee ee Crotch 3d. 
How goodly are Thy tents oe ° +» «F, Ouseley 14d. 
How lovely are Thy dwellings o* oe oe Spohr 14d. 

*Iam Alphaand Omega .. a + ee J. Stainer 14d. 
I am Alpha and _— oo oo os i. Varley Roberts 3d. 
I beheld, andlo! . oe oe oe ee Blow 6d. 
I know that the Lord is great oe oe . ookts Oundey 1d, 
I saw the Lord os “ ss oe ° .. J. Stainer 6d. 
I will magnify oe ° ° ee J. Shaw 3d. 
I will sing of Thy power ‘ ° -. Greene 4d. 


*In humble faith ss. a . oe . G. Gar 1d. 
*In Jewry isGodknown .. ° oe Ue Clarke- Whitfeld 14d. 
In sweet consent... oe . oe .. E.H. Thorne 3d. 
InthefearoftheLord ..  . os) we 7 V. Roberts 3d. 
Let the peace of God as oo o° Pa .. J. Stainer 4d. 
Light of the world .. ee oe oe E. Elgar 3d. 
*Lord of all power and might os ‘ R. William ame thd. 

Ditto (men’s voices) .. ee ° v Barnby 2d. 
*Lord, we pray Thee ee sec 8 ets aie i . Roberts 14d. 
O Father blest eo ee oe oe oe J.Barnby 3d. 
O joyful Light oe oe oe ° ° B. Tours 4d. 
O Lord, mytrust .. ‘so ae i +6 es 2) King Hall rad. 
*O taste and see os oo a oo ve J. Goss 3d. 
*O taste and see oe ee ee ee ee “A. Sullivan 14d 
O taste and see ; 6 ee A.H. se 3d. 
O where shall wisdom be found? ve 6d. 
Ponder my words, O Lord.. os oe “Arnold D. Calley 14d. 
*Praise His awful Name os oe oe . Spohr ad. 
Rejoice in the Lord we oe . GC. Martin 64. 
*See what love hath the Father oe ee Mendelssohn 1d. 
Singtothe Lord .. oe oe ae .» Mendelssohn 8d. 
*Stand upand bless .. ae ae “a J.Goss 4d. 
Teach me Thy way. I) TD “Wu HE Gladstone 14d 
*The Lord hath been mindful :. e ee S.S. Wesley 3d. 
*The Lord is my Shepherd... .. re .. G.A. Macfarren 14d 
The Lord is my Shepherd .. ‘s oo e. J. Shaw 3d. 
The Lord will comfort Zion ae oe .. H.Hiles 6d. 
Thou shalt shew me the path oflife :. ee Alan Gray 14d 
We have heard with ourears .. ee ee H. Aldrich 1s. 
Whatsoever is born of God ee oe oe H. Oakeley 3d. 
Who can comprehend Thee is +» Mozart 3d. 


*,* Anthems marked thus (*) may be had i in Tonic Sol-fa, 1d. to 2d. each. 
London: NoveLLo AND Company, Limited. 





Just Published. 





THE OFFICE FOR THE 


HOLY COMMUNION 
WITH BENEDICTUS 


AND 


AGNUS DEI 
SET TO MUSIC IN THE KEY OF E FLAT 


For Four Voices, with Accompaniment for Organ and Brass 
Instruments 


BY 


CHARLES MACPHERSON, 


Sub-Organist, St. Paul’s Cathedral. 


Price One Shilling and Sixpence. 


Orchestral Parts (Organ, Trumpet, 2 Horns, and 3 Trombones, MS.) 


London: NovELLo AND Company, Limited. 
Just Published. 


NISI DOMINUS 


(“EXCEPT THE LORD BUILD THE HOUSE”) 
PSALM 127 
COMPOSED IN THE YEAR 1707, BY 


G. F. HANDEL. 


Edited, with English Words and Pianoforte Accompaniment, by 
T. W. Bourne, M.A. 








Price One Shilling. String Parts, 4s. 


Full Score and Organ Part, MS. 





London: NovELLo Anp Company, Limited. 
Second Edition. 


CURRENT METHODS 
OF 
TRAINING BOYS’ VOICES 


An ESSAY WRITTEN FOR THE MASSACHUSETTS CHOIR GUILD 


G. EDWARD STUBBS, M.A., 
Organist and Choirmaster of St. Agnes’ Chapel, Trinity Parish, N.Y, 
Price One Shilling and Sixpence. 
London: NovELLo AND Company, Limited. 











Now Ready. 
THE 


WESTMINSTER ABBEY 
HYMN-BOOK 


COMPILED UNDER THE AUTHORITY OF THE DEAN OF WESTMINSTER, 
BY THE 
REV. JOHN TROUTBECK, D.D. 


Chaplain to the Queen, and Precentor of Westminster. 


WITH TUNES 


CoMPILED AND ARRANGED UNDER THE MUSICAL EDITORSHIP OF 


FREDERICK BRIDGE, 


MUS. DOG., 


Organist and Master of the Choristers of Westminster Abbey, 
Gresham Professor of Music. 


Containing all the best known and most popular tunes, in addition © 


to upwards o: 
ONE HUNDRED NEW TUNES 


now published for the first time, many having been written expressly 
for the work by Barnsy, BripGeE, Cowen, MyLes B, Foster, 
GARRETT, GouNOD, MACKENZIE, Martin, MAUNDER, w. H. Mons, 
Parry, STAINER, Tours, WeEstT, and others. 





Demy 8vo, cloth. Price Four Shillings. 
Hymns only, Price One Shilling. 


London: NoveLto AND Company, Limited. 
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JUST PUBLISHED. 





NEW AND ENLARGED EDITION 
WITH AN APPENDIX (1808). 


NOVELLO'S COLLECTION 
WORDS 





. 


| ANTHEMS. 


Crown 8vo, 821 pp., cloth, red edges. Price 5s. 
Appendix only, paper cover, price 1s. 








Be ih 


This Book, which now contains the Words of over 
' 2,000 Anthems, besides being admirably. adapted for the 
' use of Choirs and Congregations, for which purpose it 
was originally compiled, will be found most valuable to 
Organists, Choirmasters, and the Clergy AS A BOOK OF 
REFERENCE FOR THE SELECTION OF ANTHEMS SUITABLE 
FOR SPECIAL DAYS, SEASONS, OR OCCASIONS, the Index 
having been considerably enlarged. It also contains a 
list of Anthems suitable for Men’s Voices, and Anthems 
with Latin words. 









London: NoveLto anp Company, Limited. 


POPULAR HARVEST ANTHEMS 
EB. Pe SYDENHAM, 


FULL, EASY, EFFECTIVE. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 
O GIVE THANKS. 
SING UNTO THE LORD. 
GREAT IS THE LORD. 
London: NoveLLo AnD Company, Limited. 


Just Published. 


A HANDBOOK OF 
EXAMINATIONS IN MUSIC 


CONTAINING 


600 QUESTIONS WITH ANSWERS 


BY 


ERNEST A. DICKS, 


Fellow of the Royal College of Organists, Member of the 
Incorporated Society of Musicians, &c. 


: 
i 








The scope of this book covers the whole ground of theoretical 
examinations in music. It supplies an invaluable equipment to candi- 
dates entering for the various Local Examinations in Musical Know- 
ledge held periodically throughout the country, and it will be found 
extremely useful to those who are preparing for the higher grades 
of Diploma and Degree Examinations. 

é book is therefore very comprehensive. Its range includes 
questions and answers in Theory, Harmony, Counterpoint, Form, 
one, Acoustics, Musical History, Organ Construction, and Choir 

aining. 

By no means the least valuable part of the volume is that section, 
consisting of upwards of one hundred pages, which contains reprints 
of past examination papers set by the Associated Board, Trinity 
College, and the Incorporated Society of Musicians; the Universities 
of Oxford, Cambridge, Dublin, and Durham; The Royal Academy of 
Music, The Royal College of Music, and’ The Royal College of 
Organists. The advantage of having so many specimens of these 
actual examination papers within one cover is too obvious to need 


further comment or commendation. 





Price, cloth, Three Shillings and Sixpence. 


—__. 






A PLAIN AND HANDY GUIDE 
TO THE 
STORY, CHARACTERS, SYMBOLISM, MUSIC, & ACTION 


WAGNER'S NIBELUNGEN RING 


ENTITLED 


“THE EPIC OF SOUNDS” 1 
FREDA WINWORTH. 


ALFRED Scuutz Curtivs, Esq. (Agent for the Bayreuth Festivals), 
writes: It is the best and most exhaustive analysis of his work that I 
know of, and a great help to anyone who wishes to penetrate into the 
deeper meaning of it.” 

The Magazine of Art (Cassell’s) says: “To its readers the Nibe- 
lungen Ring will no longer be what it remains to many, a musical : 
mystery.” be 
























Price Three Shillings and Sixpence. i] 
London: SIMPKIN AND Co., Limited, and NovELLo AND Co., Limited. 
- Just Published. 


FINALE 

















FIDELIO 


AN OPERA, IN TWO ACTS 


COMPOSED BY 


L. VAN BEETHOVEN. 


if 
i 
t 
. 





oe 


Translated into English, and corrected according to the original 
Score, by 


NATALIA MACFARREN. 





Price ONE SHILLING AND SIXPENCE. 





London: NoveLLo anp Company, Limited. 


























Important Notice to Choral Societies. 4 


Just Published. 
THE CHORUSES ONLY, STAFF NOTATION, 
With Accompaniment of 














London: NoveELto anp Company Limited. 

















BONNY KILMENY 
CANTATA i 
COMPOSED BY i 
HAMISH MacCUNN. 
Price One Shilling. 
Complete Work, 2s.; Tonic Sol-fa Edition, 1s. 
PATERSON AND SONS, 
26, Castle Street, Berners Street, W. = E 
Just Published. i 
is 
SIX EASY PIECES : 
FOR ‘4 
VIOLIN AND PIANOFORTE fi 
COMPOSED BY A 
MAX OESTEN. 
(Op. 201.) 4 
IN TWO BOOKS. H 
Book I, Book II. i 


4. Full moon in the mountains. 
5. Legend of the Rhine. 
6. Gavotte. 


1. Morning Song. 
2. Siciliano. 
3. The Beggar Child. 





Price Two Shillings each Book. F 





London: NovELLo anp Company, Limited. 
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READY SHORTLY. 





TO BE PRODUCED AT THE GLOUCESTER 
MUSICAL FESTIVAL, SEPTEMBER, 1898. 





A SONG OF 


DARKNESS & LIGHT | 


ROBERT BRIDGES 
SET TO MUSIC FOR 
SoprRANO SoLo, CHorus, AND ORCHESTRA 


BY 


C. HUBERT H. PARRY. 





Price Two Shillings. 


O SING UNTO THE 
LORD 


(PSALM xcviii,) 





SET TO MUSIC FOR 


SopRANO AND Bass Sori, Cuorus, & ORCHESTRA 


BY 


A. HERBERT BREWER. 





Price One Shilling and Sixpence. 


INCLINA, DOMINE 


(BOW DOWN THINE EAR, O LORD) 





(PSALM Ixxxvi.) 
SET TO MUSIC FOR 
Soprano SoLo, CHorus, AND ORCHESTRA 


BY 


BASIL HARWOOD. 


(Op. 9.) 





Price Three Shillings. 


BALLADE 


In A MINOR 





FOR FULL ORCHESTRA 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Op. 33.) 





Arrangement for Pianoforte Solo (in the Press). 
String Parts (in the Press). 
Wind Parts and Full Score, MS. 





Lonpon: NOVELLO AND COMPANY, Limitep 
AND 


NOVELLO, EWER AND CO., NEW YORK. 


| READY SHORTLY. 





TO BE PRODUCED AT THE LEEDS MUSICAL 
FESTIVAL, OCTOBER, 1898. 


' CARACTACUS 
A CANTATA 


FOR SOPRANO, TENOR, BARITONE, AND BASS 
SOLI, CHORUS AND ORCHESTRA 


THE WORDS WRITTEN FOR MUSIC BY 


H. A. ACWORTH, C.I.E. 


THE MUSIC BY 


EDWARD ELGAR. 


(Op. 35.) 





Price 3s. 6d.; paper boards, 4s.; cloth, gilt, 5s. 


ODE TO THE PASSIONS 





WILLIAM COLLINS 


SET TO MUSIC 


FOR CHORUS AND ORCHESTRA 


BY 


F. H. COWEN. 





Price Two Shillings. 


A SONG OF REDEMPTION 


(THE FOE BEHIND, THE DEEP BEFORE) 








BY 





REV. J. M. NEALE 
SET TO MUSIC FOR 


SOPRANO SOLO, CHORUS & ORCHESTRA | 


BY 


ALAN GRAY. 





Price One Shilling and Sixpence. 





Lonpon: NOVELLO AND COMPANY, Limitep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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The Musical Times, 


No. 608. 


August 1, 1898 


EXTRA SUPPLEMENT. 
NOVELLO’S OCTAVO ANTHEMS. 





Price 8d. 





SIN 


Ps, xcvi. 2; cxlvii. 8; Ixv. 


TO WILLIAM H. CUMMINGS, ESQ., F.S.A. 


G UNTO THE LORD 


ANTHEM FOR HARVEST 


COMPOSED BY 


CUTHBERT HARRIS 


Mus. B.; F.R.C.O. 





14. 





Lonpon: NOVELLO AND COMPANY, Limirep; anp NOVELLO, EWER AND CO., New York. 
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. Art thou weary 





| praqer for pear 


ComMposeD BY Dr. WILLIAM CROTCH. 


ARRANGED BY J. STAINER, 





FIFTEEN VOLUMES NOW READY, BOUND IN CLOTH, PRICE 7s. EACH, 


Abide with me R. Dunstan 
A few more years shall roll H. Blair 
All nations whom B, Luard Selby 
All they that trust... Dr. Hiller 
AllThy works’... E. H. Thorne 
All Thy works... J. Barnby 
All Thy works... G. H. Ely 
Allyewhoweep ... — ... Gounod 
Andallthe peoplesaw J, Stainer 
And it wasthe third hour Elvey 
And Jacob was left alone J. Stainer 


And the wall of the city Oliver King 3d. | 


And when the day of Pentecost 

C. W. Smith 
C. H. Lloyd 

Asl live, saiththe Lord E.T. Chipp 

Asit began todawn Ch, Vincent 

As Moses lifted up FF. Gostelow 


. As the hart pants (s.s.T.B.) Gounod 


. Ascribe unto the Lord 


(T.T.B.B.) Gounod 
Travers 


Ditto 


. Ascribe unto the Lord S.S, Wesley 
. At the Lamb’s High Feast we sing 


. Awake, awake, put on 


199, 
150. 
578. 
212, 
567. 
440, 
349» 


349.* 


419. 
89. 
296, 
348, 
554 
65. 
315. 
524 
501. 
143. 
257. 
471. 


77. 
182, 
390, 

15, 
183, 
331. 
400, 
262, 
284. 
292, 

64. 
206, 


Rev. E. V. Hall 
At the Sepulchre H. W. Wareing 
Awake, awake, puton J, Stainer 
M. Wise 
Awake, thou that sleepest Stainer 
Awake up, my glory M. Wise 
Be glad and rejoice ... B. Steane 
Be glad, O ye righteous H. Smart _ 
Be Thou exalted «.. C. Bayley 
Before the heavens H. W. Parker 
Behold, how good (A.T.T.B.) 
A. J. Caldicott 
Ditto (s.a.7.B.) A. J. Caldicott 
Ditto Hamilton Clarke 
Behold, I bring you J. Barnby 
Ditto Rev. E. V. Hall 
Ditto J. Maude Crament 
Behold, I send... J. V. Roberts 
Behold now, praise J. B. Calkin 
Behold,O God ... F. W. Hird 
Behold, the days come Woodward 
Behold, two blind men J. Stainer 
Bemerciful.., ... H. Purcell 
Be merciful E. A. Sydenham 
Be ye therefore followers of God 
A. S. Baker 
Blessed arethey ... W. H. Monk 
Blessed arethey ... Arthur Page 
Blessed are they A. W. Batson 
Blessed be the God S.S. Wesley 
Blessed be the Lord Dr. Heap 
Blessed be the Lord C. L. Williams 
Blessed City «. A.C. Fisher 
Blessed is He . C,H. Lloyd 
Blessed is He F. E. Gladstone 
Blessedishe... A.C. Mackenzie 
Blessed is the man ...Sir John Goss 
Blessed is the man Clarke- Whitfeld 








286. 

5. 
378. 
374. 


. Bless thou the Lord 


Blessed Jesu, Stabat Mater Dvorak 
Blessing, glory, wisdom B. Tours 
Bless the Lord ... M. Kingston 
Bless thou the Lord Oliver King 
C. Bayley 


. Blow ye the trumpet Henry Leslie 


Bow Thine ear W. Bird 
Break forthintojoy R. Prentice 
Ditto S. Coleridge-Taylor 
Ditto B. Steane 
Brightest and best Rev. E. V. Hall 


. Bring untothe Lord F.E.Gladstone 
. Brother, thou art gone Sir J. Goss 


. By Babylon’s wave 


. Christ is risen 


Gounod 
By therivers of Babylon L. Samson 
By the waters of Babylon Boyce 

Ditto H. Clarke 
Calltoremembrance J. Battishill 
Christ both died E. W. Naylor 
Christ is risen ... J. M. Crament 
Christ is risen G, B. J. Aitken 
«. J. V. Roberts 


. Christ our Passover Rev.E.V.Hall 


Christ the Lord Rev. E. V. Hall 
Christians, awake ... J. Barnby 


. Cleanse me, Lord G, F. Wrigley 
. Come, and let us return Sir J. Goss 
. Come, and let us return W. Jackson 
. Come, Holy Ghost... J.L. Hatton 


. Come, Holy Ghost 


Sir G. Elvey 


Come, my soul ... G. C. Martin 


. Comenow,and let us H.W.Wareing 


. Come unto Him 
. Come unto Me (Bach) 


Gounod 
J. Stainer 


Come unto Me H. R. Couldrey 


. Come, ye faithful Rev. E. V. Hall 
. Daughters of Jerusalem H. J. King 


. Dawns the day 


. Death and life 
. Distracted with care 


. Eternal source 


R. H. Legge 
Day of anger (Requiem) ... Mozart 
Walter Parratt 
«. Haydn 
Enter notinto Judgment Dr. Clarke 
F. Brandeis 


Eyehathnotseen M.B. Foster 


. Far from their home, our fallen race 


Rev. H. H. Woodward 


. Father, hear the prayer F. Brandeis 


. Father of Life 


. Flee from evil 
. Forasmall moment ... 
. For ever blessed 
. For the mountains... 


. Give the Lord 


Father of Heaven Dr. Walmisley 
w. S.J. Gilbert 
«Sir John Goss 

Rev. W. J. Clarke 

J. Stainer 

.-- Mendelssohn 

L. Samson 

From the deep I called Spohr 

Give ear,O Lord T. M. Pattison 

Give ear, O Shepherd A. Whiting 

Give ear, O ye heavens Dr. Armes 

. C.H. Lloyd 


Fear not, O land 


. Give unto the Lord H. W. Parker 


. Glory be to God 


«. S.S. Wesley 
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49. 
. God be merciful! unto us C. F. Lloyd 


ee A. H, Mann 
. S.S. Wesley 


God be merciful 
God be merciful 


. God came from Teman Dr Steggall 


. God is gone up oo 
. Godisourhope ... 
. God is our refuge 
. God is our refuge ... 


Dr. Croft 
Dr. Greene 
.. Dr. H. Hiles 
A. Foote 


. Godsaid, Behold SirG. Macfarren 
- Godso loved the world J.V. Roberts 
. God, that madestearth A.C. Fisher 
. God, whoat sundrytimes J. H. Mee 
. Grant,we beseech Thee J.V.Roberts 


Grant, we beseech Thee M. Elvey 
Great and marvellous Dr. Monk 

Ditto «. J. F. Bridge 
Great is Jehovah Schubert 
Great isthe Lord .... Dr. Hayes 


. Greatisthe Lord Sir F. Ouseley 


Great isthe Lord ... _B. Steane 


. Grieve not the Holy Spirit Stainer 


. Hail! gladdening Light 


. Hail to the Christ 


Hail! gladdening Light J. T. Field 

Martin 
A. Carnall 
... J. Barnby 


Hail, thou that art... 


. Hallelujah, Christ is risen Steane 


. Hallelujah! the Light 
. Happy is the man ... 
. Hark the glad sound 


O. King 
E. Prout 
E. V. Hall 


. Hark, the heraldangels E. V. Hall 


. Hark! what news... 


. Have mercy upon me 
. Hear me when I call 


. Hear my prayer 
. Hear my words 


. Hear, O Lord 


«. O. King 
Harvest Hymn ... F. Tozer 
Have mercy upon me Kellow J. Pye 
J. Shaw 

J. Goss 

T. Distin 

C. Stroud 
Mendelssohn 
C. H. H. Parry 
A. Friedlander 
P. Humphreys 
Sir John Goss 
C. King 

Sir F. Ouseley 


Have mercy upon me 
Hear my prayer 
Hear, O God ... 
Hear, O heavens 


Hear, O Lord 


Hear, O Lord 


. Hear, O Thou Shepherd Dr. Clarke 


Ditto 
Hide not Thy face 


T. A. Walmisley 
Kellow J. Pye 


. Holy Ghost, to earth descending, 


. Hosanna 


43. 


| 260. 
| gaz, 


373- 
104. 
539- 
268. 


“ae .-- Dvorak 
Dr. Crotch 

«. G.C.Martin 
J. M. Crament 
J. Stainer 

O. Gibbons 
Hosanna _... Sir G. A. Macfarren 
How beautiful are the feet Handel 
How excellent is Thy ...Cowen 
How long wilt Thou Oliver King 
How lovely are +. Spohr 
Iam Alpha J. V. Roberts 
lamwell pleased J. Rheinberger 


Ludmila 
Holy, holy, holy 
Ho! every one 
Ho! every one 
Honour the Lord 
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BOURREE anp GIGUE 


FROM THE MUSIC TO 
“MUCH ADO ABOUT NOTHING” 


COMPOSED BY 


EDWARD GERMAN. 





o 


Pianoforte Solo .. 
Pianoforte Duet .. 
Violin and Pianoforte .. 
String Parts en me “se 
Wind Parts ne ve ne ee 
Full Score, MS. 
London: NovELLo AND Company, Limited. 


Just Published. 


LEGENDE 


POUR 
VIOLON AVEC PIANO 


PAR 


WILLIAM H. CUMMINGS. 


Price One Shilling and Sixpence net. 


oF nnn GF 
coongo 














London: NoveELito AND Company, Limited. 





Second Edition. 


NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also, 

“ GOD IS OUR REFUGE” (Ps. 46) 


For Chorus, Soli,and Orchestra. Price rs. 
COMPOSED BY 


EDWIN C. SUCH, 


Mus. Bac., Cantab, 








London: NovetLo AND Company, Limited. 


Now Ready (never before published). 


ANDANTE WITH VARIATIONS 


AND 


ALLEGRO in B FLAT 


TWO PIECES (Postuumous) FOR THE ORGAN 


F, MENDELSSOHN BARTHOLDY. 


Price Two Shillings net. 








PREFACE, 


Mendelssohn composed his ‘‘ Six Organ Sonatas” at the request of 
essrs. Coventry and Hollier, Music Publishers (then carrying on 
business at 71, Dean Street, Soho), acting upon the initiative of some 
nglish organists who were familiar with his masterly performances 
onthe organ in London and Birmingham. In a letter written to his 
fitlishers in London, and dated Frankfort, December 17, 1844, 
lendelssohn says (in English): ‘‘I hope to send you soon the pro- 
nisedorgan pieces. Nine are ready, but I want to have twelve before 
Imake a parcel of them.” 

The two pieces forming the present publication have been selected 
ftom those that remained unpublished of the “ parcel” referred to by 
Mendelssohn. They are now printed for the first time from the 
original manuscripts preserved in the Royal Library at Berlin. 

In Preparing these two pieces for publication, expression marks, 
Netronomic rates, and stop registration have been suggested, there 
ting no such directions in the original autographs. 





London: Novetto anp Company, Limited. 
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Just Published. 


MASQUE 


FROM THE MUSIC TO 


“AS YOU LIKE IT” 


COMPOSED BY 


EDWARD GERMAN. 








ARRANGED FOR 


PIANOFORTE DUET 
THE COMPOSER. 





No. 1. WoopLaAnD DANcE. No. 2. CHILDREN’S DANCE. 
No. 3. Rustic DANCE. 





Price Three Shillings net. 





London: NoveELLo AND Company, Limited. 


HANDEL FESTIVAL 
SELECTION, 1897. 


A few Copies of the “ Selection” remaining from 1 
year’s Handel Festival may still be had. 





Price One Shilling and Sixpence. 





London: NoveELLo AND Company, Limited. 


Important Works for Choral Societies. 


BONNY KILMENY 
CANTATA 


Composed for Soprano, Tenor, and Baritone Soli, Chorus and 
Orchestra, by 


HAMISH MacCUNN. 


Price 2s.; Choruses only, with Accompaniment, ts. r 
Tonic Sol-fa Edition, 1s. ; Orchestral Parts (engraved), for Sale or Hire. 
Full Score, MS. 


THE CAMERONIAN’S DREAM 
A BALLAD 


For Baritone Solo, Chorus and Orchestra 


HAMISH MacCUNN. 


Price 1s. 6d.; Tonic Sol-fa Edition, 9d. 


THE DEATH OF CUTHULLIN 
A DRAMATIC CANTATA 


For Soprano, Tenor, and Baritone Soli, Chorus and Orchestra 


W. AUGUSTUS BARRATT. 


Price 2s. 6d. ; Tonic Sol-fa Edition, 1s. 6d. 


SIR PATRICK SPENS 
A BALLAD 


For Baritone Solo, Chorus, and Orchestra 


W. AUGUSTUS BARRATT. 


Price One Shilling. 




















PATERSON AND SONS, 
26, CastLe Street, BERNERS STREET, W. 
27, GEORGE STREET, EDINBURGH. 
New York: Boosey AnD Co. 
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FOUR 
Characteristic Waltzes 


1. ALLEGRO MA NON TROPPO (E minor). 
2. TEMPO DI VALSE (A major). 

3. ANDANTE CON SENTIMENTO (E major). 
4. ALLEGRO FURIOSO (E minor). 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Op. 22.) 

coe S.. 
Pianoforte Solo .. 2 6 
Violin and Pianoforte .. ie 20 
String Parts for Full or Small Orchestra 6 o 
Wind Parts for Small Orchestra 7 © 
Ditto, for Full Orchestra I2 0 


Full Scores, MS. 
Arrangement for Pianoforte and String Quartet (in the Press). 





London: NoveLLo AND Company, Limited. 


OUR QUEEN 


QUICK MARCH 





INTRODUCING 


BARNBY’S PATRIOTIC CHORUS 


VICTORIA—OUR QUEEN 


COMPOSED BY 


H. M. HIGGS. 


Price Two Shillings. 








Military Band Arrangement, by Henry T. DUNKERTON, 
Bandmaster, Scots Guards, 5s. 
String Parts for Full or Small Orchestra, 2s.; Wind Parts, 5s. 3d. 





London: Novetio anp Company, Limited. 


Just Published. 








SUITE 


FOR 


AND PIANOFORTE 


1. VALSE. 
2. SOUVENIR. 
3. GIPSY DANCE. 


VIOLIN 


COMPOSED BY 


EDWARD GERMAN. 


Price Three Shillings. 





London: NovELLo AND Company, Limited. 





NOVELLO’S 


ALBUMS FOR PIANOFORTE 
AND STRINGED INSTRUMENTS 


(Two Violins, Viola, and Violoncello). 





The Pieces in these Albums are so arranged that if any Part, or 
Combination of Parts, in addition to the First Violin and Pianoforte, 
is used they will sound complete. 


No. 1. 
SUITE OF FOUR PIECES 
By ARNOLD DOLMETSCH. 
Price 2s. 6d. Separate String Parts, 6d. each. 


No. 2. 


SUITE OF FIVE PIECES 
By HENRY PURCELL. 
Price 2s.6d. Separate String Parts, 6d. each. 





No. 3. 
THREE DANCES 


From the Music to “Henry VIII.” 
By EDWARD GERMAN. 


Price 5s. Separate String Parts, 1s. each. 
No. 4. 
GAVOTTE IN D 
By RAMEAU. 


Price 2s. 6d. Separate String Parts, 6d. each, 


No. 5. % 
SIX PIECES rrom THs WATER MUSIC f 


By G. F. HANDEL, 
Price 3s. 6d. Separate String Parts, 6d. each. 
No. 6. 


TWO BOURREES 
By G. F. HANDEL. 
Price 2s. Separate String Parts, 6d. each. 





No. 7. 
BENEDICTUS 
By A. C. MACKENZIE. 
Price 3s. Separate String Parts, 6d. each. 
No. 8. 


JUDEX From ‘ MORS ET VITA” 
By CHARLES GOUNOD. 
Price 3s.; Separate String Parts, 6d. each. 








No. 9. 
WEDDING MARCH 
By MENDELSSOHN. 
Price 2s. 6d. Separate String Parts, 6d. each. 


No. 10. 


WAR MARCH (‘‘ATHALIE”’) 
By MENDELSSOHN. 
Price 2s. 6d. Separate String Parts, 6d. each. 





No. 11. 


CORNELIUS MARCH 
By MENDELSSOHN. 
Price 2s. 6d. Separate String Parts, 6d. each. 


No. 12. 


FUNERAL MARCH 
By MENDELSSOHN. 
Price 2s. 6d. Separate String Parts, 6d. each, 





No. 13. 


GAVOTTE ANCIENNE 
By GEORGE ELVEY. 
Price 2s. Separate String Parts, 6d. each. 


In the Press. 
Nos. 14—17. 
FOUR ENGLISH DANCES 


By F. H. COWEN. 
Price, each, 2s. 6d. 





London: NoveLLo anp Company, Limited. 
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TO CHORAL SOCIETIES. 
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JUST PUBLISHED. 


/ CONNLA 


JAMES SMIETON, M.A. 


THE MUSIC COMPOSED FOR 








Bet 
od 


Od 


BY 


JOHN MORE SMIETON. 
Full eased Cokene hire. 


| (The work takes about eighty minutes to perform, and is | 
" adapted for Festival and the larger Choral Societies.) 





: “Space prevents us from noticing in detail this interesting work. 
| The music, in which Scandinavian influence is perceptible, is fresh 
' andimaginative. There is a great variety of rhythm; and the epithet | 
7) ‘dramatic’ in the title is quite appropriate." —The Musical Times. 


“ A new work of real power and grit is John More Smieton’s Cantata 














JSIC ‘ ‘Connla.’... The music flows natural and transparent, as do the 
' words; and, taken altogether, the work is admirable in the arrange- 
ment of its matter and the clearness of its treatment. Conductors and 
choirmasters should not fail to procure copies of this new and 
distinctly notable production.” —Musical Opinion. 
By THE SAME AUTHORS. 
FIFTH EDITION. 
" &§ A DRAMATIC CANTATA 


‘ FOR 
THREE SOLO VOICES, CHORUS, & ORCHESTRA 
E Vocal Score, 2s. 6d.; Tonic Sol-fa, 1s. 
Full Score and Band Parts on hire. 
(This work takes about an Hour and Forty Minutes to | 
: perform, and has been produced with emphatic success | 
_ by more than fifty Societies.) 





FIFTH EDITION, 


ARIADNE 


A DRAMATIC CANTATA 


FOR 
FOUR SOLO VOICES, CHORUS, & ORCHESTRA 


Vocal Score, 2s.; Tonic Sol-fa, 9d. 
Full Score and Band Parts on hire. 








(Takes about One Hour to perform, and has been given 
about eighty times with the greatest success.) 





A Specimen Copy of these works will be sent to Con- 
uctors, free of charge, on application to the Composer, 
12, Victoria Chambers, Dundee. 





| THREE SOLO VOICES, CHORUS, & ORCHESTRA | 


Just Published. 


THE SONGS 


DON GIOVANNI 


COMPOSED BY 


MOZART. 


EDITED, WITH MARKS OF EXPRESSION AND PHRASING, 








BY 
ALBERTO RANDEGGER. 





PREFACE, 


Mozart’s keen appreciation of the subtleties of the words he set to 
music is often so evident that, without a thorough understanding of 
their significance, it would be impossible to sing the music—to the 
spirit of which the words are closely allied—in strict accordance with 
the composer's intention. 

With a view to meeting this difficulty a special English version has 
been adapted, to express, as nearly as possible, the /iteral meaning 
of the original Italian text. 

In these translations no attempt has been made at versification, and 
they do not claim any literary merit, but they may be used in singing 


| the songs, if desired. 


In any case they will prove valuable to singers who are not familiar 
with the Italian language. 





The alterations, cadences, &c., added in small type over the original 


| music, are used by many eminent artists. The Editor, however, does 


not hold himself responsible for them, and leaves their adoption of 
rejection to the taste and discretion of the singer. 





BOOK 1. 
Soprano (Donna Anna and Donna Elvira). 
1. NON MI DIR. 2. MI TRADI. 


BOOK 2. 
Soprano (Zerlina). 
2. BATTI, BATTI, O BEL MASETTO. 


BOOK 3. 
TENOR (Don Ottavio). 
1. IL MIO TESORO. 2. DALLA SUA PACE. 


BOOK 4. 
BaRITONE AND Bass (Don Giovanni and Leporello). 
1. DEH, VIENI ALLA FINESTRA. 
2. FIN CH’HAN DAL VINO. 
3. MADAMINA. 


1, VEDRAI CARINO. 


Price Two Shillings each Book. 


London: NovELLo AnD Company, Limited. 


BALLADE 


(In D minor) 
FOR VIOLIN AND ORCHESTRA 


BY 
S. COLERIDGE-TAYLOR. 


Arranged for Violin and Pianoforte by the ComPosER. 





Price Two Shillings. 
Full Score and Orchestral Parts, MS. 





London: NoveLLo AND Company, Limited. 


THREE PIECES 


FOR THE 


PIANOFORTE 


1. PRELUDE 1 F minor. 

2. ROMANCE rn A PLat. 

3. ETUDE 1 F. 
COMPOSED BY 


A. ARENSKY. 


(Op. 42.) 





Price Two Shillings each. 








London: NovELLo AND Company, Limited. 








London: NovELLo AND Company, Limited. 
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THE 


CATHEDRAL 
Prayer Book and Psalter 


(WITH WELSH WORDS). 





No.1. Morning and Evening Prayer, with Responses (Ferial 
and Festal), Litany, and Chants for the Canticles. 
Demy 8vo, papercover .. oe = oe 3 O38 
Ditto, ditto, ditto. Cloth.. ee ae ro 
The Psalter, with Canticles and Proper en set ~ 
appropriate Chants. Demy 8vo, cloth. 2 0 
Ditto, ditto, ditto. With nian — Seeing 
Prayer, &c. Demy 8vo,cloth .. oo oo 2 6 


No. 4. 
No. 5. 


Tonic Sou-FA EpiTions (in the Press). 





London: NoveLLo anp Company, Limited 





Just Published. 


SIX SHORT PIECES 


FOR THE 


ORGAN 


COMPOSED BY 


JOSEF RHEINBERGER. 





BOOK II. 
4. Canzonetta. 
5. Consolation. 
6. Trio. 


BOOK I. 
1. Prelude. 
2. Intermezzo. 
3. Epilogue. 


Price One Shilling and Sixpence each Book. 





London: NovELLo AnD Company, Limited. 


G. RICORDI AND CO. 


Best Italian MANDOLINES (Vinaccia, Salvino, &c.). 
Best Italian VIOLINS (Stradivarius Model). 
Best Italian STRINGS. 


Best Italian PLECTRUMS. 
PRICE LIST MAY BE HAD ON APPLICATION TO G. RICORDI AND CO, 


RICORDI’S “SPECIAL” EDITION 
Or VOCAL TUTORS, SOLFEGGI, ann EXERCISES, 


With Pianoforte Accompaniment (Full Music Size), as used at the 
Royal College of Music, the Royal Academy of Music, the Guildhall 
School of Music, and by all the leading Professors of Singing. 








Net ~~ 
Bd. 
5 '. NAVA.—Elementary Solfeggi for Medium Voice. BookI. 1 6 
2. —— Elementary Solfeggi for Medium Voice. BookII. .. 1 6 
3. —— Elementary Solfeggi for Medium Voice. BookIII. .. 1 6 
4. —— Twenty-four Solfeggi for Contralto and Bass. BookI 1 6 
5. —— Twenty-four Solfeggi for Contralto and Bass. Book II. 1 6 
6. —— Twenty-four Solfeggi for Contraltoand Bass. Complete 2 6 
7. —— Twenty-four Solfeggifor Mezzo-Sop. and Bar. BookI. 1 6 
8. —— Twenty-four Solfeggi for Mezzo-Sop.and Bar. Book II. 1 6 

9. — oe -four Solfeggi for Mezzo-Soprano and Baritone. 
mpie oe ee ee ow 2 6 
10. F, LAMPERTI. —Daily Exercises . Io 

11. —— First Lessons in Singing for Soprano, Mezzo- Soprano 
or Tenor. BooklI. .. 1 6 

12. —— First Lessons in sais for ‘Soprano, Mezzo- Soprano 
or Tenor. Book II. 1 6 

13. —— First Lessons in Singing for Soprano, Mezzo-Soprano 
or Tenor. Complete 2 6 

14. G. NAVA.—Fifty-one Progressive Melodies for Soprano or 
Tenor ag 38). Book 1 6 

15. —— Fifty-one Progressive Melodies for Soprano or Tenor 
(Op. 38). Book II. : 6 

16. — Fon 7 Progressive “Melodies for Soprano or “Tenor 
vt ). Complete . so 2 6 
17. N. VACCAJ. cation Method of Italian Singing .. 1 6 

18. G. NAVA.—Practical Method of Vocalisation for Bass or 
Baritone a 216 
19. —— Elements of Vocalisation for Soprano or Tenor eo 2 6 
20. G. CONCONE.—Fifty Singing Lessons for Medium Voice... 1 0 
21. —— Forty Singing Lessons for Bass or Baritone .. vo XO 
22. —— Forty Singing Lessons for Contralto .. ee oo 3-0 


Just Published. 


A PRAYER FOR PEACE 


ANTHEM FOR FOUR VOICES 
THE WORDS WRITTEN BY 
BISHOP HEBER 
(Adapted) 

THE MUSIC COMPOSED BY 


DR. WILLIAM CROTCH 


(Born 1775, died 1847). 





ARRANGED BY J. STAINER. 





Be peace on earth before the Prince of Peace 
Messiah comes! Let furious discord cease, 
Disease and anguish feel His blest control 
And woe no more disturb the troubled soul! 
May beams of gladness all our hearts illume 
And mercy brood above the distant gloom ! 
Be peace on earth! Be peace on earth! 





Price Threepence. 
Words for distribution, 2s. per 100. 





London: NovELLo AND Company, Limited. 








May be had of all Musicsellers, and of 
G. Ricorp1 AND Co., 265, Regent Street, London, W. 


Just Published. 


One of the Test Pieces selected for the Examinations of the 
Incorporated Society of Musicians. 


MENUET IN G 


FROM 


*BUNTE REIHE” 
FOR VIOLIN AND PIANOFORTE 


COMPOSED BY 


FERDINAND DAVID. 


(Op. 30, No. 15.) 





Price One Shilling net. 





London: NovELLo AND Company, Limited. 


THE MUSIC TO J. M. BARRIE’S 


THE LITTLE MINISTER 


Composed for the production of the Play at the Haymarket Theatre, 
November, 1897 


A. C. MACKENZIE. 


(Op. 57:) 


THREE DANCES 


(ENTR’ACTES) 








1. LILT. 2. PASTORAL DANCE. 





Price Two Shillings and Sixpence. 


String Parts for Full or Small Orchestra, Four Shillings and Sixpence. 
Wind Parts, for Full Orchestra, Eleven Shillings; ditto, for Sm 
‘Orchestra, Seven Shillings; Full Score, MS. 


THE OVERTURE 


Arranged for Pianoforte Duet by the Composer. 








Price Two Shillings and Sixpence. 
String Parts, Four Shillings and Sixpence. 
Wind Parts, Ten Shillings; Full Score, MS. 





London: NoveLLo AND Company, Limited. 





3. ECOSSAISE 





See nen 


Se o> 
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EK 


Theatre, 


SAISE. 


Sixpence. 
for Small 





on O Father whose almighty, and Ah! wretched Israe 


2, We come in bright stad me Cont on.. 
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FOR CHORAL SOCIETIES. 
NOVELLO’S CHEAP EDITION 


THE CHORUSES ONLY 


CANTATAS, ORATORIOS, AND OPERAS. 


BACH.—" Passion” (St. Matthew) .. 
a ETHOVEN. — Mount of Olives”’ 


we 1) (Paper boards, 1s. ) 
. _ at 
NNETT.—" The May Queen” .. ( rae boards, ts ) 
BEAR. — King Olaf ”’.. we ea ‘ (Tonic Sol-fa) 
GLUCK.—“ Orpheus” (Tonic Sol-fa) 
GRAUN, Cc. H.— The Passion ” Cc Der Tod Jesu”) .. 


HANDEL. — Messiah” “ (Paper boards, ts. ad. ) 
“ Solomon” oe es 
aa — “Judas Maccabeus"” ae es (Paper boards, Is. ad.) 
— “Saul” ee ° ee oe ee ee ee ee 
— “Hercules” .. ee oe ee 
— “L'Allegro, il Pensieroso, ‘ed il Moderato” °. ‘ 
— “Samson” .. oo +. (Paper boards, ts. 2d. ) 
HAYDN.—“ The Creation me as .. (Paper boards, 1s. 2d.) 
—“TheSeasons” .. xe (Paper boards, ts. 6d.) 


MACFARREN, G. A—“May Day”.. (Paper boards, rs.) 
MACKENZIE, A. C.—" The. Dream of Jubal’’ (Tonic Sol-fa) 
MENDELSSOHN. — Elijah” (Paper boards, ts. 6d.) 


— "St, Paul” .. . (Paper boards, 1s. 6d.) 
— “Hymn of Praise” (" Lobgesang *) — boards, Is.) 
MOZART.—“ Twelfth Mass” ae 
PARRY, C. H. H.— Judith” «se oe (Tonic ‘Sol- fa) 
— “Job «<< wa (Tonic Sol-fa) 


coal ary Stabat Mater” 


ne .- (Paper boards, Is.) 
SPOHR.—"' The Last Judgment” 


.. (Paper boards, Is.) 


CHNDHOOCH NOCH HHOHOOH HH OM OHHH HOOHD 
DLOCOCOCAMAACMANMCOCO AD MMODOMAMODMODADO & 


VERDI.—“ Il Trovatore” ae sins _ fa) 
WAGNER.—“ The Flying Dutchman Pe, ee 
WEBER.—* Der Freischiitz” ae a aa ae 
— “Preciosa” .. ee ee 


London: nn AND cine Limited. 


HANDEL’S CHORUSES 


FROM THE 


ORATORIOS 


ARRANGED FOR THE ORGAN 


BY 


GEORGE C. MARTIN 


Mus. Doc., Organist of St. Paul’s Cathedral. 








1. Behold the Lamb of God, and For unto us . «eo Messiah, 
2, Worthy is the Lamb, and Amen Chorus. P Messiah. 
3. How excellent Thy Name, and bhieaene mighty King ee _ Saul. 
4. Wepraise Thee,O God .. oe a Te Deum. 
5. May no rash intruder << ee - Solomon. 
6. Happy Pair .. as ae oe ‘TAlexander’s Feast. 
7. The many rend the skies ee oe + s Feast. 
8. At last divine Cecilia came ee -Alexander’s Feast. 
9. Iwill sing unto the Lord .. -- Israel in Egypt. 
10. Mourn, ye afflicted, and For Zion lamentation make 


udas Maccabeus. 


. Judas Maccabzus. 
13. Hear us,O Lord udas Maccabezus. 
14, Fall’n is the foe ..Judas Maccabeus. 
15. Zion now her head shall raise, and Tune your harps 

vee Maccabeus. 


Jide Maccabeus. 


16. Hail, Judea, happy land .. . udas Maccabeus. 
17, We hear, and See the conquering hero comes. udas Maccabeus. 
18, We never will bow down .. oe «o .Judas Maccabeus. 
19, Sing unto God . Judas Maccabeus. 


20. To our great God, and Hallelujah, Amen ..Judas Maccabeus. 


a1. Awake the trumpet’s lofty sound we oe ee Samson. 
2. O first created beam ee ae wa < a Samson. 
23. Then shall they know .. oe és Samson. 
4%. Then round about the starry throne .. ee Samson. 
25. To dust His glory they would tread .. we ‘«s Samson. 
26, To man God’s universal law .. ua us ee Samson. 
27. To song and dance aa ae de a ae Samson. 
%, Fixed in His everlasting seat .. ae be “a Samson. 
29. Let their celestial concerts all unite .. rc Samson. 


Acis and Galatea. 
Acis and Galatea. 
Acis and Galatea. 
St. Cecilia’s Day. 


30, O the pleasure of the an aa us ar 
31, Wretched lovers .. ee oe oe 
32. Galatea, dry thy tears .. ee ee 
33. As from the pow'’r of sacred lays oo ee 





PrIcE ONE SHILLING EACH. 





London: NovELLo AND Company, Limited. 





COMPOSITIONS 


BY 


EDWARD ELGAR. 


TE DEUM AND BENEDICTUS In F 


For Chorus (s.a.T.B.), Orchestra, and Organ 
rice Is. 





THE LIGHT OF LIFE 
(Lux Christi) 
A SHORT ORATORIO 


For Soprano, Contralto, Tenor, and Baritone Soli, Chorus and 
Orchestra. 
Price 2s. 6d. Words only, ros. per 100. 
String Parts, 13s.6d. Wind Parts and Full Score, MS. 


KING OLAF 


CANTATA 


For Soprano, Tenor, and Bass Soli, Chorus and Orchestra. 
Price 3s. Vocal Parts, 1s. 6d.each. Tonic meng = (Choruses only), 1s. 6d. 
Words only, 25s. per 
String Parts, 23s. Wind Parts aaa Fall Score, MS. 


THE BLACK KNIGHT 
CANTATA 


For Chorus and Orchestra. Price 2s. 
String Parts, 9s. Wind Parts and Full Score, MS. 


THE BANNER OF ST. GEORGE 
A BALLAD 


For Chorus and Orchestra. 
Price 1s. 6d. Tonic Sol-fa, 1s. Words only, 12s. 6d. per roo, 
String Parts, 10s. 6d. Wind Parts and Full Score, MS. 


MY LOVE DWELT IN A NORTHERN 
LAND 


PART-SONG 
Price 3d. Tonic Sol-fa, r4d. 


O HAPPY EYES 
PART-SONG 
For s.a.T.B. Price r4d. 


SPANISH SERENADE 
PART-SONG 


For Chorus (s.A.T.B.) and Orchestra. 
Price 3d. Full Score and Orchestral Parts, MS. 


THE SNOW 
THREE-PART SONG 


For Female Voices (s.s.c.), with Accompaniments for Two Violins 
and Pianoforte. 
Price 6d. Violin Parts, price 6d. each. 


FLY, SINGING BIRD 


THREE-PART SONG 


For Female Voices (s.s.c.), with Accompaniments for Two Violins 
and Pianoforte. 
Price 6d. Violin Parts, price 6d. each. 


SOLEMN MARCH 
FOR THE ORGAN 


From the Cantata “ The Black Knight.” Arranged by the ComposEeR 
Price ts. net. 


IMPERIAL MARCH 
For Full Orchestra. 


String Parts, 2s. Wind Parts, 7s. Full Score, MS. 
Military Band Arrangement, gs. 
Pianoforte Solo, 2s. Organ, 2s. 


FROISSART 
CONCERT-OVERTURE FOR FULL ORCHESTRA 
String Parts, 4s. 6d. Full Score and Wind Parts, MS. 


For S.A.T.B, 





Lonpon: NOVELLO AND COMPANY, Limitep 
AND 


NOVELLO, EWER AND CO., NEW YORK. 
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NOVELLO’'S 


MUSIC FOR MILITARY BAND 


ARRANGED BY 


DAN GODFREY, Jun., 
GEORGE MILLER, Mvs. Bac., 


AND OTHERS. 


CORONATION MARCH (‘Henry VIII.”) .. E. German 
SCENE BACCHANALE (‘'Faust” Ballet) .. Ernest Ford 


MASQUE (Three Dances from “ As you Like It ”’) 
Edward German 


OUR QUEEN (Quick March) oe H. M. Higgs 
IMPERIAL MARCH . 5 os -. E. Elgar 
VICTORIA—OUR QUEEN ( March) ee John E. West 
THE QUEEN’S SONG oe a om Eaton Faning 
SIX HYMN TUNES . 

FOUR ENGLISH DANCES (in the Olden Style) F, H. ‘tee 
KIRMESS (Rustic Pictures) .. Pe o H. Hofmann 
GIPSY SUITE (Four Characteristic Dances) Edward German 
THREE DANCES (‘Henry VIII.’”) +» Edward German 


SIX SACRED PIECES oe ee or ow Gounod 
THE REDEMPTION (Selection) . . ia Gounod 
BENEDICTUS (‘Six Pieces for Violin ) A. C. Mackenzie 
WEDDING MARCH . <a os ..» William Creser 


BALLET MUSIC (“ Cole a «+. A.C. Mackenzie 
MORS ET VITA (Selection) oe oe te Gounod 
THE EMPIRE FLAG os ce .. A.C. Mackenzie 
HUSARENRITT se Fritz Spindler 


POLONAISE (“ Life for the on oe aie Glinka 
COURANTE (‘ Ravenswood’’) ok «» A.C. Mackenzie 
GAVOTTE oe $8 ais ve 29 v's Rameau 


Stewart Macpherson 
.. Ch. Morley 

. G.J. Elvey 
Battison Haynes 
George Miller 
Tschaikowsky 
Edward German 
Ernest Ford 


ORCHESTRAL BALLAD .. oe 
EMPEROR GAVOTTE ne oe 
FESTAL MARCH .. > oe oe 
WESTWOOD GAVOTTE .. a os 
SOLEMN MARCH .. sie oe oe 
MARCHE MILITAIRE 

OVERTURE TO “ RICHARD III ag 
GRANDE VALSE (‘ Faust” Ballet) me 


MARCHE SOLENNELLE.. oe on in Gounod 
MARCH (St. Polycarp”) .. oe oe vs Ouseley 
CALVARY (Selection) oe eh oe a Spohr 
MARCH (‘ Abraham”’) nb a are a Molique 


POPULAR PART:SONGS. _ Selected and ae ne 
Dan Godfrey, Jun. .. ° ah oo 


GRACEFUL DANCE.. oe ee 
FUNERAL MARCH (“ The Story ‘of ae") 


‘y. L. Roeckel 


A. C. Mackenzie 

In oe Press. 
FESTIVE MARCH .. H. Smart 
London : NoveLLo AND ) COMPANY, Limited. 


~ COMPOSITIONS FOR THE ORGAN — 


EB. SILAS. 


Allegro ModeratoinF .. ee an « ie 
Andante in D ; os ee os ne we 
Prelude in F minor 

Andante in A flat .. 

Fantasia in E minor 

Pastorale in G 

Canzonetta in E 

Andante in C } 

Melody in C . i it 

Introduction and icin mD .« os Sie oe 
Prelude in D | 

Fugue in C minor } 

March in B flat 

Sonata inF. ae ai me ais wie + 
Minuetto in F oi oe oe oe 
Fantasia on “St, Ann's ” "Tune.. én a 
Melody in E minor 
Fantasia in D minor. 
Fantasia in F minor. 
Antiphon and Interlude. 
Prelude and Fugue in D minor. 
Capriccio. Op. 121 

Elegy on Themes by Henry Purcell 
Grand Funeral March (Schubert). 





Op. 0G ae 
Op. 118 .. . 
Op.2%9 s» 

Op. 120 


Hee He NN De Oe 


Arranged 





London: NovELLo AND Company, Limited. 
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NEW FOREIGN PUBLICATIONS 


8. d, 


ALOIZ, L.—Trio, in F. For Pianoforte, Violin, and Violon- 
cello. Op. 40 oe e- net 
BEMBERG, i. —"Janik. 6 Chanson Bretonne .. 
BERGER, W.—Trio in G minor. For Violin, Viola, and 
Violoncello. Op. it _ 
Score ie we ve oe ee 
Parts K 
BERNARD, E. —Réverie. For Violin and Pianoforte . 
BLUMENFELD, F.—Deux Etudes fantaisies. For Pianoforte 


net 


Solo. Op. 25 .. ie a oe oe 
BOISDEFFRE, R.—“ Au bord d'un ruisseau.” Sérénade. For 
Orchestra :— 
Score es an os a ee net 


Parts np am he ee oe és oe ‘ 
CHAPUIS, A— Pulcinelli.” Six Pieces. For Pianoforte. 
Cassandre, Colombine, Arlequin, Pierrot, Léandre, Polichi- 
nelle we oe es sie ee ee 0 «» each 
— The same. Complete, in One Volume.. Pe es net 
— Suite pour Piano (sur la gamme orientale) as oe i 
CHOISNEL, G.—Offertoire. For Organ .. 


meee ARG. —Three Sonatas. For Violin and Harmonium. 


Nor. (in D); No. 2.(in B); No. 3. (in C) ie each net 
DOBRITZSCH, R.—Andante. For Pianoforte, Violin, Violon- 


cello, and Harmonium. Op. 14, No.2 net 
—— Allegretto. For Pianoforte, Violin, and Violoncello oe 
ad 8 THEODORE — Concerto in D minor. For the 
iolin :— 
Full Score. . oo oo “e oo ee =net 
Orchestral Parts. wa oe * 
— The same. For Violin and Pianoforte.. 2e oo ” 
— From above. For —_ and Pianoforte — 
Andante.. ae “s aa ee oo ” 


ay giocoso oo ” 
For Flute and Pianoforte. 


DUVERNOY, A. —Two. Pieces. 
Op. ps — 
No.1. Lamento.. ne ee ne we ae “ 
2. Intermezzo ES ne we ae 
GLAZOUNOW, A,—“ Raymonda. ”” For Pianoforte Solo. 
P. 57:— 
No. 3. Pizzicato ~ re ne se oe 
» 4. Prelude and Romanesca  .. es oe oe 
7. Valse fantastique ; ee ee oe “a 
GLUCK. Iphigenia in Aulis.” Overture. For Pianoforte 


and Harmonium ee oo oo we ove 
aot Pte fée d’amour.” For Pianoforte Solo, 


HAM Mek, © ia For Violin and Pianoforte ‘ 
—— Thesame. For Flute and Pianoforte .. «“ Pe oe 
— Thesame. For Violoncello and Pianoforte .. ee 
— Thesame. For Violin, Violoncello, and Pianoforte ‘ 
— Thesame. For Flute, Violin, and Pianoforte oe a 
— The 404 For Small Orchestra (Parts) oo. Bet 
ILYNSKY, A.—“ Danse des Croates.” Scherzo ng. 
Full Score net 


For Rane. 
we A.—Two Preludes and Mazurka. For inetecte. 
LORET *C. —Twelve Pieces. For the Organ ne net 

(Allegro maestoso, Priére, Chaconne, Offertoire, Prelude 

and Fugue, Piéce légére, Grand Cheur, Elévation, Scherzo, 

Communion, Cantiléne, Final.) 


MAHLBERG, om Consolation.” For Pianoforte and Har- 


monium. ‘Op. 4 is a ae ae sa oe 
MASSENET, J.— a For Violoncello and Piano __ net 

— Thesame. For Violoncello and Orchestra :— 
Full Score. Be ate ae a oe os eet 


Orchestral Parts . 
MOZART.—“ Titus.” Overture. 
forte ni ay ve ie a aca oe 
POENITZ, F.—" Phantaale,” ‘in B minor. For Harp and 
Harmonium. Op. 4 . ee ee oe oe oe 
— Thesame. For Ph Solo cS = ata 
—— Thesame. For Harmonium and Pianoforte.. ‘ ° 
POPPER, D.—‘ Ave Maria.” For Mezzo- Soprano, Violon- 
cello and Pianoforte .. ne “o «eo “« Oe 
SAINT-SAENS, C.—Six Preludes and on Op. 109 = 


so xe “et or ” 
For Harmonium and Piano- 


Book) . 
— Barcarolle. For Violin, “Violoncello, Harmonium, and 
__ anrente ee ne 
“Feuillet d'Album.” For Wind instruments: _ 
Full Score. a ee net 
Parts ve ee ” 


SALOME, TH.—T — New i Ptenn. Vol. ¥. + 
(Marche nuptiale, Mater amabilis, Prelude, Elégie, Cantiléne 
pastorale, Légende, Sortie solennelle, Scherzo, Adorate 
.Dominum, Lamento, Intermezzo, Marche religieuse.) 

SJOGREN, E.—Two Pieces. For Violin and Pianoforte. 
No. 1. Andantino; No. 2. Andante +e ea each net 

SPOHR, L—‘ Phantasie,” inC minor. For the Harp. Op. 35 

TARTINI, G.—Two Quatuors. For Two Violins, Viola, and 
Violoncello. No.1. Sonata a quattro(in D); No.2. Sinfonia 
aquattro(in A). Score and Partsofeach .. oo oe 

WEBER, C. M.—Adagio and Rondo. For Harmonium, hanes 
and Violoncello ‘ oe 

— The same. For Harmonium and Two Violins . 

WIDOR, CH. M.—Sérénade. For Pianoforte and Violoncello 


Sold at half-price, if not marked net. 





NOVELLO AND COMPANY, LimITED 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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THE VILLAGE ORGANIST 


A Series of Pieces for Church and General Use 


EDITED BY 


J. STAINER anp F. CUNNINGHAM WOODS. 


PricE ONE SHILLING EACH Book. 


Books 1 to 6, elegantly bound in one Vol., cloth, 6s.; Books 7 to 12, elegantly bound in one Vol., cloth, 6s. 


PREFACE. 


IS Collection has been specially compiled with a view to supplying a want 
many organists who have only a small instrument at their disposal in country churches, 


felt by the 


and who often have some difficulty in finding short and easy Voluntaries suitable for their own 
use and the instruction of their pupils. 
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AND 


NOVELLO, EWER AND CO., NEW YORK. 


BOOK 1, | BOOK 7. 
The Good Shepherd. . ee we) we, Myles B. Foster | 2+ Impromptu .. John E. West 
i W. Warder Harvey! 2: Minuet, from Pianoforte Sonata (Op. 10, * No. By) .. Beethoven 
Andante “se . “ . Warder Harvey 
Andante con moto .. a ‘3 o« on oo Moe Gaus; 3 Introductory ay se ee S. J. Rowton 
Christmas Bells... is as és oo oo G. J. Bivey| 4 arch .. . . * . Oliver O. Brooksbank 
Minuet ae “is ‘ Philip Hayes | 5: Sunday Song --Max Oesten 
Judex, from “ Mors et Vita” sy tae * ghee ee ounod| 6. Minuet and Trio, from n Quartet (Op. 9, No. ).. Haydn 
Soft Voluntary as és ite as H. A. Harding | 7 Pastorale wa ‘ “a ia clAlfred Ww. Youlen 
, Slow March .. Ne ae ue ae Be Cunningham Woods | 8 Religioso . see +. T.L. Southgate 
ASongof Praise .. .. «2 of oe J. Stainer | BOOK 8 
, Andante in G minor «e ee 3] ELH: Fellowes | , 
| 1. Elegy +» «CC. H. Lloyd 
| 2 po from No. 6 (Piéces de Clavecin) . Couperin 
BOOK 2 | > aa.” ee ee ee oe Frederick A. i 
- ae « ee eo ee s Tozer 
; ow oe ee we - F. Cota | | 5. Allegretto Pastorale.. W. John Reynolds 
a ee oo a ee “w. Warde; mene | | 6. ee in F, from String Quartet i in D1 iapaenl™ Sane er 
we a aa 7. Meditation . e . Wolstenholme 
Foaleding Voluntary “s oe ee A. R. Gaul | 8 Finale, from Pianoforte Trio (Op. '88) oe ee -. Schumann 
ee Voluntary 22 62 we we EAE: 2 teen | @ Camis aa 4c +» «+ «+ Battison Haynes 
. Tempo di Minuetto . oe yles B. Foster 
po sad con moto, from Quartet i in D minor. a | BOOK 9. 
agio “es 7 William Sterndale Bennett | . Larghetto a ‘ie ry .. F. Cunningh 
; naalanery Voluntary a oe au «- Daniel McIntyre | ct at el March .. pa ee ayy hey 
| 3. = men, all things (“ Lobgesang” *) ae ae eon 
BOOK 3. | 4. Allegro poco maestoso ee ee ee ee . G. Cusins 
| 5. Communion .. oe oe ee ee ee _ Alfred R. Gaul 
. Andante Tranquillo.. 4d ae 3 us C. H. Lloyd| 6. Andantecon moto .. «- +. +» John Francis Barnett 
| The Village March . i Ferris Tozer | 7: Andante Religioso .. .. «+ « «Alfred W. Tomlyn 
. Romance, from Serenade for Strings (. 0 f.. Mozart | 8. Evensong ++ «« Cuthbert Harris 
Gavotte, from “Semele”... 3 Handel | 9- Minuet, from Quartet in Gminor 2...) Schubert 
. An Evening Prayer . *"alfred W. Tomlyn | 10. Melody i inA .. oe ef ef ce eo W.H. Callcott 
. Heaven and the earth display (Athalie Py ee Mendelssohn BOOK 10. 
1. Allegro moderato .. ae ee ee we .. E. Bunnett 
BOOK 4. 2. Opening Voluntary . oe Ferris Tozer 
. Meditation .. ve we oe ia -. Battison Haynes 3. While my watch Tam keeping, ( ‘Choral from he 
. Allegro moderato .. W. John Reynolds wee son Xi = oe Gounod 
. Funeral March, from Pianoforte Quintet (Op. 44) _.. Schumann | 4° Slow Air, from Suite de Pieces es zp me L ed 
. Concluding Voluntary xe es ae .» Cuthbert Harris z Allegretto Dextarate = i He J. Campbell 
sag od aaa Sey eR ke Osis C. gyi 7. Allegretto Grazioso, from the last Movement of ath 
» Solemn Marc ne oo eo “ oe ee oy Pianoforte Sonata Mozart 
8. Hallelujah Chorus, from “ ‘The Messiah” <.  °: Handel 
BOOK 5 
BOOK 11. 
Agnus Dei... +» «+ F, Cunningham Woods | 1, Pastorale .-_ Battison Haynes 
Minuet, from 9th Pianoforte Sonata .. ..  «e Mozart | 2. Gavotte, from the 12th Sonata for 2 Violins and Cello Boyce 
. Jerusalem Ceelestis (‘Mors et Vita”) .. ee ee Gounod | 3, Evensong Kate Boundy 
Andante Grazioso .. «swe we . Kate Boundy | 4, Minuet, from the Organ Concerto in B fat (No. % 
. —_ con brio oe ee ee ee “Frederick A. ee and Set) a Ae Pe se : Handel 
ommunion .. a ° u— olme} «, ‘aia aa “Oli 
. Allegro, from Finale to gth Pianoforte Trio ee aydn ; mg (Op. 72 No. 2): ys iver a 
Concluding Voluntar ee ° ‘Cuthbert Hans E 2 
g y + oe 7. Communion .. +“ uw. ‘Wetuahelon 
8. Prelude in E minor and Chorale.. ee ° «- J.S. Bach 
BOOK 6. g. Andanteconmoto .. .. « « G. A. Macfarren 
» OSalutaris Hostia .. -» Myles B. Foster BOOK 12. 
» Slow March, from the 4th Sonata. ee os oe Boyce| 1. Berceuse (Op. 77, No.3) .. ee - Alexandre Guilmant 
» O great is the depth, from “St. Paul”. oo Mendelssohn 2. Introductory Voluntary .. « ‘aa -» Hamilton Clarke 
. penowel ema oe oe ee ee ». J. Warriner} 3. ae ad ar ee oe ee ee c Bruce Steane 
» Largo, from ‘‘ Xerxes” P Handel | 4. elody ee oe ee ee ee *S. Colerid e-Taylor 
Forsake me not, Duet from “The Last judgment”. ” Spohr} 5. Eventide ee ee ee ee eo ee Clowes Bayley 
, Allegro moderato ee P os os Ww. Warder pr at 6. Postlude ee ae a“ “e Josiah Booth 
inuet oe ee oe ee ee oe Samuel Ould 7. Jubilant March. ee ee ve W. John Reynolds 
To be continued, 
Lonpon: NOVELLO AND COMPANY, Limitep 
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CHAPPELL & CO’S PUBLICATIONS 


POPULAR WORKS FOR CHORAL SOCIETIES. 
MARTYR OF ANTIOCH. Sacred Musical Drama. By ArtHur Suttivay, 


New Epition. Now Ready. Vocal Score: Paper, 3s. 6d.; cloth, gilt, 5s. Full Orchestral Score, £3 3s, 


UP TO DATE; or, THE CHILDREN OF THE 19TH CENTUREE. A | KENILWORTH. Cantata, by ARTHUR SULLIVAN. Paper, 3s. 6d. net 
Cantata for Children. By W. H. Sontey JoHNson and Recinatp | LALLA ROOKH. Cantata, by Freperick Cay. Paper, 3s. 6d. net, 
ATKINS. Price ts. 6d. net. | FRIDOLIN; or, THE MgssaGE To THE Force. A Dramatic 

GRAY’S ELEGY. Cantata, by A. CeLxier. Paper, 2s. 6d. net; | Cantata, by A. RANDEGGER. Paper, 4s. net; cloth, 6s. net. 
cloth, 4s. net. | THE JACKDAW OF RHEIMS. Comic Cantata, by Tuomas 

FAUST. Dramatic Legend, by Hector Bertioz. New Edition. | INGoLpsBy and GeorGeE Fox. 2s. 6d. net. Voice parts, each 64 
3s. 6d. net; cloth, 5s. net; Tonic Sol-fa, 2s. 6d. net. net; Harmonium part, 1s. net; Tonic Sol-fa, 1s. 6d. net. j 

GOD IS LOVE. A Sacred Cantata, by Mrs. JosepH Ropinson.| TRIAL BY JURY. Comic Operetta, by W. S. GILBERT and ARTHR 
Paper, 3s. net ; cloth, ros. 6d. net. ! SULLIVAN. Paper, 3s. net. 


Chorus and Orchestral Parts may be had on Hire of the Publishers, 


CHAPPELL & CO’S TONIC SOL-FA SERIES 
PoPpuULAR CHORUSES, PART-SONGS, &c. 


1. Soldiers’ Chorus (‘‘ Faust"). 1.T.B.B. .. se Gounod > . Spring's bright glances (“La Sonnambula”’). s.a.T.B. 

2. ss m _ S.A.T.B. oe ies Gounod 4 Bellini 14, 
3. The Gipsy Chorus (“ Bohemian Girl”). s.T.B. Balfe .| 1x. Brightly dawns our wedding day (“‘ Mikado”). s.A.T.B. 
4. Up, quit thy bower. s.A.T.B. ade Brinley Richards 4 Arthur Sullivan 34, 
5. 
6. 








Hunting Chorus (‘‘ Dorothy”). s.A.T.B. Alfred Cellier 4 Three little maids from school are we (‘‘ Mikado”). s.a.a. 
Pretty Village Maiden (‘ Faust’’). s.a.T.B. .. Gounod q Arthur Sullivan 34, 
Hymn of the Fishermen's Children (‘‘Zampa”’). s.A.T.B. ) 13. Torpedo and the Whale (“‘ Olivette"’). s.a.T.B. Audran 1d, 
: Herold ; 1d. | 14. Come, old comrade (“‘ Faust’). S.A.T.B. ie Gounod 14. 
Fayes and Elves (“ Martha”’). _s.A.T.B. ate 15. Praise ye the Father (“ Marche Romaine’’). s.a.t.B. Gounod 14, 
ae Laurent de Rille 14, 


8. Happy and light (‘‘ Bohemian Girl”). _ s.a.1.B. .| 16. The Retreat. 1.T.B.B. «e 
Henry Smart 1d, 


g. Away, the morning freshly breaking (‘‘ Masaniello”’). s.a.t.. 17. Serenade. S.A.T.B. .. = - es 
Auber 1d. (To be continued.) 








CHAPPELL & CO.’S 
TONIC SOL-FA SERIES OF POPULAR CANTATAS, &c. 


BERLIOZ’S “FAUST”... .. net 2s. 6d.| FOX'S “JACKDAW OF RHEIMS” ....—.. net 18.64, 
NEW SERIES OF 
CHAPPELL’S VOCAL LIBRARY OF PART-SONGS (*aize™ 


118, Venetian Song (F. Paolo Tosti). S.A.T.B. .. King Hall 5 . Peace, perfect Peace. S.A.T.B... ne ae -. Gounod 34. 
119. Mighty Lord (Gounod’s “ Marche Religieuse”’). s.a.T.B. . Beauty's Eyes (Tosti). s.A.T.B. ee as King Hall 34. 
King Hall ; . Hark! my soul (Gounod). s.A.T.B. .. Be King Hall 34. 
Soft and Low (from Gounod’s ‘‘ Mock Doctor"’), s.a.T.B. . Soldiers’ Chorus (‘‘ Faust”). s.a.7.B. oe Gounod 44, 
King Hall . . A Regular Royal Queen (“‘Gondoliers”’) . Sullivan 64 
Crossing the Bar. §.S.A.T.B.B... .. Arthur M. Goodhart ‘ . lL hear the soft note (‘Patience’) .. ‘ve Sullivan 64 

Sigh no more, ladies. A.T.T.B.B. é R.J. S. Stevens 4 (To be continued.) 


THE BEHNKE VOICE-TRAINING METHOD. 


Price, in paper covers, Two Shillings ; in cloth, Three Shillings. 


VOICE-TRAINING PRIMER 


By MRS. EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


An easy Catechism of Vocal Physiology and Musical Theory, for the use of Vocal Students generally. This work is also intended as 4 
Text-Book for preparing Candidates for Vocal Examinations, particularly those of the Associated Board of the R.C.M. and R.A.M., the 
Incorporated Society of Musicians, and Trinity College, London. It contains in one volume all the information required for answering the 
viva voce questions of Examiners. 
























Sixtieth Thousand. Price, in paper covers, One Shilling and Sixpence; in cloth, Three Shillings. 


VOICE-TRAINING EXERCISES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 





Third and Improved Edition. Price, in paper covers, One Shilling and Sixpence; in cloth, Three Shillings. 


VOICE-TRAINING STUDIES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. ; 
“This work contains 24 Progressive Studies in different styles, and is intended as a companion or supplementary volume to ‘ Voice: 
Training Exercises.’ Those of a more cantabile character are to be used as Solfeggi, the others are to be sung as Vocalises. In this Second 
Edition the accompaniments have been simplified. Highly favourable opinions of these Studies have been expressed by Sir John Staines, 
Sir Robert Stewart, Mr. W. H. Cummings, and other eminent authorities.” 


CHAPPELL & CO., Ltp., 50, New Bond St., London. _ 














Printed by NovELLo AND Company, Ltd., at the Novello Works, Hollen St., and published at 1, Berners St. (W.), and 80 & 81, Queen 
St. (E.C.), Sold also by SimpKin, MARSHALL, HamILToN, Kent AND Co., Ltd., Paternoster Row (E.C ).—Monday, August 1, 1898. 
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